0CD0L bbIMEBENBM IEN3IHLOBIOD
UNIVERSITE D’ETAT ILIA
ILIA STATE UNIVERSITY

bogmodmtobm 3mbaygfngbizno
Collogue international
International Conference

dod0 9030 MMaMmB (MO0IMHIOIMICN(O OI 3IMOIMIT0O bO3MBI
LA MER NOIRE COMME ESPACE LITTERAIRE ET CULTUREL
BLACK SEA LITTORAL AS LITERARY AND CULTURAL SPACE

Ukraine

YopHe Mope
RuUssia

Roumania

Marea Neagra
YepHoe mope

Mer ‘Noire

BulgSlfle YepHo mope

Black: Sea dJ30 3039 Gedele

Karadeniz

000am0obLO/Tbilissi/Tbilisi
25.10.2018 - 27.10.2018



0em0ob LobgmaBogm »yb039MHLODHYHOL 33EMIZ30M0
395hMo GO®3ObYMO IO009EHME03900.

0609OH9FLOIOMIB0 ©OOM™MEZ0, TGOOMHJO0MO
anohgcmObHIMH oL 0bLHOHIYHO

09MOmMOboL  MOoBHgOHOHYOHOLO @O  ZIMHIOOL
33939000 396(HM0

99L0-80MLYMOL PYoz9MLOBHHOL cmohgtOHYGDgdOL
06haMEOOLE03MOBYMO 33eMI30L 3906MhE™0

Centre de recherche Intercompréhension romane.
Dialogue intertextuel, Institut de Littérature comparée
de I'Université d’Etat llia

Centre d’études littéraires et culturelles de Berlin

Centre d’études interdisciplinaires des littératures de
I'Université Aix-Marseille

Research Center Romance intercomprehension.
Intertextual dialogue, Institute of Comparative
Literature of llia State University

Berlin Center for Literary and Cultural Studies

Center for Interdisciplinary Studies of Literatures at
Aix-Marseille University

3MMIB6IHACN0 LALNJBO / SESSIONS PLENIERES / PLENARY SESSIONS

Zaal ANDRONIKASHVILI, Professor, llia State University, Thilisi, Georgia, Research fellow
at the Center for Literary and Cultural Studies in Berlin, Allemagne

The Black Sea in Georgian Cultural Spatial Perception

Abstract: The Black Sea was not playing any significant role in Georgian cultural spatial
perception before the 19th century. In high culture (Rustaveli) in was regarded as a distant
space. In the more archaic layers of the Georgian folk culture the sea was regarded as a
hostile space, opposed to the sacred coded earth. In the 19th century Georgian cultural spatial
perception was shaped according to the political developments: Georgia lost its sovereignty to
the Russian empire. Georgian Culture developed an idea of Autochthony (genetically belonging
to the land of origin) as a cultural reaction to the political failure. In the autochthonous cultural
spatial structure the sea (the Black Sea) had a negative connotation of a hostile space (Akakai
Tsereteli, “Medea”, Egnate Ninoshvili, “Paliastomi-Lake”, Titsian Tabidze “The new Colkhida”,
Otar Chiladze “A Man Went Down the Road”), while the Caucasus (the mountain ridge) was
connoted positively as the reservoir of true Georgianness. The spatial model, which remained
unchanged for about 150 years was recently criticized and challenged by the Georgian Author
Aka Morchiladze (“Santa Esperanza”).

——— & ——

Metin EKIiCi, Professor, Ege University Institute of Turkish World Studies, Izmir, Turkey
The Kéroglu Epic in The Turkish World and Georgia

Abstract: Koroglu epic is in the tradition of epic poetry which is one of the ancient traditions
of the Turkish World. Koéroglu is also important for being told and being alive as a tradition
in almost all Turkish Worlds except Siberia. The narratives which are belong to the cycle of
Kdroglu epic and the tradition of epic teller of Turkish World have also become widespread in
neighboring countries such as Armenia and Georgia.

Due to the centuries-old social, cultural and economic ties between Georgia and the Turkish
world, both societies have been affected from each other and many cultural values have been
shared. These relations have left a mark on the social and economic life of both cultures and
especially are reflected in folk literature. Therefore, perhaps the most important of the folkloric
creation shared by Turks and Georgians is Koroglu epic.

nﬁence ZENTRUM In this paper; first of all, the effect and the importance of the Koroglu in the Turkish World will
a0m) mabaGmOD Lo maEs UNIUERSITAIRE Zf]- FUR LITERATUR- UND be emphasized and then the oral tradition in the Georgian about Koroglu will be evaluated. It
KULTURFORSCHUNG will give information about the existence and spread of Kéroglu in Georgia and will discuss the
sroma rusTavel anonaw science )€ LA FRANCOPHONIE o . T
— — reasons for the recognition and adoption of this epic in the Caucasus geography.
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Gelina HARLAFTIS, Professor, Institute for Mediterranean Studies & lonian University, Athens,
Greece

The Rise of Batoum as a Major Black Sea Port, 1880s-1910s

Abstract: By the beginning of the 20th century Batoum had become the second most important
port of the Black Sea and the main oil exporting gateway of the Black Sea, the main oil producing
area of the world. This was an incredible achievement of a combination of a production and
transport system that that connected it to the global markets. This area was a frontier zone
and market of an expanding Russian Empire. The aim of the paper is to examine the growth
of Batoum as a major Black Sea port in a comparative perspective with the other competing
ports of the area like Trebizond and of the whole region, like those of Odessa, Taganrog or
Constantza. Batoum during the time under examination is little known to the wider public mind
and is perceived as peripheral not only in relation to the Mediterranean but even in relation to
the Black Sea region.

For maritime history port-cities are the places where the heart of the world beats. They are
where ships and cargoes go; they are the end and the beginning of the voyage; they are
the point of distribution of goods and ideas; it is where the geopolitical power of the worlds’
leading nations begins. Through port history one can interpret the unprecedented changes
wrought by the industrial revolution and technological change in maritime transport. There is a
substantial and expanding bibliography on the ports of northern Europe and the Americas, Asia
and Australia. There is a very limited one for the Black Sea port cities, almost all of which, apart
from Odessa and Istanbul, are not in the mainstream historiographical discourse. The unit of
research has been traditionally the nation-state, and this means intraversion, looking inside, in
the Empire, in the state and not outward, to the sea, to the maritime linkages and beyond. Our
approach is that of the history of the sea, an approach beyond political borders.

The paper will be based on the archival research that took place for the research project “The
Black Sea and its port-cities, 1774-1914. Development, convergence and linkages with the
global economy”, (http://blacksea.gr/).

*

Alexis NUSELOVICI, Professeur, Université Aix-Marseille, Aix-en-Provence / Collége
d’études mondiales, Paris, France

Du transnational au postnational: L’espace littéraire comme nouveau
paradigme poétique et politique

From Transnational to Postnational: The Literary Space as a New
Poetic and Political Paradigm

Résumé: Les phénoménes de globalisation privilégient les herméneutiques du mouvement
et de la circulation tout en rappelant que la perception de I'espace demande encore des
découpages. A cette tension, la théorie littéraire a souvent répondu par le comparatisme mais
celui-ci doit étre questionné. En effet, si la littérature comparée a pour vocation de s’émanciper
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des délimitations nationales, elle ne I'a assumé qu’au terme d’un long parcours. Dans une
premiére phase, elle comparait tout en respectant les ensembles constitués par les traditions
littéraires nationales et découpés par les langues. Ce n’est que dans une deuxiéme phase,
récente, qu’elle s’est affranchie de ces limitations pour s’intéresser plutdét au transfert des
formes et des idées. Une perspective transnationale qui peut aller encore plus loin en adoptant,
au croisement de la géographie et de l'histoire, une visée post-transnationale, appuyée sur
une nouvelle conceptualité autour de la notion d’espace littéraire, inspirée par la pensée de la
déterritorialisation ainsi que par divers courants récents en critique littéraire et en traductologie.

Abstract: Significant globalization processes call for hermeneutical positions based on issues
of movement and circulation while maintaining a seemingly needed carving perception of
space. With regard to this tension, literary theory has often answered by using comparative
literature methods but this has to be redefined. If comparative literature aims to free itself from
national boundaries, such an awareness came after a long way. In a first period, comparing
was respecting national literary traditions as cut up though languages. Only in a second period,
comparative literature has accepted to distant itself from this typology in order to rather observe
transfers of forms and ideas. This transnational perspective could still go further by fostering,
at the crossroad of history and geography, a post-transnational methodology inspired by the
notion of ‘literary space’, suggested by recent trends in literary criticism and in translation
studies as well as by theories of deterritorialization.

—— & ——
Yasar Eyiip OZVEREN, Professor, Middle East Technical University, Ankara, Turkey

Black Sea: A Sea of Literary and Cultural Distinction

Abstract: Black Sea has adistinct place in literature in general, and this attribute is also traceable
to a specific culture as represented in, and constructed through, literature in particular. The issue
of how the Black Sea relates to the Mediterranean has always been contentious. Historians
as disparate as Fernand Braudel, Predrag Matvajevic, Peregrine Horden and Nicholas Purcell
tend to treat the Black Sea as a mere extension of the Mediterranean. Natural sciences as well
as literature itself along with literary and cultural studies provide ample piecemeal evidence
that could be deployed to argue otherwise. Taking up this challenge would help elaborate a
‘trans-disciplinary’ vision and conception of the Black Sea as distinct from, and in parity with, the
Mediterranean. This is what this paper purports to do. We will proceed with a focus on ‘fiction’
as constructive of the Black Sea littoral as found in Jules Verne’s Kéraban le tétu, no equivalent
of which exists with respect to the Mediterranean. Then, the eve and wake of modernity will
be covered by recourse to select pieces from Anton Chekhov, Leo Tolstoy, James Joyce, and
Isaac Babel, who give us fragments that can be used to patch together a certain literary vision
of the nineteenth-century Black Sea world. The subsequent part will momentarily focus on
modern Turkish literature, from homeland as well as from diaspora in order to identify markers
of a twentieth-century Black Sea divided up in conformity with the Cold War. Authors concerned
with ‘here and now’ serve as steeping stones to a different notion of the Black Sea littoral on
the borderline of fiction and nonfiction, rich in ethnographic detail and cultural anthropological
resonances. Finally we will return to the question of representing the Black Sea in the widest
possible sense by recourse to Chingiz Aitmatov’s The White Ship.


(http://blacksea.gr/).
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Bela TSIPURIA, Professor, llia State University, Thilisi Georgia

do30 dm30L LO3GEOL GY3MgdabMHOE0d Jodmymm amaobhgdodhycodo:
3MLHZMMMBoM0 39OL3g]H0Z0

Representation of the Black Sea Space in Georgian Literature:
Postcolonial Perspective

®900LYo0: LOBFMMO-3MLAHLOOFMMO 3gOHMOOL MV3EYH603g 3603369MMMZ060 JOOHMYMO
3OHMBOYamo  HogdLHoL Tobg3z0m  THLOdMgdgMNd  Jobhmym  modhgdoHymHodo 3oz0
Bm30L LOZOEOL MY3MYBIODHOENd OZ30303F0HMM LOJOOMZGMML GYLYM-LOdFMIYDO
3MMMB0DO300L MYTOLMOB. gL HFLHIO00: MY300 MM PYOL oM O®DY, MIM JooHgmmoL
3030 0ddo, mmOGm Joamodob gbodg ghmo 3oEo F0EOMEO, 030 dMmMHhoemodolb LObEHO
9L39MHOBLO.

LOOFMIYG 39MH0MEOL JoO MY MODHIOHOHYOOL LOOFMIMO 0EIMENMand MO3L dbzg3L
930360 306LOBMZOHYM 3MMOH0IIO O I HIO I MG 09bH0MHOL. LOdFMYO-OYLYMO
395h®0 bOE0MBOMYM0 MHgL3YM03900L0300, HMZMGE LOZYIMOMO 39EH0TWID0900LOZ0,
0mbm3aL 396D MGH09gBHOE0OL O EOBOMHAYD LOTYOOIMBY JOOHOL MPAOL. 3JEHYOHYMO
06(h9a®oEooL  0MgOmMOE  0LOLYOd LodFMIMHo LOgMEy, GMIgmoE MOZ30LMZOE
3PMmH0bOE0MbOMYMNS, 30a3MO3 3MbEgbHM0Mmadgmod 396hMaL go®Mdgdm. dbmemm@
395 ™MO6 3030BOMYIMOIL MJOMIMO 3MMOMH03IMH0 O, d9LOOOT0LOE, 3IMDHIYIOHYM™O
3™M316030300. J9LOdOTOLOE, 03 39EH0MEOL Joh MY MOHIOOHYHOT0 MOZOLYJWOMO
LOTYOOMLZOD OBMM O30 390DHGMOL ZMMMBOYMO 3MmMoh030L FgEIYa00, bOMM®M, MOZ30L
db®03, (395HG0LRO6 0DMMOEN0L FEOIMMOd - OBHOZMINMBOYHO/6OE0MBOTMYGOO
3IMDHIOImo 3Mmmodnldobo. 00 mbdg, HmEo MYz7080L 3096 EOLIYMOO EOLOZMYE
LOTYOIOMLMOD PVTOIZOZT0MYOIMO SMMOH0ZYD0 O ZYIHIOIYIO LOBM3M9d0, FdOa™MOD
LOYMOOE MO0 (396DHGOL go3mgbolL oMbgdo, JOOMPMO MOHIOHODHIYIMHO BFOOMMOL
399303bmL 396HE0L LOZMEIL, MOZ0L GWOGORMYdTo gobogomOMmML gaobbbgzoggdymo
MHgommodY, 3909300, JaboL M30m330M ZYIMBHI®OIYMm LOZ®EL, G MIMOL ghm-ghmo
3mO30M0 30boLOVMYOgIMO bEYOO EOLTYMMOO O OHMEMO300.

angm JoohgmoLo @O MMM domodolb HgdLHgodo Jogo dM3d GYLYMWO 0339GH0YMO
LOGOHMLOL OOHJOMOE dOHOL BOMIMO3n600. 3030 0ddOT0 gL YTYOMME dMMTH303360
doemobL 393mLBMOm, 03MoLOYMO dMMTY3039M0 3M9oLYGOL LOTdMMML 39339Md0m
060L bohz96900. 3dodg 90 3030 FOEOMEO 30 HYLYMO 0339M0 Ym0 Lo MbOL 60bvdY
@OYB3IMMO0L MY3dL OGOFMBbOZMHYd0L FomalL dMgaME®OBOBF00m dZ0MOMIOL. Y306
3MMYOL HMTO6T0 HYLYM 0339EH00MOBIMOL O LOOFMPYD0 0bHga™OE00L LOZ®EmLMOD
©O30M0L30MYOd dEMHYMbOHOYMOo LOZMOEOL - dogo dM30L ghHmoobo LObyMIBoGMU,
3MBH™ML LOFGBML 39IZ39MA0M OGIOL FOEIM(YTYMO, OMIYIMOE, CLHMGOYMOE, HMI0L
03396000 dMB0bOOMBMIY3g 0YM.

030 Am®mHomodob Lobho gL3MOBLO godmgdd 6o3030MbM MMM 3MLAHLOdFMMO
93m7goL LOJOOHMZHGEMML 30LPYLO LOJFMYEHO 3MENMBOBOEFOOL OTMEFOOMMYdODY. OMAO630
dogo Bm30L LOZM®EY30 dMHYOBODHOIMO LogodmzgmmL dggdabolb ogo hbEydo. gL
300mambomo  LOJOOMZgM®™  ZIMDHIOIMO  WOOMOOLO O IGOZOMAWIO™M36900L
0MHgomMNo, ©ObIYMmmMonLy O GYLIM @E9bHMDdg OIMI0POYMIGOOL 3HMOMITO

3MMIBIHACN0 LALNJBO / SESSIONS PLENIERES / PLENARY SESSIONS

@OAMIIM00, MIYIEO 9L J39Y0b0 33609 gddY FYOOMYMOL O OBMMOEOOL 3O MOENYTO
33003 0ghgomydoo.

Hmam6 39033900 3030 HM30L LOZOEOL GY3MHIBIOHOE0d MOBOIJEOOM3g Jobmym
aohg®OHIMOT0? OIY30330HYdO MY MO gL LOZHEY LOJOOMZGEMLMZ0L LOLYMZ9MO
@OLOZMIYM0O 06(haac™OE00L MYTOL? LOJOOMZIMML EMYZ06EIMO I DHIOIYMO O
3mMOH039M0 3OH0MmMoMhgHgd0 0833000 FIMMMEO60L LOo®WYdzgmmL 3godmagzL.

Abstract: Few important Georgian literary texts of the Soviet and post-Soviet times can be
applied to discuss the spatial representation of the Black Sea area as a reflection of the problem
of Georgia’s Soviet-Russian colonization: Levan Gotua’s Mithridates; Leo Kiacheli’'s Haki Adzba;
Otar Chiladze’s A Man Was Going Down the Road; Aka Morchiladze’s Santa Esperansa.

In Soviet times, Georgian literature is developed under the strict political and cultural directions
coming from the Soviet-Russian Centre. Soviet republics are required to be oriented solely
towards the Centre. The USSR, the multinational/multicultural space unifying Soviet peripheries,
is fully dominated by the Centre. The Soviet space is the only possible area for the political and,
accordingly, cultural integration. Thus, Georgia’s political and cultural isolation from the free
world is the result of the Soviet colonial policy. While the Soviet state closes the political and
cultural boarders with the West for all Soviet republics, including Georgia, the special channels
and instruments are activated to ensure the Central control and involvement in nations’ cultural
life. Georgian culture, on its turn, tries to create some frames, detach and isolate itself from
the Centre and achieve preservation of own national/cultural values. However, the agenda of
isolating itself from the Soviet ideological and cultural influences, being anyway isolated from
the desirable Western cultural space, causes the development of the spirit of closeness and
isolation in Georgian culture.

Leo Kiacheli's and Otar Chiladze’s texts represent the Black Sea as a spot, which exposes
the danger of the Russian imperialism. In Haki Adzba Kiacheli depicts the invasion of Russian
Bolsheviks through the Black Sea. The military cruiser approaching Sokhumi symbolizes the
merciless Bolshevik power, which comes to destroy the existing order. While Otar Chiladze in
his novel AMan Was Going Down the Road applies to the Greek myth of Argonaut to allegorize
the offensive imperialism. Levan Gotua in his historic novel Mithridates tries to alternate the
space of the Soviet integrity with the space of the ancient Black Sea kingdom, Pontus. He relies
on the historic sources to represent the resistance to the Roman empire, which, also in this
case, may imply the allegoric meaning of Georgia’s resistance to the Soviet-Russian empire.

Aka Morchiladze’s novel Santa Esperansa can be seen as a post-Soviet Georgia’s response
to the experience of the Soviet colonization, it shows an attempt of creating an alternative
space. Fictitious Georgia in this novel is situated on the islands within the Black Sea, it's a
multicultural country, the openness and cultural diversity of which is a rejoinder to the Soviet
closeness. However, the problem of the isolation from the rest of the world still seems topical,
as the symbolism of island may suggest.

Can we expect some changes in the representation of the Black Sea Space in contemporary
Georgian literature? How this may refer to the theme of Georgia’s desire of being integrated
into the Western space? Georgia’s current cultural and political priorities give a ground for
expecting the changes.
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Marie VRINAT-NIKOLOV, Professeur, INALCO, Paris, France

De Ia littérature bulgare (une et nationale) a I’espace littéraire bulgare
(plurilingue et transnational)

From Bulgarian Literature (one and National) to the Bulgarian Literary
Space (Plurilingual and Transnational)

Résumé: La littérature bulgare moderne se constitue a 'époque dite du Réveil national (XIXe
sieécle) dans une perspective nationale et unilingue et dans I'adéquation: une nation, une
littérature, une langue. C’est aujourd’hui encore I'approche dominante dans I'historiographie
littéraire et les manuels de littérature bulgare. La notion d’espace littéraire bulgare (au lieu de
littérature ou de champ littéraire) permet de déplacer le regard du national vers le transnational
en mettant au jour tout ce que la «fabrique du national» a voulu occulter: la circulation des
hommes, des idées et des textes, le multilinguisme d’écriture (arménien, turc, ladino, grec...),
le feuilletage des identités a I'intérieur du Rum millet ou communauté orthodoxe, en ce qui
concerne plus précisément les territoires bulgares qui ont été pendant cinqg siécles incorporés
a 'Empire ottoman. Donner de I'espace (horizontal mais aussi vertical) au temps permet
également de penser autrement les «horloges littéraires» du monde en cartographiant sur la
longue durée I'échange de formes et de textes et en tenant compte de la «contemporanéité du
non contemporain». C’est ce que je me propose d’interroger.

Abstract: Modern Bulgarian literature is constituted in the so-called National Revival era
(nineteenth century) in a national and unilingual perspective and in adequacy: a nation, a
literature, a language. This is still today the dominant approach in literary historiography and
Bulgarian textbooks. The notion of Bulgarian literary space (instead of literature or literary field)
makes it possible to shift the gaze from the national to the transnational by bringing to light all
that the “factory of the national” wanted to conceal: the circulation of men, ideas and texts, the
multilingualism of writing (Armenian, Turkish, Ladino, Greek ...), the multiple identities inside
Rum millet or Orthodox community, with regard more precisely to the Bulgarian territories that
have been for five centuries incorporated into the Ottoman Empire. Giving space (horizontal
but also vertical) to time also makes it possible to think anew the “literary clocks” of the world
by mapping in the long term the exchange of forms and texts, and taking into account the
“‘contemporaneity of the non-contemporary”. This is what | propose to question.

¢
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Nino ABAKELIA, Associate Professor, llia State University, Thilisi, Georgia

moha®oHIOImo  Hadbhobdo O godyomdo  VOHIBOIHYO0L
0030 ™M700LOMZ0L VOaMbogHgo0L domado

On the Interrelation between the Literary Text and Visual Artifacts in
the Argonaut Myth

®9b0LYoN: 3MbLYBYOOL BBV, OHZ39EML MY B MaM® godmadd o O M0ObEIL HaJLHO
O 3odmbObYMYe0 3603369cMm™Md0L AgLOBYOMBOL FOLOMYOOE. 33¢930L BYOOMVL, 9O MOL
0bM03, BoMIMOEIbL, dO3MMMbomL MHMO®MLYMOL (d3. 6. 3-9 LOY3YLY) OOZMBO3H0ZO
OmamOE mobhg®ohgdymo Haduho, GMIgMIoE dMBIGomMOod dog0dmzob3o®gmaL
LOZ®E930 3MmambgmoL LOFgRBM®M doLO LMEF0OMYGO oMadmmo O BaL-H3ggmmadgdom;
9gmMgL 8bM0g, d3.6. 6- 5-9 LL d3gmdgEIbIMO 30BHYOMYM0 bgmM™M369060L OO HIBOJHYO0
L39(30BOZIH0 L(396Jd0m.

d0moL 39MLOYO, OHMIGMOE OOHIBOIHI0DgO BOOIMOEg60MO O 03906900 Bagommdom
06306039030, MHOIHbOOE 0LOBO 3MB(EI3HIOL BOoMIMOanb9b. MOZ30L dbMog obLobo
0MOMA9690, My HMZM® dOM0JIgdMEO O FOIMOBIFMOO F0MO MHYJOMMOOT0.

33093080 godmygbgo3cm0d 3PMHIOHIYMO 0bOHM3MMMan0L JgoMhgdomo 390MEO,
GMIgmo@E 06H0zxOH™MOo0L omLOJIgmMOE oM 0BOGOFMIOd FbMmMmMMmE BHOOMMO0MO
H9dLHIO00.

dggm 09mdbymo 396030300 30DJOMIPMH0 0bBMMTOE00, 33MMIZ3000 3OIMINBOMY,
03emMabL  LOZYIMO® LOY7gHYG G0g3gdoL, GMIMIYo0E dobLb3ogwagdd Baghommdomo
HEOoE00L LOYFIHIO0 B0ag00LOZO6. dMBOTEYMOL g3V, VbHOZIO0 LOTYIOML
LYIOOMO 0MIgOL EOTOHYO0MO ZOBBMTMYOOL O V3cMgbL 03 L3YDYOL, GMIMMOMO3
d39m0 096 dbgd0 O d39mo 3Mmmbydo Jabobgdb LOIYMNOGO LMEOOMIYGH GHYGOMMMOOD.

0MLYOYMO MHYMEH0900L F0bYO300, OOZMBOZH0Z0L FMOZOM0O gdoco — 00LMbO dMaF9c
069 3O 9H0MJOPMOO OHMBMO (3 3IMHOL BOZIHO O BLMEBFOOOYOd FZYOBOMMAIBLMOD

(0. 0Ggamobo) 06  3gOomMEEMIMO0L (M. 3MYLAG0) Vb6 FMI3EO3 O VMEA3)0O®
M3009090mOb (§. 3MH0BLYBHO) O LL3.

moh9OHOHIOHIYMO O 30HP0MIYOH0 OLOMOL VBOMOBO V3MabL 060(30OE00L COGTOOYM
dmEamL  LEY6YOOL LHG®YIJOHI®OT0 @O 030bz0MadL YgBOEM®IYOOL  0boEovE00L
3mEOIMOoL B}YbEJomMboMgdody d3gamo 096 dbgdo0LO O 3MEbydoL Yym®odo. 33eM930O6
300Mm30boMmg, 00LMBbO VMbNIbyMm bLEYbYddn  gobobomgdd GMaMOHE byM@WOEHO,
GMIgmoE  060300300L OEOL O 00MHYL6YOL EOIOMZYIM LOIJBRM bamMOLYBRMJOOL.
dmbLYDbgoOTd0  godmgmagbomod  JgymdoL  0bLbhoHIHOL  BIYOJEMBOMYdOLMZOL
0Y(3OMYo9MO gem9dgbho O 306HMd900 dggam Lodyodmdo.

Abstract: The contribution aims to show how literary text and image can be converged in
order to produce a third level of meaning. The main source of the paper, on the one hand is
the Argonautica of Apollonius of Rhodes (3rd c. BCE) in which the space of the Black sea
littoral and especially the kingdom of Colchis is described with its social setting and habits; and
on the other hand — visual artifacts of 6th -5th cc BCE with their specific images and scenes.
The version of the myth in the artifacts are not found in written accounts as they represent the
concepts and restore how the mentioned myth was perceived and retold in reality.
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The contribution uses the comparative method of cultural anthropology that does not limit itself
to written sources for understanding antiquity.

The visual information of the ancient Greek ceramics, reveals its own account, which differs
from the literary tradition and adds an additional dimension to it. The image of the world reveals
how Ancient Greeks and Colchians used to construct their social reality.

According to the existing theories, the main hero of the Argonautica — Jason is sometimes
interpreted as a cult figure associated with healing (A. Brelich) or simply as a god of wellbeing
(O. Pressen) or a dying and rising deity (J. Pinsent), etc.

The analysis of the literary and visual data uncovers the hidden pattern of initiation in the
structure of the scenes in which Jason is viewed as a neophyte, who undergoes initiation
and returns the lost royal power. The paper emphasizes the significance and functions of
initiation in the lifestyles of Ancient Greeks and Colchians and reveals an essential element
and conditions for functioning of kingship.

*

Chukia AFRIDONIDZE, Professor Emeritus, llia State University, Tbilisi, Georgia

Traces of Graded Development in a Language (as Exemplified by
Georgian)

Abstract:

1. The existenc of four-element composition of spatial and temporal dimensions in all more or
less developed languages naturally presupposes a logical assumption that there is a primary
two-element composition and that there are antonymic pairs in each of these quadruples.

2. Georgian vocabulary gives a clear confirmation that the two-element composition in both
spatial and temporal dimensions is primary. This is indicated by the identical composition of
paired concepts: 0mAm-bogmM-gm-o (the east) and @oO-Logm-gm-0 (the west), whose early
stage is the pair: 0®m3M-bLOgOM-0 and EO-LOZOM-0 (the first component is the compound
prefix (0m+3m-) followed by the future tense participle (bLO30em-0) indicating obvious visibility
(i.e. the ‘sun’s movement relative to the earth’, not vice versa!). This basic point of view in
the mind of Georgian speaker (or someone speaking Georgian) is reinforced by the fact that
the sun, as far as he is concerned, does not merely rise (0©0L), but rises towards him or
her, the speaker, a fact revealed by the folk verse: 3%gm, 0dm@o0, 0dm@o (O sun, arise to/
for me).Clearly, this is not an insignificant detail. However, “sunset” will be translated simply
as: 9d0L hoLZMO (3dg hooL), without dm.

3. The second stage, theoretically, must have been later: this, too, is ‘linked to the sun’: e.g.
hoommm chrdilo (shade, the shady side) and today’s form h@ommm-gm-0 chrdilo-et-i
«the north») and 6myo®o bghuari (today, bodbGgmo samkhreti «the south»). The universal
suffix (-gm-o -et-i) is presumed to be the result of a much later formation of all four points of
the compass.

4. Something similar can be said of the temporal dimension, which also consists nowadays of
four elements which derive from two elements with ‘antagonistic’ directions, and which are
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simpler in their composition: H0dmoMo zamtari «winter» and dox3bymo zapkhuli «<summer»,
where the element Bo- in one of the Kartvelian languages, Svan, denotes ‘year’.

5. Theintermediate seasons, godoxbymmo gazapkhuli «spring» and 390m@am3o shemodgoma
«autumn» have a more complex structure using the preverbs go- and 89+dm-. Here it
is interesting that the onset of these intermediate ‘seasons’ is additionally complicated by
‘opposite’ preverbs go-ga- and ©o- da-: e.g. 3o-doxgbym--o ga-zapkhul-d-a «spring has
come» and o-00m®m-©-0 da-zamtr-d-a «winter has come». Both the lexical roots and the
formative elements in these pairs are contrasted.

6. The intermediate nature of spring and autumn in the system of the seasons in Georgian
is emphasized by an extremely interesting feature: whereas in the adverbial forms most
European languages use prefixes equivalent to the Russian B (although the Russian
language itself uses only the instrumental case for these functions: a3umon, BecHon, netom,
oceHblo), in Georgian the post-positional constructions are of two kinds: the basic nouns
for the so-called ‘polar’ seasons (winter, summer) use the postposition -do (Russian = B),
while the postposition -Bg (Russian = Ha) is used for the intermediate, ‘transient’ seasons,
e. g.: 900moMm-3Jo «in winter», doxrbym-3o «in summery, but: 3odoxybym-dg «in spring»,
890mOamao-Bg «in autumny.

7. It should be noted that most European languages in these circumstances use unified forms
(e.g. English, which uses the preposition in equivalent to the Russian and the Georgian
postposition -d0). This rule mainly applies to toponyms.

——— & ——
Nino AMIRANASHYVILI, PhD Student, llia State University, Tbilisi, Georgia

Bm30 OGMaMME dO30MO O Hmam®3 dgbLOgMadd Yobamalb Jodmym
anohgMoHyModo

The Sea as a Place and as a Memory in Contemporary Georgian
Literature

®9b0LYoN: dMbLYBgdOL B0BOB0O, VO3Z0GMOIL BM30L, “MmamME dboha®ymo Lobob
3000Mm900L  HYbabEooL Pobmgb Jobmym  moBgcmHOHYIMHO30 O  Zodmzz9mmL
do0Lo doGomOO 3oboLOOMYOMgd0. FMbLYBYOOT0 YPMOoOMIdd gobgzom@god dob 2
30boLOOMYOgEBY: POBOTEYMHO0L dZOMO O 39bLOYEJOOL/OLMZBOL FoHOMYdgMO.

LOYIOHOO MM, OMA LbZL ,BM30L30MO” MOHIDODHYMHHO0LZOB 3oBLLZ03900m, JOOHMY
H9gLH9dd0 BMZO OGO obobomMxod, OHMZM®E LOAMEBOYOH™M LOZM(E]. 0L JBGO® bdodMo
©Ob0dbYMAYo0L 0Ea0MNY, LOEOE AMEBOYOHMOO FMOZOOIdL. gL 3OM3397MBOM O
33038060900 dM30L LOTdMMIYOH EOHZ0OMZOL - ogmL 0bBRMGIOEF00L /bLMZBOL
d906bobogo.

Abstract: The aim of the paper is to observe the tendencies of understanding the sea as a symbol
in contemporary Georgian literature and to outline its main features. The paper will focus on two
symbolic meaning of the sea: the place of destination and the carrier of memory/remembrance.
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It is noteworthy that, unlike other “seaside” literatures, in Georgian literary texts the sea is not
considered as a space for travel. It is more often a destination, final point of a journey. This is
somewhat connected to another symbolic meaning of the sea - the holder of information / memory.

¢

Cyril ASLANOV, Professor, Aix-Marseille University /University Institute of France

Modern Hebrew Literature as an Offshoot of the Black Sea Literary Space

Abstract: In this contribution, | would like to stress the importance of the Black Sea as the
latent background for the emergence of a renewed Hebrew literature, long time before the
creation of Israel. Often considered as the northern continuation of the Eastern Mediterranean
(and in this sense, Eastern Mediterranean stricto sensu could be considered the southeastern
Mediterranean area as opposed to the Black Sea as its northeastern counterpart), the Black
Sea area has a great importance for the self-definition of Israel, a state founded by Eastern
European Jews who had to cross the Black Sea from Odessa to Istanbul and the Eastern
Mediterranean from Istanbul to Jaffa in order to reach their ancestral land. It is emblematic
that the Black Sea port city of Odessa, whose population was 33% Jewish before the Russian
revolution, was the implicit model for the founding of Tel Aviv.

Significantly enough, Israel’s national poet Chaim Nachman Bialik, who spent more than twenty
years in Odessa (1900-1921), surrounded by all the major representatives of Hebrew and
Yiddish literature until he eventually emigrated to the recently founded Tel Aviv in 1924, had his
Tel-Avivian house built in the style of the house he would see every day across Suvorov street
(Mala Arnautskaja), the place where he lived in Odessa from 1905 till 1921. Another cardinal
figure in the Parnassus of renewed Hebrew poetry, Shaul Tchernichovsky (1875-1943), was
born in Mykhailivka, a few miles from the shore of the Sea of Azov, an inland continuation of
the Black Sea. No doubt that the Tauridian horizons of his native region had a deep impact on
the poet’s vocation as a fervent admirer of the ancient Greek legacy and as an adaptor thereof
to the literary horizon of renewed Hebrew poetry (in his classical translation of both lliad and
Odyssey into Hebrew, he even kept the hexametric prosody, adapting it to the rhythm of the
target language).

The idea that at its first stages, the renewed Hebrew literature was deeply inspired by a Black Sea
background together with other important moments in the transfer of the legacy of the Haskalah
(Jewish Enlightenment) from Jewish Odessa to Israeli Tel Aviv, could help understand that the
Black Sea literary space is perhaps wider than the perimeter circumscribed by Ukraine, Russia,
Georgia, Turkey, Bulgaria and Romania. In other words, the first steps of the renewed Hebrew
literature in Odessa or in Tel Aviv could be considered a part of the Black Sea literary space.

¢

Evelina BARBASHINA, Professor, Novosibirsk State University, Novosibirsk, Russia
German Colonies on the Territory of Georgia

The resettlement of German colonists to Georgia in 19th century is different than the resettlement
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to Poland, Finland, Baltic area and the territory of Czar Russia: Volga region, Steppes Krai, Saint
Petersburgh, Moscow. Among the resettlement reasons were ones general to all settlers — social
and economic problems: devastating consequences for Germany of Napoleon wars, low level
of economic development, bureaucratization of the state, famine, crop failures, etc. However, a
very special role in the resettlement to South Caucasus was played by religious reasons and the
stricter legislation of Wrttemberg kingdom. On one hand, the distribution of religious and mystic
teachings, exit of future colonists from Evangelic-Lutheran church, on the other hand — very strict
suppression of separatism, including imprisonment in accordance with the law.

The period of adaptation and further development has its own specifics as well. On one hand,
unfamiliar climate and lack of skills to maintain a homestead in the new region, lack of solution
to land issue, raids and cattle rustling, forceful relocation from one colony to another, second
religious schism — this time in the settlers’ colonies. On the other hand, help from the neighbors
and support from government. By the end of 19th century the adaptation period is over; almost
all debts are paid off, the settlement specialization by trade starts to form, traditional German
crafts are being developed; the education level grows, religious unity forms, and — last, but not
least — the relationship with non-German neighbors is formed.

The comparative analysis of the specifics of becoming and development of German colonies on
Georgia’s territory and the lifestyle of Volga German shows that the biggest differences are in the
lifestyle, religious views, mentality. However both peoples made significant contributions to the
economic, social and cultural development of the territories, where their colonies were founded.

——— & ——
Tsira BARBAKADZE, Professor, llia State University, Tbilisi, Georgia

9m30L Lygdombogzo Jodmyemo 96o0L ddLOEydoL Fobgo3z0m
The Sea Semiotics according to Georgian Materials

®9doLYO0: JOOMIMO 960L MygdLOZOT0 BM30L LYBOBHOZYIMH0 39MOL FLBOZMMO (MIMO
306HO30M0, 0LH39 3OOHOB0MO 36033069MMON0M) O OLHYMJOL, O™ BMZO JoOM39MaL
096900L boBomoo O M3 Lohyzo BM3O YIZ39MmaL, OO Jgho3xc EMbIdg dMOa9b0MO
mgdLY3oY. VaMgMm39 BMZ0L LYTOBH0IIM0 390 - BOZOMLEMOOLYO O BOMLEMOOLMOD
03033069090 cmgdLOZY, 3960300 09MOMJ0900 O MOZOE® H6O30L IMZOMLOLYMOO
(9LOdO3NLO Johmymo FgLOHY30LYHO0M) FOTMPAZNOO OMZYFx6HYOOE, MM dMBNIBYMO
3M™b(393H0om godmbopymo godmg Ladombolzado 3gmmo hzgbo, JodmazgmolL, 6369000
9O®330Mm0 FOHE0E0O.

Abstract: In the lexics of the Georgian Language studying of the sea semioticsconfirms that the
sea is the post of the Georgian character and the sea is therevivaled lexem to archetype level. The
semiotics of the sea is connected with navigation and sailing lexics, hierarchy of a boatman and the
variety of a boat itself in the ancient Georgian language will be an evidence that the indicated broad
semiotics by one mentioned concept is so called matrix of our Georgian characters.

Itis worth emphasizing that Georgians selected the lexem connected with the sea as a metaphor
of shelter, calmness and safety.

The sea as a concept simulteniously combines positive and negative meanings that creates
the unified and steady character.
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Khatouna BERIDZE, Professor, Chota Roustavéli State University of Batumi, Georgia

MOMadvbo HMamME 3MLAHZMMMMboYHO HGOBLENO(E0O
Translation in a Sense of Postcolonial Translation

09d00Yo0: SMOLAHIMMMBOYH 93MJOT0 MOMZIV60L MG FGHOBRMGO OIZZVVOEO:

(1) 9o ZImOgbym Log®Egdo F9MmOg ZIMHIOOL 0IEHMOOL FOOBYGY, by
30M039M90YMMO BOOIMPa0d 0IMMMangMo H9a303mMabgd0md O 0b63070MH9dm0
9bmdmogo  dmmohogzom, ®oE  JaboL  IMmbycdImo  HG®OBLENOE0OL  dGLL.
096 MO0a0OBgMoMa  3gMmbycoL dLOb3zd bygmmzbgdol LbgzOEOLLZd BM™HIJdTo,
o3 Jobob 0b6hg®LYBMHOZYMO HEGOBLEMOE00L dOLL. MG®039 FoMEObo JOHMNOBDYdO
3OLAHZMMbOYIOHO HEOBLEMOEOOL SOLMOMNOZ 3obdMTNMYodT0.

(2) 96O®0 3ImbHIMoL 3bohazMImo J9omdogadol MOMEadvbo 08039 3IMmbIGOL 3096,
MOmIgmo@E goboo 03 ghob FImbIOImo @O 0bdhg®LYTomDH03IH0 HEOBLENOE0OL
3M9390906MHL, 3Mmmohoggaho  IMHOZ0m.  MOMadvbIo  gOHMZbIM-3OHE0MDIYMO
390060 m9d0Ld O ZMMM®MBOBOHM®OL LOBObOOMIIa™ LYOLIZ3gMgooL ,63906@0-
00MIMYY, Mo oLY3g 9OHM0VbEIOd 3MLHZMMMboYGo HEOOOLENOE0OL OOLMOM0Z
306dm3omyoodo.

dmbLYB900d0 BOOIMOAEI60mM0O 0J6900 M®039 FJHOBMGOL dLOLZY JOOHMYM-OHYLYM
39HIOOMIMO0L IO Mm0gOHm™Mo0do O FMNOMZIbIMMONmMO 0339MH00M0HIOL MmO
3IMHIOImo HGOBLENOEOOL FMGOIoMYdOTo, JOOHMZgmo d3HMOYO0L F93mMJ3xYo0L
»300696M0“ HIYLYMM MOMZT0bY030 O doLO 3MMOGH03IM0 F9H3900, LYdOMHIOHBOL
39HOBMGO ©O 3006H0IYMM®MO0L 3OHoh03o.

3MLAHZMEMMboYOHO J39yYb9d0L 3JMHYOOLO O MoDHgOOHYOOL dodobm O0MOLYdMOL
00608300630 oLOgMgmMaL LO3gEboghm BMHYgddn. O0MLYHOMOL 3o VbdENMa0YMo
00608006300 3MLAHLOOFMMO J39Y6900L 30TOOM?

00MHa360L 3OMEGLO MOBVIGOE® OHOL O3O3T0MHYOYIMO HMIME 3 LOBDHHY, 0LY EOOL
960LMOb O FMOMRIbgEML, LOTOBbg HYJLHB0 33¢OMY6500L T9HOBOm OZHMTOHYHO®

39093L (0MO30HE0OM0HHdYMO) 33E0MY09d0 EIEOB0L HJdLHTOG.

L0 3MYH0-000M33bgMad0L B0 JgLOYMGOYIMO JoOMPMO 3OHMHBOLO O 3MgdOAL
00Maadb0L FgommEo LEEIYOO FbOHZOYMO MOMZIdHoL MmgM®oodo Jmgog®MadobgMaol
d90mbHobom o M. 3963H0L 096 OIZ300MIOIM ,,8mMm3060xM900L“ FMOMEaabgMMd0MO
9900mEL O JYobEM®M3zEYod FoEaMAdL, OMIJGMLOE MYJMOIH03MLId0 dMbOTBO390
H9®3060 ,030M3GoOE00m* (Appropriation) 067 ,,8000330M900m* 6MB0TH1396.

ymgomogg gL 3mazoambgdoL  dG0HOBIMO  3MEMM®MBOBOHM®JO0L doboolL boMOdL
06@MomI0, 30LOE MOMIMLEO JOMado Jo6O gbLHOM ,,069MM0 doMmgdaLogob”, MYI3o,
MgomMmIMoE, Joamgddo b3oE O 0IOHMOOE O3OMZL.

Abstract: The Postcolonial Turn has introduced two metaphors of translation:

(1) Rewriting of the identity of the Other culture, i.e. a transformed representation under the
ideological influence with the engaged language policy, which makes an essence of the cultural
translation. The culture, the identity of which is rewritten, then is reflected (mirrored) in various
forms of art, making the essence of the intersemiotic translation. Both cultural and intersemiotic
translations, in the above senses of these terms, are contained within the dimension of the
postcolonial translation.
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(2) Another metaphor refers to the case of translating indigenous literature by the same culture
that had created a precedent of politically motivated cultural and intersemiotic translation of
the nation. This involves erasing of the national-patriotic, anti-colonial voice raised against
the oppressive regime. This metaphor also can be contained within the dimension of the
postcolonial translation.

The paper will focus on the reflections of these metaphors in the Georgia-Russian intercultural
relations, the role of the translational imperialism in the formation of the cultural translation,
rewriting of the Georgian authors into the Other, and Subalternization of the indigenous literature
in the Russian translations, assessing the political impact that followed. The paper will critically
review the hybridity of representation Georgian literature for the domestic audience in Russia.

As many scholars have argued already, the compassion that exists currently towards the
postcolonial state of, for example, the Caribbean, is not readily shared for the ex soviet
countries; Soviet studies has not acquired the status of the ‘postcolonial’ among the scholars
worldwide, despite the translational interventions in its culture and literature.

The process of translation is equally related to the source and target languages, and while
the translator can manipulate with the rewording of the original text in translation, any such
alternations automatically change (non-materially) the source text.

The Russian poet-translators used very specific methods in their translations of the Georgian
literature. They go beyond the conceptual framework of the “domesticated” translation,
thought of and described by F. Schleiermacher and introduced by L. Venuti. How then,
can one characterize the approach used by the Russian translators? While it has clear cut
markers of domesticating, it reveals more appropriative attitude in its approach. Thus, the
term ‘Appropriation’ is rather relevant as it disambiguates the context in which the Russian
translations of Georgian literature during the Soviet Empire can be criticized.

This approach reminds of the British colonizing mission, which tried to save the women from
the ‘evil forces’, however, eventually they appropriated both identity and voice of them.

—— & ——
Taguhi BLBULYAN, Professeur, Université d’Etat d’Erevan, Arménie

De la mer a la montagne : «Le cheminement d’un réve» (étude du
roman Le Bateau Sur La Montagne de I’écrivain arménien du XX® siecle
kostan zarian)

Résumé: La majeure partie de la littérature arménienne des derniers trois siécles est une
littérature d’exil. Telle a été I'histoire tragique d’un pays appelée autrefois ’Arménie de la mer
a la mer. L'exil géographique a abouti incontestablement a I'exil spirituel et linguistique qui se
traduit aujourd’hui dans deux espaces littéraires arméniens: oriental et occidental. Ces deux
parties se réunissent pourtant dans un espace de réve commun: la patrie virtuelle. Les deux
traditions littéraires arméniennes se présentent dans les ceuvres des auteurs arméniens, avec
une attention particuliere aux thémes de I'exil, de I'identité, de la crise de l'identité etc. Etudier
la géographie littéraire c’est compléter, rendre explicite la production du sens de I'ceuvre.
Héritier de la tradition littéraire arménienne du XIX® siécle, Kostan Zarian connu comme un
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écrivain lyrique, libéral et progressiste privilégie les thémes nationaux et sociaux. Son roman
«Le bateau sur le montagne» (1943) est du cheminement du réve national, d’'une spatialité
embrassant les espaces allant de la mer Noire vers les montagnes de I’Arménie, évoquant
plusieurs recoins du monde ou chaque toponyme devient un signe rayonnant participant a la
structuration de la signifiance de ce roman.

¢

Etienne CHARRIERE, Assistant Professor, Bilkent University, Ankara, Turkey

Connected Shores, Hidden Hinterlands: Keraban the Inflexible and the
Black Sea as Interliterary Community

Abstract: In Jules Verne’s 1883 novel Keraban the Inflexible (Keraban le Tétu), the titular
character, a stubborn Istanbul merchant, embarks upon a long and perilous land journey
around the entire circumference of the Black Sea as a way to avoid paying a newly-imposed
tax on Bosphorus crossings. Although the work in question occupies a relatively peripheral and
inconspicuous position within Verne’s tentacular oeuvre, its central character has found, as
a figure of Black Sea travel, significant echoes in literary and artistic works hailing from both
within and outside the Black Sea region. In particular, the late twentieth and early twenty-first
centuries have witnessed a proliferation of creative reenactments of Keraban’s voyage, for
instance in the installations of Turkish conceptual artist Hiseyin Bahri Alptekin, in non-fiction
by French author Carole Pither, as well as in the documentary work of Nicolas Lux or Sylvain
Tesson and Nicolas Millet, all emphasizing connecting

Using both the original French novels and its rewritings, the present paper argues that Verne’s
Ottoman character and his journey around the Black Sea can serve as an entry point into a
discussion of the ways in which Black Sea literatures may be conceived as forming one large
«interliterary community», to use a concept proposed by literary theorist and comparatist Dionyz
Durisin and productively applied by himself to a variety of spaces including the Mediterranea.

*

Paata CHKHEIDZE, Professor, llia State University, Thilisi, Georgia

JooOmymmo MmM3vbo YLy gbody LOddMMO gdmdodo, 3mbLAHO6H069
303LOLYOOOOL ,OMBOLML Madomol” Jnbgzom

®9d0LYO0: ,EO0MBOLML MOJo0” 30MHZHMO® odMoEd 1925 BeMmab vaz30LH™MT0. HMIOBL
dmBMbgo0m Jgb39mo JOOHMZgMm0 06703963300, MIPFBO 3M3YMOOHMOd 396 dmabggdo
doLY30. O 9L goLOad03YY, ,LOMBOLML M0domo H307xM0 FMOIObOLHYIMO OHMIOb0O
9dom®o BoEOMbOMOLBHYMO LYIMOm FOFMIbMmoMo. dMMI]g3039M0 bamMOLYBRMJOO
00 MOMAOOL M300V0639 Y330YMORBROMMO0m Tgb3o, MO3L OgLLBYL 3O MMgHOMYMO
360bHo3mbLY60, YIEMOaL BWOTOLHIYMHO O FO3690MYG 0.

1933 B69mb O M™M3Ob0 bgamdgmMmgE 3OTMOEY, 30aMOd o3M(39MY0d 890h9MaL M mam® (3
BO3oLHYO0 BOBoMIMYo0LY. 3BgEOOETd 093M0 00GOJmMO O Jgdamm  dogmbBao
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B60gb0oL gogMm39mMadoLOM30L, MY3BFO OTMEBFYIOL EOIYOMIL HMBOB0L 3o630J0ggogmo
BobobLohyzomdo. MMIdbOL HogdLho 06 ZobLbgogzgod 1925 BmoL godmEgdoL
H9dLHOLOGOD. OoMoL 3JEoMomEIbo LHoMALHYOO TgLBME®YOO60, VIMMIOYMOO

,3MIMIY00”, HMIGMO03 393103 OMOOZ060 O3HMEM3T0.

0000 J93amMA3 MMTO60 MVIY6EIOMT) OTMOEY, FOaMO3 Jg0dmgodd 0mdaoL, MMI 1992
Banod@g 0M (3 9OHM0 oM(3930 0MOO LOPO O EOGEIYINO ZOIMIBFYIMMOOLO O (396DYMOL
HO®930L0306. OFMMYOYI 0O 30LOFYO0, LOOE IBYDOMO, HMIMEOE OIMBYHOYIO J39Yyb0L
d30m0 3doxyw® B6OE0MBOMOLH Y TgbgEIYMYOgdL OAMMI303L; VaMgmM3g BOTMOMOO
Y390 0300, M3 3030HOMoLHYMO 93O ™M30L Yoo 0ym 30hbYHMO.

0060300, 6O 0mJ3zoL, MGM3 GOyLymo (9bdYMe MMmIgmoE Mmoo 3gEbGMO3gHI
LOYZYOOL BobdoMmBdg dLIMOEO JoO MM MODHIGOHYOHOL obgzoMOMmYdOL, LOYIGMLM
306MHM0900 0mM9hz969dmMEOm 03 JoOHmzgem dBeGmMadL, GMIMMOE 3M3IPO6oLAHYGO
$970000L 306 ™M09080 AMYbOOM 3bMZMYOO OO FMMZOBIMOL. 3MBLAHVDBHN6Y godLObYOHOO
®009b39M3g OO30H0dMIL O FoOOLObMaL doLo GMIO6YOLYO, FMMLbOMOYOLY O
9099030 ROTMMIIYIM0 FMLOBGYOgdOL godm. Fgodmgdd 0mIJ3zoL, MM3 EObamYHOL
3bmMMEO goMm3397Mmad QOMAMOYOTO O FOMOEMHObMLOL 3MTIPOOLAHGOMOD 30HOETO
BOEbMOMO0T FOOOMMHNDO.

Hh396L 6060370 ,0MBbOLML MOTomobL” 1979 Bamab GPLYM O ZOdM(3930. FOTMIMBFJIM MO
,096M060”, MO0MOLO.OHMTOBOLAMOMZIBYIMYO00H0068.303LOLYOOOOOI.3MF796EBO3O.
3. 303LOLYOOOO FOMOBEO oaLOLYOHOVY, 3MBLAHVDHNbY OBLOLYMOOOL TJIMMO O
3bo®0O 030 00MYPY650O JAGOL HMIV6OL V3MIEHYOMO0L JgboMhYbgdoL MOGOZIV6T0.
9. 3M796d0oEo 30 MYOJE00L MOBOFIGMMIJMO ZObMOOM OO MOBOTMNOMZIBYMO®
©Ob0dbymMOo 09690M@O 0O HaJLHOL EOLOLZYBO® O LHOMOLHYHO 933030MIbHMO0L
@OLO(BOZOE® OMOTYE VbHOLOOFMYMO dEZ0NYO0L FMLOJNJOMOE® O VIMLOZOYOO®

H99LHoob.

00 30odmEgoobd o 1933 Bmob godmEgdolb HodLdHOL TYHPOMIO0m OZOLOOYMIOM
0y Omam® 3936909MOO0 ©OTOLODbEYOIYMO HMIOB60 MJLYM MOM3a3obdo, LEMGYE
300mMI399emMmB0L O OGO FMOM33bgemaL dogd.

—— & ——

Gérard DEDEYAN, Professeur émérite, Université Paul Valéry — Montpellier 3, Montpellier,
France

L’activité culturelle et artistique desArméniens de la région pontique du
VIle au X\* siecle d’apres les sources historiographiques arméniennes

The Cultural and Artistic Activity of the Armenians of the Pontic Region
from the 7" to the 15" Century According to Armenian Historiographical
Sources

Résumé: Anania de Chirak (fin Vle siécle — aprés 667), issu d’'une famille féodale arménienne,

ayant constaté les grandes carences scientifiques des Arméniens, part pour Constantinople,
trouve finalement un maitre a Trébizonde, le grand port de la mer Noire. Ce Grec, appelé
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Tychikos, qui a appris 'arménien dans les contingents arméniens de I'armée byzantine, garde
aupres de lui Anania pendant une dizaine d’années. Ce dernier (par ailleurs mathématicien
et cosmographe) devient ainsi le plus grand géographe arménien du Moyen Age. Il fournit
des renseignements sur son séjour a Trébizonde dans son Autobiographie, mais les régions
riveraines ou proches delamerNoire sontessentiellement présentes dans sonAchkharhatsouyts
(Description du monde). La Géographie d’Anania de Chirak nous décrit dans le détail les
provinces riveraines de la mer Noire et leurs populations, en s’inspirant souvent de Ptolémée.
Il commence d’abord par les monts qu’il appelle ta Kéraunia, a I'est desquels se trouveraient
les légendaires Amazones. || mentionne le pays des Svanes, les villes maritimes du pays
des «Abasges». Apres avoir présenté l'articulation des monts du Caucase, il décrit avec
précision la Colchide (qu'’il appelle aussi Eger), permettant d’identifier la Mingrélie, la Lazique,
la «Chaldée» pontique. Il énumére les villes de la cote méridionale de la mer Noire, y compris
les ports comme Trébizonde, emporium avec lequel il a eu le temps de se familiariser. Si I'on
suit notre géographe plus vers l'est, I'on trouve une description précise de I'lbérie, avec la
forteresse d’Akhatsikhé, «la ville de Mtskheta et la colline de la Sainte-Croix», «Tiflis, capitale
de '’Arménie» ; il @voque aussi un certain nombre de cantons dont il dit qu’ils ont été «enlevés
a ’Arméniey, ce qui appelle une explication historique.

Abstract: Anania de Chirak (late 6th century — after 667), born of a feudal Armenian family,
having noticed the great scientific lacks of Armenians, goes off to Constantinopolis, and finally
finds a master in Trebizond, the great port of the Black Sea. This Greek, called Tychikos, who
learnt Armenian in the Armenian contingents of the Byzantine army, keeps Anania close to
him for around ten years. The latter (who is also a mathematician and a cosmographer) thus
becomes the greatest Armenian geographer of the Middle-Age. He provides information about
his stay in Trebizond in his Autobiographie, but the provinces bordering the Black Sea or those
nearby are mainly present in his Achkharhatsouyts (description of the world). Anania de Chirak’s
geography describes in details the provinces bordering the Black Sea and their populations,
drawing often his inspiration from Ptolemy. He starts by the mounts he calls ta Kéraunia, at the
east of which the legendary Amazons could be found. He mentions the country of the Svans,
the coastal cities of the country of the «Abasgians». After introducing the articulation of the
mounts of the Caucasus, he accurately describes Colchis (that he also calls Eger), allowing the
identification of Mingrelia, Lazika, and Pontic Chaldia . He lists the cities of the southern coast
of the Black Sea, including the ports such as Trebizond, emporium with which he had time to
familiarize. If we follow our geographer towards the east, we can find an accurate description
of Iberia, with the fortress of Akhaltsikhe, «the town of Mtskheta and the hill of the Holy-Crossy,
and «Tiflis, capital of Armenia»; he also mentions a number of cantons that he says were
«taken from Armenia», which requires an historical explanat.

¢

Claudia DE MARTINO, UNIMED, Mediterranenan Universities Union & Alessandra TERENZI,
PhD Architecture, Politecnico di Milano, Italie

Port Levantine Cities: Between Living and Constructed Urban Identities
Abstract: In our paper, we draw acomparison between the Black Seaand another Mediterranean

region, the Eastern Mediterranean, inquiring on port cities’ cultural but also political urban
autonomy. The paper focuses on three Eastern Mediterranean port cities, formerly known as

R333MJoMN30 bALOJLO / SESSIONS ORDINARIES / ORDINARY SESSIONS

the Levantine port cities, tackling three main questions revolving around the new resurgent
common Mediterranean identity.

Two main questions revolve around this rediscovered new Mediterranean urban identity: the
first deals with their past Levantine multicultural heritage, inquiring whether or not such an
identity, once common to the three port cities but apparently overlooked today, might be re-
enacted. The second question deals with the impact of globalization on such cities, inquiring
whether or not and to what extent they are affected by global transformations and reap the
fruit of reject globalization as such. The three port cities selected, namely Beirut, Tel Aviv
and Alexandria in Egypt, exemplify a series of characteristics peculiar to the port cities of the
Levant at a crossroads between different civilizations and development models. We develop a
cross urban comparison touching on a series of points that are central to the urban structure
and social history. Mainly, we compare them along two main dimensions: the revival of their
multicultural heritage and its correlation to the growing urban autonomy experienced by these
cities in relation to their nation states.

The paper questions whether Levantine port cities might constitute the bud for a revived
interurban network, defying the unyielding inter-state barriers raised by national governments,
eventually leading to an alternative geography transcending the apparently unbridgeable lines
that have separated them so far.

—— ¢ ——

Mzago DOKHTOURICHVILI, Professeur, Université d’Etat llia, Tbilissi, Géorgie

La symbolique de la mer dans la poésie géorgienne et francaise
The Symbolism of The Sea in Georgian and French Poetry

Résumé: L'eau, I'un des quatre éléments avec le feu, I'air et la terre, donne lieu, sous ses
différents aspects (riviere, fleuve, lac, mer, océan), a des fantaisies de I'imagination.

La mer, qui symbolise I'éternité, la vastitude, le trouble et le calme, les voyages, les réves et les
peurs liés a ces derniers, qui est considérée comme «la matrice de la Création», «le symbole et
le miroir du Divin», sa «messagérey, le «miroir de ’'hnomme ou il contemple son ame», comme
la «xcompagne de 'homme» (Ch. Baudelaire), a toujours inspiré les artistes, les écrivains, les
poétes tout en leur offrant une multitude d’images symboliques créées par I'analogie et les
correspondances avec les phénomeénes qui constituent le riche champ lexical/sémantique de
'eau en général, de la mer en particulier.

«Tout l'univers visible n’est qu’un magasin d’images et de signes auxquels I'imagination
donnera une place et une valeur relative, c’est une espéce de pature que l'imagination doit
digérer et transformer», écrivait Charles Baudelaire.

Pour le poéte, «I'imagination [poétique] est une faculté quasi-divine qui pergoit tout d’abord,
en dehors des méthodes philosophiques, les rapports intimes et secrets des choses, les
correspondances et les analogies». Aussi, les poétes, qui sont lincarnation d’Orphée
ressuscité, sont-ils sans cesse partagés entre la lumiére et les ténebres que I'on percgoit dans
leurs méditations, qu’ils aiment effectuer au bord de I'eau, exprimées par des métaphores, des
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comparaisons, des hyperbolismes, des personnifications nourris par le symbolisme poétique
de I'eau, par le langage nautique.

Que représentent donc I'eau, en général, la mer, en particulier dans I'imagination des poétes
francais et géorgiens? Les deux langues, possédant une faculté d’ensorcellement, permettent
aux poétes de produire «la houle des images et des rythmes». Quelles sont les images
poétiques qu’ils créent en s’inspirant par la mer, par le riche champ lexical/sémantique du
monde maritime? Pour répondre a ces questions, nous nous sommes fixé comme objectif de
faire une étude comparée du symbolisme poétique de I'eau, plus particuliérement de la mer
dans la poésie géorgienne et frangaise des XIX® - XX® siécles.

Abstract: Water, one of the four elements with fire, air and earth, increases fantasies of the
imagination in its different aspects (river, lake, sea, ocean).

The sea, which symbolizes eternity, vastness, trouble and calm, journeys, dreams and fears
related to them, which is considered “the matrix of Creation”, “the symbol and the mirror of
the Divine®, the “messenger”, the “mirror of the man in which he contemplates his soul”, like
the “companion of man” (Ch. Baudelaire), has always inspired artists, writers, poets and offer
them multitude symbolic images, created by the analogies and the correspondences with the
phenomena, constituting the rich lexical / semantic field of water in general, particularly of the

sea.

“The whole visible universe is only a store of images and signs, imagination gives the place
and relative value to; it is a kind of pasture, having to digest and transform by the imagination,”
- wrote Charles Baudelaire.

For the poet, “[poetic] imagination is a quasi-divine by its nature, which, first of all, is perceived
the intimate and secret relations of things, correspondences and analogies”, apart from
philosophical methods. Also, poets, who are the incarnation of resurrected Orpheus, constantly
share light and darkness in their meditations. They like to act at the edge of water, express
their performances by metaphors, comparisons, hyperbolas, personifications, nourished by the
poetic symbolism of water, by nautical language.

What’s the meaning of water in general, especially of the sea in the imagination of French and
Georgian poets? The two languages, having enchanting character, allow poets to produce
“the turbulent, wavy sea of images and rhythms”. What are the poetic images they create,
inspired by the sea, by the rich lexical / semantic field of the maritime world? To answer these
questions, we set an objective to make a comparative study of the poetic symbolism of water,
particularly of the sea, in Georgian and French poetry in 19" - 20" centuries.

¢
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Muvaffak DURANLI & Gokge EMEGC, Assistante Professors, Ege University Institute of
Turkish World Studies, |zmir, Turkey

The Humor and the Common Anecdote Types and Characters in the
Countries of Black Sea Littoral

Abstract: The most common types of humor are undoubtedly anecdote. Anecdotes are told
in almost every society and every society has created its own anecdote types and characters.
Besides this, different cultures and nations also take part in these narratives. Other cultures
take place in these narratives, sometimes for criticism, sometimes for humorous purposes.
In this way, the recognition of different cultures and the understanding of differences or the
familiarity of differences arise as an important function of anecdotes.

Countries on the Black Sea coast also have strict cultural ties due to their geographical proximity.
Anecdotes are also influenced by this relationship, and there are similarities in the anecdotes of the
countries on the Black Sea coast in terms of type, character, structure and subject. In this paper,
first of all, anecdote, type and character terms will be emphasized, then brief information about
the most famous anecdote types of these countiries will be given. Similar and different aspects of
anecdotes and types will be compared and common cultural values of them will be emphasized.

———— & ——
lleana Neli EIBEN, PhD, enseignant-chercheur, Université de 'Ouest de Timisoara, Roumanie

Dobroudja, «Terre salée». Irina Egli et I'art de réécrire la tragédie
antique au bord de la mer Noire

Résumé: En 2006, aprés son arrivée au Québec, Irina Egli publie chez Boréal son roman
Terre salée. Son objectif, selon ses propres mots (v. avant-propos a la version roumaine,
Pamant pustiu, ou l'interview, «Irina Egli: Brave, unconcerned, mocking, violent») n’était pas de
présenter au public québécois une contrée «exotique» que celui-ci n’était pas censé connaitre,
comme c’est souvent le cas des écrivains migrants. Au contraire, son intention était de rendre
justice a ses ancétres qu’elle avait doublement trahis: elle s’en est d’abord séparée pour
continuer ses études et ensuite par I'émigration au Canada. Ce livre est pour elle I'occasion
de revenir en arriére et rendre vie a ses souvenirs, les souvenirs de son enfance passée au
bord de la mer Noire, une période lors de laquelle elle avait appris a percevoir 'essence des
choses, les archétypes, a «écouter» les Anciens. En les mettant en roman, non seulement elle
se réconcilie avec ses ancétres, mais elle revient loin en arriére et ranime des mythes. Irina
Egli réécrit la tragédie antique: Dobroudjia devient une terre salée ou Anda et Alexandru vivent
leur histoire tumultueuse, un amour qui les dévore et auquel ils semblent condamnés malgré
leur parenté. Constantza, nom de I'ancienne ville grecque Tomis, est une ville cosmopolite,
un carrefour de cultures, de langues, ou des personnages comme loana, Vera, Sonia, Ahoe,
meénent leur train-train de vie sans pouvoir échapper a leur destin.

Dans notre communication nous nous proposons de voir comment Irina Egli se sert de son
expérience de vie pour alimenter sa création littéraire. En fictionnalisant un espace géographique
auquel elle appartient par ses origines, elle le plonge aussi dans des temps immémoriaux en
conférant une allure de tragédie grecque aux histoires qu’elle raconte.
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Pinar FEDAKAR & Rabia UCKUN, Professors, Ege University Institute of Turkish World
Studies, Izmir, Turkey

From Keloglan to Natsarkekia: Common Elements and Motifs in Turkish
and Georgian Folktales

Abstract: Turkish and Georgian, who share common history and culture for centuries on the
Black Sea Littoral, share many cultural values depending on their neighborliness. When the two
culturally similarities are analyzed their contribution to world cultural heritage will become more
visible. For this reason, in this paper, it will compare features of Turk and Georgian folktales
and two folktales heroes to emphasize the similarities of Turkish and Georgian cultures.

Keloglan, which is a fairy tale type belonging to Turkish culture, is known by different names
in many Turkish people and Keloglan folktales live in Turkish world alive. Another folktale hero
who resembles the Keloglan type is Natsarkekia, an important type of Georgian oral tradition.
Natserkekia, where we can translate the name as “Ash -raker” and also Keloglan are mixed
with bald and ash symbols and are famous for its laziness.

The two heroes, who are important representatives of the folk tales, show similarity in terms
of their personality traits. Besides, both of them use extraordinary intelligence as a way of
achieving success instead of using of physical or magical power in the folktales. These two
folktale-types also have some differences because of context. However, even though there
are differences between them, they also have the same function of being the mirror of the
culture to which they belong. In this paper, the common elements of the folk tale of Keloglan
and Natsarkekia will be discussed. In the Keloglan and Natsarkekia folk tales, it is told the
fascinating achievements and astonishing intelligent behaviors of a lazy and unpretentious
young hero. They have important messages are about children education.

In this paper, Keloglan and Natsarkekia types will be introduced, and the Turkish and Georgian
folktales of these types will be compared in terms of formal structure, type, and character,
subject and motif. The similarities will be analyzed in the context of Turkish and Georgian
cultures.

¢

Selami FEDAKAR, Assistante Professor & Makvala KHAREBAVA, PhD Student, Ege
University Institute of Turkish World Studies, 1zmir, Turkey

Turkish Speaking Minstrel-Poets in Georgia and The Tradition of
Minstrel-Poetry

Abstract: The tradition of minstrel-poetry were inspired and sourced from folk beliefs, festivals,
traditions, myths and therefore rich folklore. Besides, minstrel-poets perform this tradition as
part of these ceremonies and practices. The tradition of minstrel-poetry is not only a part of oral
tradition, but also written literary. The tradition of minstrel-poetry can be considered as a bridge
between anonymous folk literature and written literature.

The tradition of minstrel-poetry, which is one of the ancient traditions of the Turkish World, is
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not only confined to Anatolia and Azerbaijan, but also spread to neighboring countries such as
Armenia and Georgia. Representatives of the tradition of minstrel-poetry in Georgian are called
“asug” and they use their works in Turkish and Georgian. “Saz” which is the main instrument of
the tradition of minstrel-poetry, is also used by the Georgian “asugs”.

In the old name Borgali, today Marneuli, more than one hundred minstrel-poets belonging
to the tradition of minstrel-poetry in Georgia until 1920 were identified. Most of these poets
are masters. In other words, they do not only play masterful poems but also have the ability
to produce new works at the same time. Like Marneuli, Tbilisi has an important traditional
structure.

In this paper, it will be informed about asugs tell Turkish in Georgia and the minstrel-poetry
tradition and the tradition of minstrel-poetry in the Turkish World and Georgia will be compared.

—— & ——

Manana GABASHYVILI, Independent researcher, llia State Universitety G. Tsereteli Institute
of Oriental Studies, Tbilisi, Georgia

9m30 @O LOBMZOM MYAOH N3O FMMO HPLMOZIMOL ,39x3LOLHYIMLOBF0”

Sea and Sea Subject Matter in Shota Rustaveli “Vepkhistkaosani”
(“The Knight in the Panther’s Skin”)

09doLYo0:  ,30BLOLAHYOMLOBO” MOTOG  TgxyoL  g3mgolb  ddLObggmo  FoLAHVOYG®O
amoHaOOHIOHIYMO B60B6OMHIMYO00. aoL 0339396 anod®a®oHmMda,
oLHMOHO3MLYO0, TOMOMLOBMLYdO, MIMEMMZJd0, 9J3mbmMAnLHJd0, dLHGMbMIH00,
by m™m3b6900mM33MO69900 O LLZ. MPYIEO LOBMZOM MZOMLOBG LM 3MYTO BWOIJHMOOH0ZO®
399L603MagMN0. LOJOOMZ9GIMM™ML LOBMZOM 0bHgMLYOBY BYFOMOOT O330MBEIY6O, HMI
LOFOOMZIMMML OLAHME®OOL OGVYIEH0 LOZOMLO, 3OO TMEOL JOOMZIM FJBIMO 3MMOH0IO-
do (30bhobg dMmMHEOLON, OZ0M 3PYOO3OMOH0, MOFOM 9|y, 30MMZ0 dOBYNL630MMY O
Lb3.) 306033930 F9dM9dgEMNO JO30dM30L BOJHMEOL ZOM30MOLBENBYOOL goMgdg. gL gby-
00 JOOHMIYMO Jomoggd0oL 93MbM303YM FIMIOMYOOL. 3OOLOLYD 0O BMZ0YE M0 F0bOIEY
00m90mM0 39b9IMad3. 08 boLOOMOL 33¢MH39030 80330Y3060 ,,39BLOLHYOMLBOII(H.
LOBMZOOME, LOBMZOM MYV H030L 33eM930L bIML YOO 3OM3OZOOV (LOJOOHIMZIEN ML
©OIMY30JOMMMO0L EO30Ma30006 (18016.) ImymMyoyemo) LOJoeOMZgMMML BMZOLMOL
3033bMmad0L MOMBOdY. 03 @OML domgdo, Bogbhommoomo ByommMado, OMOJIMMMMAFNV,
30(h9G00MIYMH0  3YMmbydoL  dgamgdn, b6330d3OH03YIMH0  FoLOMYd0, GBOMMIEMEO,
B®aL3g00 LOBOBOOMAYIa™MBY 39HY39e™gd9b. 03039 YOO 0MI3OoL 03 3gHomOOLMZOL
35mM00m LOJOOMZIMMLMOD O JOOMIYI LOTYIOMLMOD O3O330MYoY™M Foz0 BMZOL
LObYMBMOY09dDI(B _ ,3MIMbymMOL HMZY”, ,BOLOVOAL BM3O” (03039 3MEMbyMAL) ,,MODMO
Bm307, ,L39EMOL BMZO” (067 009M00L) O L3VGOLYIMO BYOIO ML ,JoOMIZIMMO BMZO". MOZOO
»398b0LHYOMLOBOE" EOLHY®0O JOOM39MYO0L DMZOMLEMOOLO®AN OO 06HIGMILOVLD.
3M3030 BOOMMEOO dodIYggdIgamo BM3009 FMEaBOYO MY, LOBMZOM 300 MY, 3030VHO0M
Lb3OOLLZO HO30LO O OH60IHYIYOOL 3gdgoL, BMZ0L F93MOMYIOL, SMEHGOL, LOBMZOM
LObgEABoMgoL o Lbg. LOY3YLYgooL dobdomdy, yzgmodg Logombogo o3 Bogbom,
JOO®M39aM9oL O 30IY6Y39H00M 303806H0HMZOLMOB. FO330BMZOTHOTMOYOINNdO JoO MY
boLoomo O bMmzcmgdaL BgLo, 3PMHYOHO (30BLOIYMYO00 OLOZMIGD LOJOOMZIENMLO).
»398b0LHYOMLOBO” LOBMZOM MYFJ00L MZOMLOBGOOLOM SOEMOMMYMYO0L Fo3emMad0L
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LOTYOMYOOL 0dM 30 ,JoOMMOL FbMZMYOOLMOL”, MOTOEMOL FJbMHOJIdMOB6 (OZMIM™O,
hobMybodg). gb gbgdo 0moby FJozmMIMMOL O ,JOOHMMOL bMmzcmgxdedo” HEGO30dMbOL
09396000 EOOMLYLOL @OJHLOE (12046.), GOE 06000 V0LOLYdd OYLMOZIIMOO.
030MoLOEI0 dodmzgboen 3mydodo doLo BOMAOMHYOPMO FOLIHOOYDO SMMOH03d
HEO30dMboLO O L3OVOLYMOLO (12106.) 3bOHZGIMO bgdbgdomod dLoObymo. dLMO
3000Mgd0L 93O VT30MOY, M3 ,39BLOLAHYOIMLBOL” gxMObIdt™m 3Mmydal gdomo
dm3033069, HGMO30dMb0d, ®OE LAHMGOYMOEOE dLYE 0Yym. GOIYLMOZIMO 0IFMOZ690L
OO 3MEOOL OO FOODHM LOZYNE0Z LOJOOMZIMML  3OHMOMYIYO0LOEAN, OOV
LOGOMOTMGOLM, BMZOLO O BMZOMLOMOOLMOD EVZV3T0MYOPM™MO LOZOMbgdOLOEAN.
96og3mabIgHY39m0o, HMAT ,398300LAHYOMLOBTN” Jmmo GPLMOZgMmOo FbmMmmEO JOH MY
LOBMZOM HIOBBMENMZNOL 0Yyg690L, LOOOBOE HOBL JOOMIYMO BMZOMLEMOOL FOMOMO
OMbY. 3Mydvdo OOLAYMYOPMTd 3YHYIMOMMMINYOHTO HYMTNbMMMMZ00d MY
000mgdaoL YE3MIMO FMOMBOO.

Abstract: “Vepkhistkaosani” (“The Knight in the Panther’s Skin”) is a wide scale literary work,
reflecting the epoch of the Queen Tamar. The specialists of literature, historians, philosophers,
theologians, economists, astronomers, art historians, etc. were studying it. However, from the
maritime point of view the poem practically is not studied. Working on the maritime interests
of Georgia convinced us that deal with many issues of the history of Georgia, including the
Georgian kings’ (Vakhtang Gorgasali, David Kuropalati, Queen Tamar, George V the Brilliant,
etc.) politics, is impossible without taking into consideration the Black Sea factor. This concerns
the economic situation of Georgian towns. Several points of view, accepted earlier, are to
be also revised. The researches of this kind character led us to “Vepkhistkaosani” too. In
general, propaganda was hindering from researching maritime subject matter (from the loss of
independence of Georgia (1801)) for alienating Georgia from the sea. But the myths, written
sources, archeology, material culture monuments, numismatic materials, folklore, murals, show
the opposite. The same should be told about the names of the Black Sea and the Black Sea
states connected with Georgia and Georgian universe, known in this period - “Kolkhta zghva”
(Kolkhta Sea), Pasianis zghva” (Pasiani Sea is the same Kolkheti), “Lazta zghva” (Lazs’ Sea),
“Speris zghva” (Speri - i. e. Iberian Sea), and the Persian source’s “Kartvelta zghva” (The Sea
of Georgians). “Vepkhistkaosani” itself is a confirmation of a great interest of Georgians in
navigation and marine. In the poem sea journey, sea trade are broadly elucidated; we meet
there various type and purpose ships, sea pirates, ports, maritime states, etc. The Georgians,
thanks to this most popular and readable book during the centuries, had not cut the connection
with the sea. The Black Sea has formed the Georgian character and mode of life, the culture
(particularly, that of the West Georgia). “Vepkhistkaosani” from the point of view of maritime
topics, makes possible to draw parallels between it and “Kartlis tskhovreba” (Kartli Life), the
encomiasts of Tamar (Shavteli, Chakhrukhadze). This concerns also the fact of establishment
of the Trabzon Empire (1204) (Shavteli, “Kartlis tskhovreba”), what is indirectly reflected also
in the Rustaveli’'s poem. In the poem, dedicated to Tamar, her successful large-scale policy of
Trabzon and Persia (1210) is expressed by means of figures of speech. In consequence of
such understanding, it is evident that Gulansharo of “Vepkhistkaosani” is Trapizoni (Trabzon)
- the ally of the heroes of the poem, and this was so historically too. Rustaveli shows good
knowledge of problems of Georgia itself, as well as of the international, related to the sea
and navigation issues. It is significant that in “Vepkhistkaosani” Shota Rustaveli uses only
Georgian maritime vocabulary, hence the high level of the Georgian navigation is clear. The
meteorological terminology, evidenced in the poem, has reached to us almost unchangeably.
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Bela GLONTI, Doctorante, Université d’Etat llia, Tbilissi, Géorgie

La sémantique de la mer dans les proverbes (sur les exemples des
langues de six pays de la mer Noire)

Résumé: La traduction des proverbes, comme une activité de la pensée humaine, assure
une certaine liaison entre différents modes de communication, une espéce de lien dialogique
entre des langues, des moyens d’expressions, des imaginaires, voire des cultures, souvent
dissemblables.

Les proverbes sont présents dans toutes les langues et expriment la vérité générale répandue
dans la société. lls constituent un élément trés important de I'expression et apparaissent
pratiguement dans tous les styles et dans toutes les formes de la communication. A cet égard,
les approches de la traduction des proverbes liées a l'interculturalité ont pris une importance
de plus en plus grande dans les domaines de la recherche s’intéressant aux phénomeénes de
contact, de comparaison de cultures et de compréhension des langues dites étrangéres.

Dans le cadre de notre communication, nous allons faire I'analyse des proverbes géorgiens
collectés et de ceux traduits en géorgien des langues des pays de I'espace de la mer Noire
(Turquie, Bulgarie, Roumanie, Ukraine, Russie), dans lesquels «la Mer» est utilisée comme
mot-clé, afin de voir a quel point les cultures différentes peuvent accorder une sémantique
différente au méme concept, ce qui peut conditionner l'utilisation de différents moyens
langagiers pour exprimer une méme idée.

——— & ——

Béatrice GONZALES-VANGELL (NUSELOVICI), Enseignant-chercheur, Université de
Montpellier / Université Aix-Marseille, France

La «Tauride» dans Iphigénie en Tauride
“Tauris” in Iphigenie in Tauris

Résumé: De 1779 a 1786, Goethe se consacre a|'écriture de sa piece de théatre «Iphigenie auf
Tauris». Elle deviendra la premiere tragédie grecque a étre transposée en vers allemands. Le
mythe grec devient poésie allemande. Si Goethe s’inspire du poéte grec Euripide, il transforme
le drame en lui insufflant les valeurs des Lumiéres. La Tauride, aujourd’hui la Crimée, y est le
lieu de I'exil mais aussi de I'autodétermination, de I'émancipation et de la libération. Goethe
choisit-il la Tauride par fidélité au poete de I'Antiquité ? Quelle signification est attachée a ce
lieu? Cette piece est la premiére d’'une longue généalogie, que devient alors la Tauride dans
les nombreuses ceuvres qui lui succédent? Par extension, se pose la question de savoir ce
que représente I'espace de la mer Noire dans I'imaginaire germanophone.

Abstract: 1779 to 1786, Goethe devoted writing his play «Iphigenie auf Tauris», which was the
first Greek tragedy to be transposed into German verses.
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The Greek myth becomes German poetry. Though Goethe was inspired by the Greek poet
Euripides, he transforms the drama instilling one with Enlightenment values. Tauris, today
Crimea, is the place of exile but also of self-determination, emancipation and liberation. Did
Goethe choose Tauris in order to be faithful to the poet of antiquity? Which meaning has this
place? The play is the first one of a long genealogy. Which role plays Tauris in the many others
works after it?

By expansion, the question arises of what the space around the Black Sea represents in
German-speaking regions.

¢

Sibylle GUELADZE, Professeur invit¢ a I'Université d’Etat llia, chercheur au Centre de
lexicographie a I'Université d’Etat Iv. Javakhishvili de Tbilissi, Géorgie

La mer Noire a travers la poésie géorgienne du XX siécle
The Black Sea through 20" Century Georgian Poetry

Résumé: La Géorgie, ancienne Colchide, est un pays maritime dont la population multinationale
parle le géorgien — langue ibéro-caucasienne. Elle a une histoire trés ancienne qui s’est
reflétée dans sa langue et ses meeurs. La mer Noire comme une partie indissoluble du territoire
géorgien figure amplement dans la littérature géorgienne, surtout dans sa poésie. Notre objectif
est d’étudier la présence de la mer Noire dans les textes poétiques géorgiens du XX siécle.
Notre analyse comprend deux étapes: 1. Recherche des poémes dans lesquels figure la mer
Noire; 2. Définir la valeur sémantique de la mer Noire dans le contexte poétique, étudier son
emploi métaphorique et sa fonction stylistique dans le cadre du poéme. Cette analyse nous
servira a comparer les poémes au vocabulaire maritime a ceux de poétes francais qui ont en
partie influencé les poétes géorgiens. Pour ces fins, nous avons relu les poémes des poétes
georgiens du XX siécle d’'ou nous avons dégage les auteurs suivants: Paolo lachvili; Giorgi
Léonidzé, Simon Chikovani, Carlo Kaladzé, Aleco Chenguélia, Otar Tchiladzé, Konstantiné
Gamsakhourdia et Galaction Tabidzé avec ses 22 poémes dans lesquels figure la mer Noire.
Ayant comparé les valeurs métaphoriques de la mer utilisée par les poétes géorgiens a celles
que nous avons révélé dans les poemes de poeétes francais Baudelaire et Rimbaud, nous
pouvons conclure qu’elles sont presque identiques chez les poétes géorgiens et francais.

Abstract: Georgia, formerly Colchis, is a maritime country whose multinational population
speaks Georgian - |bero-Caucasian language. She has a very old history that has been
reflected in her language and her manners. The Black Sea as an indissoluble part of the
Georgian territory is largely in the Georgian literature, especially in his poetry. Our goal is to
study the presence of the Black Sea in Georgian poetic texts of the 20th century. Our analysis
consists of two stages: 1. Search for poems in which the Black Sea is represented; 2. To define
the semantic value of the Black Sea in the poetic context, to study its metaphorical use and
its stylistic function within the framework of the poem. This analysis will be used to compare
the poems with the maritime vocabulary to those of French poets who partly influenced the
Georgian poets. For these purposes, we have re-read the poems of Georgian poets of the
twentieth century from which we have identified the following authors: Paolo lachvili; Giorgi
Leonidze, Simon Chikovani, Carlo Kaladze), Aleco Chenguelia, Otar Tciladze, Konstantine
Gamsakhurdia and Galaction Tabidze with his 22 poems in which the black sea is represented.
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Having compared the metaphorical values of the sea used by Georgian poets with those we
have revealed in the poems of French poets Baudelaire and Rimbaud, we can conclude that
they are almost identical among Georgian and French poets.

—— & ——
Bejan JAVAKHIA, Associate Professor, llia State University, Tbilisi, Georgia

3030 B ™30 bombmo 0O goobobmgooL gdmdodo o bogohmggemm
The Black Sea at the Times of Great Resettlements and Georgia

®9boLYon: TFog dM3oL  gobLogYO®gdymo Mmoo EOg30LMHO  bombmd  ©OEO
30OLObYd0L g3mdodo. do30 BM30L hh@ommgm LOBO3OOM®M dMWAMHbEO MMaMM(3
0M3MLOZMMIMOEOL BOAMLYMO MPOJIano H™M3HooL, obg39 hOOM™M EOLOZMMIMNOOL
Bodmbymo LbgoEOLbgd gdgMmavbymmo bombgdalb Fgbgzg®oLo O EO3o®Mab3otgdolL
030aM0. 03 boembgodo, 3gMOdmE, 37069030 O ZMMYodo 3gho 3603369mMmM3000 MmO
390LOYML 03 33MMOYd9dd0n, MMIMYd0E dMbEO Fgmmbyg LOYZYO0O6 FLOBMOM
®33009. ®OLOZZMZIMOO, 08 3OMEGLEd O 03 EOEAIL (33eM0Y0g03d, MMIJMO3
9™M3Yg30 bomMmbmo QO gooLObmydoL, 3608309MmMM30060 3og3mmgbd AMObEObaL 30330L0OL
LOBLOJO J39Y090Dg O oM FMGOL LOJOOMIGMMBY.

3MmmgooL  LOZOMbL, Tomo  FOVOOEANMIYO0LO @O 099330M9MO0L  JgbBozmOL
0609369Mm™m30b0  dE0MO  Pgodoghb MmambdE 3bohzdIm, oLYZg LOIYEbgO™
mohgOODHIM030. agmmgdoL BOGIMIOZIMMOOL, oMo YmxroL ®mog30LgdYGmYo0L MY
LOOGIMMM AMJ3gEH0900L OLAHME®0OL 3OBLOZYME®YO0m LOOBHYGJLML O 303dDOZgML
boob 08 ByoOHmgdoL IGOZOMABIOHMZ69d0, MMIAMId0E 3303J00 dom Tgbobgd.
306LOb3V390YM0O F0MYd0, MHZI6EY00 O OOIM(3Y3900, FoMO VLY3] 3obLLZV39dYMO
06HgM3MHgHo309d0 oLHM®o0L Lb3zoEOLL3Y gHOddy IBRGO™® T0ddDOEZIML bOL ©3
LOZOMbL 333eMa3MYo0LOMZOL O LOGOOIMEO 93O ™M30L BOMOLYMOm EOOBHIMILYOYMMO
330mbggmobomzobL.

590 300093 900MIYM0 0bdMMO 39M0MEOOL EOIIZL OZLHMOYMO OLHMOO0ZMLO ZMMNBFO0Z
aoogLbo (1514 — 1565) 3EoMMOEO BoMAMYEanbso, M3 ammyooL LOYMZIMEOM
30oLObEYo03 FoLEO EOLOBV3N EOE FOIOHMOOB650OL 300LOYEHZYO0L TJMOYOHMO0M,
aLaO3LOZ9 0ym 3390 OLAHMMOZMLOL MEMOE GPYd930L (1630-1702) FMLOBMYdO. dobLO
dh303900m, d39M0 3MmmMYO0 EoLObMadd LEZOBONBO300L BObyzOM3YOIYMOL LOJbGOHYm
LOBOZOOMBY 0Y™ 3EOHMBOLYYMO OHIMOBH0ZO.

3mmaooLb Ommo, OMIGMmMOoE 3obLOZYNGYOPMOO VbHOZYOH0 LOTYOIOM™ML EOEHTST0
@O0 390 LOY3IT69900L g3mgdoL HOTMYOMNdJd0d0, OMIOLOMZOLOE BOOOIM 33eM930L
LOROBL BOGBMOAIOL. ML H39b 39a30dMNd FOAMZMIZOM FOM3ZIYMO 30MOYOIYO0
3MMGOMOb O303306H9079m0 OGOLYOYIO LOBOIZOENOLO O FomMYdoL FgLobgd. FMMYd0,
Omam®dhE HobL, gobLOgYNMIdIMmo FJgLBOgMOL ™Md0gHL BoMTMOEAax090, MOOFOLV(,
OHMam©Oh3 0m3b0dbgm, domo HMMO JHOMHIODOMNO FPO LOY3YDLIgOOL HOTMYOMHdYOOLO
0 oLY 3mJogom, GHm®IaL 0339M00L baMgzodo, MY, 3993 J3MJodo 0LObo HMaMMO3
3M@MOH037M0 3ogMm00b900 HMOM OOLYOMBYL. CLOBO JBROM OOLYOMBHD TYo LOY3YDJIO0L
oLAHMOH03MLYdOL FOAM(3939030 bOb HMFZMGF dOGOOOHIMLO O bob 303 HMIMO3 9.6.

BoEombomyMo gemydgbao.
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Hh39bL VAM(EOBOL BOMIMOEI6L, MOBOIJEOO M3 33eM93900L BoMmBY3900L LOWYJZ39MmBY
d9300LBO3MM™m Yzgmo HhzgbmazoL bgemdoLoBzmadn Byomygoo o3 gdmdob Jogo dBM3Z0L
0M3mMLOZgM®M LOBO3OGOMBg T03EOBOMY 3OMEgLYOOL Tgbobgd. o3 dbMog, ThHOE
Ya©ooobomgdno LbgoEOLbgd Byo®Mmyodo OMOLYdYMO FOEIM(393900L MOBOTJOOM™MZY
063G 9HOE0900, (36MOJ00, OMIMIL0E IMa30MmbOHMOgb 3gMadobgmmo  HM3gooL
0M3MLOZMMYM 030 BM30L30OHYMB0 MOTJOHMO00BY, OMIMLOZM M Jog0 DM3zoL30GMgMOL
JoamogdadoL 3ohoybdoL, a3OdBoLOL @O LL3OMO 08 EOMObEIM FEIMIVMOYIMOODY.
3830g6OMOm, 08 3oLOMGOOL 3MB30MOHN30LH0ZIIMO FJOMOOm FHLBOZMO LOTYOMHOOL
330dma3L, db o MO BOMIMZ0a0bMmm 03 g3mgobL dogo BM30L30MmgMOL CLHMEMNO.

Abstract: The Black Sea played an important role at the time of great resettlements. The
Northern shores of the Black Sea became the meeting point of the Turkish tribes, coming from
the East, and those of German tribes, coming from the North-West, found in a conflict with
each other. These people, particularly Huns and Goths, significantly influenced those changes,
which occurred from the 4th century on the world map. The processes of the great resettlement
had a huge influence on the Southern countries of the Caucasus, including Georgia.

The study of problem of Goths, their resettlements and legacy, has been addressed through
belles-lettres and scientific literature, explored through a great variety of sources depicting
the history of origins, dwellings and combative activities of the Goths. The different myths,
legends and renderings, as well as diverse interpretations at different stages of history attracts
scientists, interested in the history of Europe. Even at the beginning of early modern period
the Austrian historian Wolfgang Lazius (1514 — 1565), tried to demonstrate that the mass
resettlements of Goths gave a birth to the huge entity under Habsburgs. The Swedish historian
Olaus Rudbeck (1630-1702) held the same viewpoint on this issue. He argued that the old
Gothic settlement on the Scandinavian Peninsula was the Atlantics described by Platon.

The role of Goths in the decadence of the Ancient World and the formation of the Middle Ages
is the topic of a great interest at present times. Nowadays some presumptions could be made
on the reality and myths about the Goths. The Goths had played a huge role in the formation
of the Middle Ages and in the demise of the Roman Empire, although in later epochs they no
longer exist as the political entity in the history of Europe. They could be found in the works of
historians of the Middle Ages, referred either as barbarians or the so-called national element.

The paper aims to analyze all available sources through the contemporary methods of analysis
to reconstruct the ongoing processes on the Eastern shores of the Black Sea at that time. In
this respect there is an invaluable information in those sources, which describe the campaigns
of the German tribes to the Eastern shores of the Black Sea — as they depict those-days cities
of Pitsunda (Pityus) , Fasizi and number of other settlements and contemporary interpretations
of those sources. The study of these materials through the comparative method of analysis
provides an opportunity to re-comprehend the history of the Black Sea shores.

¢
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Manana JAVAKHISHVILI, Associate Professor, llia State University, Tbilisi, Georgia

BodOLOL LMD - 3YMHYOHOHIMOHOLO EOOMMF0
The Phasis School — Intercultural Dialogue

ogdoLgdo: 3oMzgmmo  3603369cmm3060  LOZOBIOBOOMIGdM 3960  LOJOOMZIEML
HaOoHM®00dg, HMIMOL 0MOLHYdMOOL FgLobgddE FbMOg00 LHMGMOYM3TO BYoOHMYOTO
d90maz0bobo, 33006060396 3gMom@do, lI-1V LOY3YLYgo0L doEbODY d3gem 3mmbgmdo,
3030 dmM30L LOBO3OGOMB) TEYOOg JOMOg @WOHOLMOD OOLYOPMO, gL oym 9.6.
3OMbgmolb GohMGOH03ymo LZMMO. 03 LZMMOL FgLobgd FMRZ30MbOHMOL 3Fbmdoo
09Mdgbo BoMMLEOB®MLO O Gohmdo mygaobhomLo (317-388). o6 O Todod0LAO
933960mL3O LEMGYEO og 300M9L ZOBOMENHdO O gL LMY, HMZM® (3 HObL, OOOTOOM
306Lb303aOMEO  VYGOAbYM-OMAdYMO  LHOMOL LIMMYo0LEOD. o Gohm©ozoL
30O, 33000 MOZOLYRBROMO bgmmMm3zb6900L LLHZO EOLE03MMOBYd0(E CLBOZMIHdMOO O
LOZOGOIO MO, BWOHOLTO OBOMMGOOL 0MYOBYD 03 COMOL odmhgbomo LOBMFOOM
dmmzob9900.

303005m300LLOBO3OOMBHOOLYOYMOBOBOLOLGOHMEO 03I OLZMMO Y HYOHOMOTMGOLO
@OOMMAa0L ghm-ghmo 6033300, LOEOE VbHOZIOMIOLOMZOL OTObOLOOMYdgINO
39003Ma09M0  30ama3go0L  LOZOBIVBOOMYOM™  EOB]LYdYMYodT0o LbgoOLDLZO
96:m™m3069000L0 O 9H0L FOHOMYOIMO OOTNVH6500 0MHODBHD FOBOMHMHOOL. LOZODOIYO MO,
ROdOLOL V30®Y300d0o LEOZMO 09MdbYMM O Jobhmym 9690H9 003EOBOGOHIMOEO. JO30
BmgoL LOBO3OGOMBdY d9PdbymOo FMEMMB0BOE00L TJIZOE EOOGOLYdYMO Jomogo
Rodobo O 30Lo GoHMG03YIMOo LIMIO FIMHIOOMNOIMMOL OOMMady MY(393(300L
LOTPOMYOOL 0dM30.

Abstract: By the ancient historical sources, the first important education center in the antic
period Georgia have existed on the beach of the Black see, near Phasis city in lll-IV century.
It was the Colchis rhetorical school of Phasis. The famous Greek philosopher Themistius (317-
388) informed us about it. He and his father studded in this academy and, it seems, that Phasis
rhetorical school was very similar of Greek-roman style schools. Except the rhetoric, there taught
the others liberal arts subjects too. Very famous public persons of Georgia educated in the Colchis
rhetorical academy.

The Phasis rhetorical antic period school on the beach of Black see is a very interesting example
of the educational institution where many participants of different nations and languages were
in the contact and had the intercultural dialogue. In this academy, the teaching languages were
Greek and Georgian. Antic Phasis was a city created by Greeks on the beach of the Black sea,
which let us think of the cultural dialogue case in this historical place.

—— & ——
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Grigol JOKHADZE, Associate Professor, llia State University, Tbilisi, Georgia

3030 d™M30 O JoOmPaema d71oLOYZYOIMOG030 LOOLHMGOM HEGOOE00
The Black Sea and the Georgian Medieval Historical Tradition

®9d0LYO0: dMbLYBYOO Jbgdd dMENM bOBL Jodmymm 0b6hg®HbHLOZM G0 BoMIMHgbomo
MO0 M30mLODGOOLOL ,EOB39MZ0LO" O  LOOLHMGBoMm ZMbhHgdLHom dMFYMHZOL:
306MH39mM0oL MOBOLAVE, JOOMZIMGOL B30L FOOLOEYMO® Logo®Mm 30HYBO OO goohbOM
@O 030(HM3O3 JBMPIL AOL ,BMZ0Y, HMEMM (3 ,BMZOOL* 9OHM-9O MO 033M030(300. FgMEY
39b907m900L 03HME0 03OL 3MMOH 03I IMHO3L Y30330690L: JohM3gMad0o 930 ™m30d0
dbmmmo GPLYMOL gogmmom, Lodbgo ™ 3dom YoO dMbzgMoM0y3696 g3 m3odo.

JoOHMIYo dPoLOYZYLIMOGM030 BOoMOHN30LMZ0L (,JoGMmMOL FbMaMydd”), LOZYMNG03Z,
BM30 YEbm 06 0MOL, 3OaMO3 0L LOZLYOOM OMOL VFOMAL BMZ0L Vb BMZ0L30MO LOTYOOHML
00390006 360330hH030Hg. 030L 30dgB0, PBobOGMgLOE, TgbHomydo FoyEbmagdvo:
BoGmOMH030 0690900 OMIMLOZMYM  LOJOOMZIIMT0  OMIMLOZMIM  JOOMZIMO
0096, OMIgGEOOMZ0LOE JMG00 O, V3H0OE, JELMEOO BdM3d O 3oL L3YERB0ZD.
d0m 996hommmdodo dM30, JoOHOMOEOE, IP3O330HIod ,090dbgoL", ,LOBM3OMU,
HmIgmbLOE 09Mdbgdo 33069Lgdgb" @O Lbg. V3oL ghmzoL LIYmogho ,dImgoxoi3™
Bm30 93960 0bLHNBIHYOOL LOYBRENME, 93FOYO dOMMO LOTYMORBRW OO OM0Jdxod, GOL
300Mm3 3obLOZYNMYOYMM EOIMMZYDL39MMOOL 0dgbL LOLEJMO - ,BM3030 FMOZOYOO;
3oLOMZOMOLBNBYdIMOO  3MIOH0ZIM0, ZIMEOORBOYMO, ZModohydo IMH03900(3,
OMIJMO godm3, Johmzggmb bdgmo ydhgzbod BM3oL. Lbgd LYGOML gbgozm
©@oLOZM9m LOJOOMZgEM™MT0 - O BMZO 07690030 O BOEFOMOO ,39HLMBVZFNO”, FOa"O3T
doL BOGOHOZL OGO JOOMZaMB0, OMVIJE d9MIBYd0 MLBOZY6. FOM 36MO7xdT0 OO HOBL
O 0M(E Pbo HobEaL Jobmzgmmo 30gM dMJdgmo LOBMZOM LOTYOIOHML LYOHOMO.
d9LOdVAOLOE, MPM039 MZOMLOBOOLL 96 3093 TYo LOY3YDH9dT0 §dg0b9d0 LooLHMGBH M

Logydggmo.

Abstract: The paper discusses the mutually exclusive attitudes that have recently appeared in
the Georgian internet space.

According to the proponents of one point of view, Georgians have never had sea. The Black
Sea would not allow to be crossed. That is why we call it “zghva” (sea) — “zghvari” (limit).

The second way of considering has political implications: Georgians were deliberately barred
from going to Europe by sea — they had to choose Russia and the “Military road”.

My understanding is that Georgians used sea in Ancient times for navigation and trade. Cities
were built at the seaside and different details and equipment for ships were produced in Georgia.
But we practically have no traces of sea pragmatics in the Georgian medieval narrative. And
it is explainable: starting from the 5th c., Byzantine Empire had a dominant position over the
Black Sea. Geographically, the Sea is far from East Georgia. As the narrative tells, there is only
one step from distance to estrangement. In the mentality of Eastern Georgian, sea, mainly,
refers to the Greeks and a ‘limit’ established by them... Sea is the kingdom of lower instincts
and evil forces. The picture changes as we move to West Georgia: there are big and small
harbors, Georgians appear to be masterful mariners, and sea trade is a profitable business.
We might call this evidence “The West Georgian Historical Narrative” albeit its authors are
Greek, not Georgian.
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Thus, both of the above points of view are correct. Yet, both of them are based on different
narratives: Georgian, specifically, East Georgian and Greek, formed through overseeing West
Georgia. The former narrative is native, it can be read in Georgian; the latter is foreign and,
therefore, rather incomprehensible. The ongoing question is whether sea would stay as “zghva-
ri” (limit) in Georgian mentality or we would have a desire to sail across it?

—— & ———
Lilith KARAPETIAN, Professeur, Université d’Etat d’Erevan, Arménie

Sayat-Nova, troubadour arménien du 18¢ siécle; un pont jeté entre trois
cultures

Résumé: Sayat-Nova est un grand poéte et musicien, troubadour arménien de la Transcaucasie
du 18¢ siécle. Arménien par sa naissance, il a vécu et a créé ses ceuvres en Géorgie, a Tiflis, qui
étant connue comme une ville pour sa joie de vivre et avec un espace vital a 'épanouissement
artistique et culturel, abritait plusieurs cultures. C’est dans cette atmosphére de la diversité
culturelle que Sayat-Nova a créé ses ceuvres dans trois langues: arménien, géorgien et le
dialecte turc de la région. Sayat-Nova est la figure emblématique du poéte de tous les temps
dont I'ceuvre cosmopolite est marquée d’une éclatante singularité universelle.

Dans la communication, nous allons présenter les particularités du style de Sayat-Nova, les
thématiques de ses textes, ainsi que ses propres inventions dans un mélange linguistique.
Nous allons parler aussi de la traduction de ses textes en francais réalisée par Elisabeth
Mouradian et Serge Venturini.

—— & ——

Lia KARICHASHVILI, Professor, Center of Rustvelological Studies of the Chota Rustaveli
Institute of Comparative Literature, Tbilisi, Georgia

06(h9M3IMHIGOIMM®O0L Bgbm3gb0 ,39xBbALHYdMLOLIO®
Intercultural Phenomenon in the “Knight in the Panther’s Skin”

®900L900: JOOMIYMO 3YMHYOO EOLOZMY® O dMIMLOZMYO I HIYOOMO GO MIZOM
OOMMAO®  O0MNJ3900. JOOmM39MmYo0n 3oMao® oEbmobydb LIVOLYM-0MOdYM
ROMOLOBOOLO O bygeMM3b900L, MPYIEO YOO 0MI30L, M3 FoEVIBY39H0 To0b(3
00D06(H00L gogmagbo oym, MOdOE LOdMMMMEO JoOMIMO IIMHIY®OL EOLOZMIYOO
M6090HOE00 dOBO30GMMOD. 00 RBOIJHMOMO MOBLZJIOMO O YOHMOgOHMT0TOOHMYOO
JoOmIYm  3YMAHIOHOL OFOOMIOO O, MOE TMO30M00, Jomo TgamIgogad0m0
0mM300900 MMH0Z3060MIYM, MZ30MIYMBO® LObL LAYbEO.

JOOMIPMO 3P HPOH0LOMZOLH0TOBOMOMNZ03MYH O 0BT 3OMZOE OLOLO OPLMOZIMOL
d90MmJ09®ad0d  (OmMam®mHE  d0b60oOLMOMNZ0, 0L gomdMH030 MZOMLOBGOLOM),
OMIJMB0E  3OEMOG0MO0L  3IMHIOHYMO  FMBO3MZOM0 OMamMOE 9ghmoobo  ©O
364390 LOOVDMZbM 3OHMEaLO OBYJOYMO VBHOZYOH0 TBOMMLORBROOEOD OYLMOZHMOL
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006039OHMZ9Md03Y, JOOMYMO 3MIHIM0 9BOMZ6700L 30OHOOZTYM0 LODLYJO0MOO
30IM(3937moO.

3m9d0L LOYF9HOL FIMEOOTWOIYIO OOJOENO FOLIHOOYH 00, FgLOdOTOLOE, BOOMIM O
36030mM3bM0300 3MEbYO, MMIgmmoE HObL ggmadoxoym, oLHMG®OYM, 3MMObH0396,
3IHIOIW, LEOEEOWIYO, WOHIOVOHIOI FOBHIFLHIOLO O (36JO0MTIHY3IEJO0T0.

006039 m3g OILMZIMMEMManddo, Fgodmmyod 0mIJ3oL, OMOcm 3oL  gombgo
®9LMO39MOL MHYMOZ0YHO dMALOMYGOMMOOL FgLobgd, FoaMod HMaMME F6MdOMOY,
MHYLMOZ39MOL FLOBMAbgEZgENMOOL LOWYJIZMOE® d00hHBYH3EDID MOMI3oL Yz9moO
do®H0mO© 3MIM3HJOOL, BOMMLOROYO O MYMMMZ0YH 30 OBOIOJMOOL, FOM FMMOL:
OMHoLHMHIMOBAL, 3MOHMOBOBAL, 30b6MYOdBAL, BYHM3MOHMBOBAL, OMHgM30z30(H030L,
J6HoLAHOObMOOL, 3060gd90H3L, 30300 OOBMBOL, LYROBIL. ©3z30Mm0 IMOZOMBIOHMZBHOO
dmBIMOL 030L, OM3 GOYLMOZgm3o J9Jddbo P6039MLOMYGOHO BbOHZOIYIO LOTYOIO™,
OMIGMIOE  ©OLOZMYM-0MAMLOZMIYG  ZYMHIOHOMO  BoomTo  HOTMYOMNdYOYMO
LbbgooLbgo RBOMOLOTOIOH-OJMEMZ0YHO 30380boMgmMdOL 9mgd9bhgoo
3003MmMNO06Y, Y390 MM3 3MIZOM, Y39MO FOMEObTd O0bobo FoLI0 LOMOZOLM O3,
30803 M®JYLMOZgMOL ALMABEMAbYEZIMMOO 396 MOZLEJOO ghmo ZMB3IGYDHY™O
303000MgmMd0L HhOMhMmgddo. HYLMOZGIMOL VB M36900L BaLO §3YOEYOO Y6039HLOMYG
300936 090L, MOV 3MxaoL HBMFOOLOZOEMIM0M 360T309MMBY OBO3OMMBO.

»393bOLAHYOMLOBTN®  VOLOLO  Jggyobomo JmMoL, gohmdO TJMGOL YODOYOHOMOD.
dom 09Mm0obgdm ghmo ®IAgOmO, 06y @EMEB6O 030LO, HMI WIgOmO JOHMOO,
39000, dMByomyg. dmOMHYod - 9MOLYOLAHOBEFOYMO O boOBIAMIMY. Mgm0gz0yM0
BOMHIM®an069003 3LEO3LOY: VOFNV60 MOZOLO FbMZHMHYd0OLYYMO MZOBMOL 33OMMOODY
BOLEYOO 03739460 O LoogomdoE 030L dobgz0m 03330MIOL dEOIOML, HMaM®
3063mm Bgmobmxgmmo. gL BoMIMPan6900 PY6039HLOMYO0O O Y39MO FYMMDHIYOHOLO
@O 3mbxwgLbooLbmgoL 3oLoMygdo, MOTEHIOOEOE JYOObMdY LOgOH O™ WYOOIJoHL -
306HM369m MmocmLYOYOL.

»39BbOLHYOMLOBTN® HOBL VaMgmM3g LOYO™Mm O LOMZM™M LOOOIBIMO FMMOOLMOOL
090, 30m FMGOOL LOWYLYOYOGH030 F0FOOHIMYLY (JFOMEMgLO LOMZM™ LOOMJBJY) ©O
00 3mbhadLbhdos 9e™M0ObEYOd ObhHO3IM0, FomMLIY®O, 60dMOYM0, JOHOLHObYMO
3D HIMO ©O FLOBPMLIZO.

MHgLMOZgomM3o T9gdbo LIGOMO gOHMNOb0, EOIYIOM3939m0 LOTYOGOMLO, GMBTYHMO3
LOPYOIOMBL g m 960dY, 3bMAL g MTJO ML, OMIMOE VOLMMYHYIG® LOZIMIL O ©g3L
LOYOOHM MOMYOYMJOJO0.

Abstract: Georgian culture is perceived as some kind of dialogue between western and eastern
cultures. Georgians were familiar with Persian-Arabic philosophy and art, but, one should state
that the Byzantine influence was decisive and this finally resulted in western orientation of
Georgian culture. Coincidence of these factors and their interrelations made Georgian culture
richer and, most importantly, their creative acquiring made it original, unique.

Pluralism, characteristic for Georgian culture was depicted in Rustaveli’s art very well (with
respect of both, contents and language) where cultural achievement of the mankind, as
whole and uninterrupted thinking process, starting from the antique philosophy to Rustaveli’s
contemporary period, was expressed by paradigmatic images of Georgian poetic thinking.

Geographical area of the poem’s fable is indeed very large and hence, knowledge, evident from
the geographical, historical, political, cultural, social, literary contexts and concepts expression
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is indeed thorough.

One could state that in modern Rustaveli studies there are no any questions with respect of
Rustaveli’s religion but it is well known that Rustaveli’'s worldview is based on almost all basic
teachings, philosophical and theological movements, including Aristotelianism, Platonism,
pantheism, Neo-Platonism, Areopagitica, Christianity, Manichaeism, Islam, Sufism. Such
versatility shows that Rustaveli has created universal creative world that unified elements of
various philosophical-theological movements formed in the oriental and occidental cultures,
more precisely, each individual can see there something suitable for him/her but Rustaveli’s
worldview cannot be included into the scopes of one specific movement. Rustaveli’s mode of
thinking is based on the universal categories and this resulted in universal significance of the
poem.

“Knight in the Panther’s Skin” described relations between the countries, the nations. They are
unified by common religion, i.e. the knowledge that there is single Lord, kind and generous
while the evil is non-substantial and short-time. Religious beliefs are similar: an individual is
assessed based on his/her merits and in the heaven he/she gets the place according to how
he/she has lived. These beliefs are universal, acceptable for all cultures and confessions, as it
relies on the common fundament — personal qualities.

“Knight in the Panther’s Skin” shows also the idea of integrity of the common and divine wisdom,
including staged attitude (supreme divine wisdom) and in this context the antique, mythical,
Biblical, Christian culture and worldview are unified as well.

Rustaveli has created the picture of integral, intact world, speaking in the common language,
recognizes single Lord, as absolute good and has common values.

—— & ——

Marina KAVTARADZE, Professor, V. Sarajishvili Thilisi State Conservatoire, Georgia

9990L bobobL 0b@HgO3MgHOEF00LOMZOL YLOZOA0
Towards the Interpretation of the Image of Medea in Music

ym39m0 93mdo 0bh0guemdoL 0m0dzodL LOZIMOMO 3O MIMYTOL O 3OHO3IMMOdIgdOL
ghoemdo, ododh™mad LbgoEOLLZd OHML FboH3OIYM 06hHIM3OHYHO3F0030 MINb0MHYdYL
Lb3OOLLZO FMMMMMaz0YEH0 LOLYYO0 O LOYFIHGO0. FoMOL AGMOZ0eM3603369MMM36900
0 30M00bHIYEM MO 0deMg30 030L LOFYOEHOOL.

LOY7FaDO T9IOL Tgbobgd O MOz30E @LoJMmMMaogho Br3mdagEgooL domom
300mMhgymo 3mmbgmolb 3gx3oL oLYmOL bLObg OGOgO MO BLOHZGYMO BOBOGOTMYO0L
3mogmbyoolL Byodm godboMo. dbom @OMIo dAMId3oM0 M9EgBE0oL 3mbabiEoo
HO@YOPMOO MOZ0® ObH03YIOH™MO0d0, 93M03009L 03HMMOLYYIMO 0bHIO3OIHOBF00O0
©OB6yYg0m0o, m3003LOL “Medeae Medeaforem” (,09©90 3096960°), LYb930L HY3eM0303Y
Medea fiam” (,09©90 303b®900“) @O “Medea nunc sum* (,0809MH 00 3gEHO*), HMIMOMO3
O3OHMaMO0MgdYMN00 03 LObOL AMTBZOMO b3 LOY3YDIIdOL Fobdombdy.

bgemmzgobmomzob 3990 ghom-ghmo  yzgmodg 003%039MmM0 O  0EYHIOMHO0M
dm@Eymo LObgy dzgMdgMdbYM FoOMMMAaNOLY O G®OTOHYGa0ddo 3oL 6369000
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m®LObM3bgdOL FO3ME (60bx3OOJOMMBIMOLO O OEOTNO6OL); 3OMHOMIMId0
03390900 b0d9gmMmyba900L 9g3MLAMOD O 30369GHMOD.

39®90L MO OJHPOMPM0o dJLoZodoE. 03 LOYFIHDy dggdboamo 30Mz39mM0o M39MOL 0.
3030a0oL ,00dmb0* (1649), 890ama 3. o. JoM396dh0gL 090" (1693), en. JgeHydobolL
,09090" (1797), L. BdO0GLOL 8990 JMGMobo™mIn“ (1813); 99-20 LOY3Y69T0 0b6hHEMgLO
0L 8000MO®M 303 IBO™ O0DOOEO (. 300M, 9. 3896930, L. d30GOO9MO, O. H0dgHMAV60,
0. 300960 O LLZ.).

Joehmym 3xLogodo 39IOL 30dohm 0bhgdMgLbo 39-20 LOYIYOOL Tgmey BOLY3I®OEOL
hBdO @O LLZOEOLLZO FOBbMT0 (dOMadH0, M39MO, dgLOZO M9HGBOLMZOL) 0§86900
30bLb3V390YMOE 0bHIO3MYHOMIdIM0o 39JoL boHhzm Mmoo LOLYY00. 03 3MbHhgdLHTo
dmbLYByoVT0 Fobbomymma 0gbgoddo . dooohzodoL odommgbho ,09®90° (1975 ) @O
JOMBMEMM™M3a30gMH o 9O o 39Mom@do dgdobommo memo Mm39MHo - 30dobo 339Mbodal 390"
(1992), 39mMmg MH90gd(3000 ,,3MMbmO dLYI O (1993) O O. 30g030M0060L ,39g0“ (1991).

dmbLYDYOO30 JEIMMODY, FOTAM0O33900ML: dMOL my 0MO ZoOOBMYdYMmo 3dgEIoL
OMMOE 3OmMbo Jomob 0abhMmdd  JoOHmgmm dyL03dd0 O ,099oLY dooMLYMHO
0b6h9GOH3MHYHOE00L HMIgen 396HLOYOL 9604900 Y30OHOHILMOY; GO bydmbgdom dooMmBY30
99©90L LObOL EOLOLOVMYOL LLZOOLLZO FOBGEHOL BOBOMTMHOOL PMOTOHYHZ00d0.

Abstract: Every epoch perceives antiquity in the context of its own problems and cataclysms;
this is why at various times different mythological characters and plots dominate in artistic
interpretation, myth polysemy and variance allows this.

The story about Medea and the character of the king of Colchis’ daughter distinguished in the
power of psychological influence has been the source of inspiration for many artistic works. In
new time the potential of future reception is present in antiquity itself. Starting from Euripides’
interpretation continued with Ovidius’ “Medeae Medea Forem” up to Seneca’s remark “Medea
fiam” and “Medea nunc sum” with which the future vision of this character has been programmed
over the centuries.

For artists Medea is one of the most attractive and mysterious characters of old Greek mythology
and dramaturgy for her dual nature (half-goddess and human); the parallels can be found with
the epos of the Nibelungs and Wagner as well.

Medea’s theme is also relevant in music. The first opera on this plot Cavalli's “Jason” was
written in 1649; followed by Charpentier’s “Médée” (1693), Cherubini’s “Médée” (1797), Mayr’s
“Medea in Corinth” (1813); interest to her increased in the 20th ( D. Milhaud, E. Kshenek, S.
Barber, R. Riberman, A. Mayer and others).

In Georgian music the interest to Medea emerged from the second half of the 20th century
and differently interpreted artistic characters of Medea were created in different genres. In this
context the paper discusses R. Gabichvadze’s ballet “Medea” (1975) and two opera examples
— B. Kvernadze’s Medea” (1992), “The Daughter of the Colchis” in second edition (1993) and
A. Machavariani’'s “Medea” (1991).

The paper attempts to outline: whether the identity of Medea, as of a Colchis woman, is
differently thought out in Georgian music and which versions of the myth are given the priority.
Which means are used for Medea’s characterization in the dramaturgy of different genre works.
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Nino KAVTARADZE, Professeur associé, Université d’Etat Iv. Javakhishvili de Thbilissi,
Géorgie

Le littoral de la mer Noire — réve et réalité
The Black Sea Coast — Dreams and Reality

Résumé: Cette recherche a pour le but de présenter deux auteurs: Kéthévan Davrichewy et
Lado Mrélachvili. Ces deux écrivains proviennent de différents pays (la France et la Géorgie),
appartiennent aux générations distinctes, mais leurs deux textes sont unis d’'un sujet commun
—la mer Noire. |l s’agit du roman de Kéthévan Davrichewy «La mer Noire» et du récit de Lado
Mrélachvili «La mer».

K. Davrichewy estissue d’une famille d'immigrés géorgiens. Pour elle, la mer Noire est associée
a un lieu éloigné qui incarne un réve sur le coin cher pour tous les exilés géorgiens qui ont
quitté leur patrie au début du XXe siécle. Pour I'écrivain géorgien, la mer Noire est un milieu
habituel: I'endroit fréquenté par les soviétiques, le site de leur congée adoré, méme idolatré.

K. Davrichewy crée I'histoire d’'amour émaillée de passages inspirés de la vie de ses ancétres.
L'auteur frangais essaie de décrire 'atmosphére exotique pour les lecteurs francophones et
semble tenter de ne jamais perdre le lien avec ses racines. Selon L. Mrélachvili, dont le récit a
été publié dans les années 70 du siécle précédent, la mer n’est pas seulement un espace de
loisir. L’écrivain dépeint un lieu de repos accessible pour les pivilegiés, mais impénétrable pour
les défavorisés et dévoile les aspects critiques de la vie en URSS.

Abstract: Aim of the research is the analysis of two authors: Kethevan Davrichewy and Lado
Mrelashvili. Both come from different countries (Georgia and France) and both belong to
different generations. However, both of their text is brought together by one subject: Black
Sea. Topic refers to Kethevan Davrichewy’s novel «Black Sea» and Lado Mrelashvili’'s novel
«Sea.

Kethevan Davrichewy comes from the family of Georgian emigrants. Black Sea for her is distant
place and is related to all the dreams belonging to Georgians who emigrated in the beginning
of the 20" century. In the novels of Georgian writer Lado Mrelashvili, sea is associated with
favourite leisure place for Soviets.

Davrichewy tells us about the love story, where stories of her ancestors are integrated. She
portrays exotic picture for francophone readers and tries not to loose connection with her roots.
Story of Lado Mrelashvili is written in 70’s of past century. For him, sea is not only the place
of leisure. In his narrative, the author describes the leisure place of privileged, and portrays
critical image of the Soviet Union.
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Ekvtimé KOCHLAMAZASHVILI, Professor, llia State University, Thilisi, Georgia

09®Mdbyamo FJomagydo MmoMadobgoo — Byomm aomobydMgbmiobo
LOLPM O™ MOBHIOOHYOOL dgamMO JOOMYMO MOMEZIO6Yd0LO TYo
LOY3YO699030

Greek Translations of Latin Ecclesiastic Literature as a Source of their
Georgian Translations in The Middle Ages

0gdoLYo0: Jodhmymm g6odg MOMZI6omo LOLYMOGOH™M MOHIGOOBHYIOOL BOOIMIMOL
@O 0b6(HgbLOoYMO dobz0mMOMYdd JP30330HIOO Jobhmemdo JohobdHoobymo g3magbooL
@O®YdbgdoLY (8g-4 L.) O V3 93emMaLOOL MOHYIOHF03Y LOFoOHMYdYdL. MoBHgGOOHYOHOL
©oMadn Jdmmaobg Joohmzgagm  09MgdoL BMmoMadbgmmdomo  3xdomdobLomzolL
bambOYH gm0 30HM™M0900 3JMBEOM SMIMLOZMMOL LOIMBILHG M 39bDH™Y0d0 (3030
dmo, LOBOBANbEY, boMobHMBbOL MOgzMmO, LOBOOL MY, JeYHddm, SOMBOL dmo O LL3.),
LOEOE 0LOBO MOHIOHODHYOIYM FPTJoMOOL 9BgmMEbIL d9Mdgb, LoMogm, 0MHOo, LI,
33, 900m39m O bbgo HMTJo0L FMMZ0E990MO0 OO, O VMO MOHIOHOHYOH0OL
90m039 3bomEOOgamom moMadbobgb dLZIHOZIO, MIOHYE, 3080MaMOWOIYI O
Lb3o FOBMOL MLBYMYd9dL. PF9HLOE, MO MJIO POV, JOOMIMO® 0MOMITOHOMDO
09 dbY 0oL, 0gMO3 (30399 393mb3939030 — LLZO VMTMLOZMIYMH0 96900 O0VS.

momMOby®d amodhg®ohIMHoL 30 JoOmM3gmo dMmOMaabgmado JFomm@ o Jgbgdoob
330 LOY3Y699030, MIYBEO F0LEVI0 0bHYG9LO d3gmo EOMOEOLB39 HOBL. VFOL FMBIMOL
09 dbgmo FPOMIOIMO0 MOMR30b0Ob FgLOHYMIdIMmo dOMbOdamo (39-10 L-3Y)
JoOmPmMo MmOMaavb9d0 03mmong MMIdYMOL (170-235) Hod®I603g MbHYIMgoaLY,
HMImgo03 39-10 LOYZYO60L bygMbBOBgO M — FOHOIOIYMO 3BYOYMOMOd H3960dEY
dmmBaymo.

MOM0byM9bmz060 MoBhgMOHIOH0m ©O0bhgMaLgdd HobL dOMboL MobhgdoHycdym
L3MMOToE. gBMZ039 FMOBINEIML (+1028) 09 dbIMO TPOMIOIOH0 MOOMFTOB0EOL
JOOMIYMOE JOOMH33600 3H0gmMO @OOL "EOOMMa0~ O 3oLOODBY MMTOYMOL (+435)
LB BLIYHOZIO0 MLBYMYOS: “BZOMO FOM IMOLLOHYFONOMADL dMOMBHMO~, MbOMOGA
BoLLO O Zo63gOIOLO 9aA3HOLY O BMIMLOZMIMOLY AMBILHYIO NS LOIOIOII MOV~
©0 "30BgM0m0o amgmbhob 30306Hm, 3MmJOmOgmd0LOMAL BA0OMO 3033mMd LIOHOLOMO~;
bmenm gom®an dmobdoamado (+1065) "3GM3mo BogbolLogob~ MOMmadctd dMObOLY
0mgqLOBbEOG0gEOL (297-373) "LOFOMMM LOGBIYOEMYOOLO~.

3M0g3mam @OoOL "EOOMM®MZoLO~ O dYMOBOLYL LOFOME ML~ Johmymo MOMadvby00,
0bg, HMEMOE 03MEobhg MM3OYMOL HYIMbLYBOdYIO MLBYMGOGdOLY, FOTM(3YTYNO
O 39MH-603mM700® JgLBOZMOMOE. 3oLOVBY HMTOGMOL JBRMZ3039LJIMO MHOGHZIOdDbYO0
30 @MY 303M33MIIM0o 06O yoxomod. H39b IMmz0ddoom domo 3Mobholymo
H99gLHId0 Yzgmo OMOLYdYIO bgaMboByMoL 30byE30Mm O 037030 33YTO0MOMm FOML
300Mm33mma30H9. 3oLOObYL Jobomagdgdo @O LIYMOgEH BOMgLOMBOOL V3FMO369090
0OM0bIMO 0MIMLOZMIYMH0 dLIYH0Z0LO O FMBOLAHOEOBIOL HEVDOEF0JOMO6.

Abstract: Origin and intensive development of ecclesiastic literature translated into Georgian
is related to establishment of Christian church in Kartli (IV century) and urgency and necessity
for its liturgy. Georgian monks who worked in literature had suitable conditions for performing
a translation in Eastern monastery centers (Black Mountain, St. Saba Monastery, Chariton
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Monastery, Mount Sinai, Olympos, Athos Mountain etc.). There they worked with Greek,
Assyrian, Arabian, Armenian, Copt, Ethiopian and other monks and by their supporting translated
ascetic, dogmatic, hagiographical and other written works. Of course, Georgian monks mainly
translated from Greek, but sometimes from Oriental languages as well.

In Medieval period Georgian translators did not translate any Latin written work from original
but only from their Greek translations. For example translations of several works of Hyppolite
of Roma (170-235) which were performed before X century and have come to us in Shatberdi
Codex dated to the X century.

Greatinterestin Latin literature appears in educational center on Mount Athos as well. Euthymios
the Athonite (+1028) translated “Dialogue” by St. Gregory the Great and three ascetic works
by John Cassian the Roman (so called John ascetic, +435): “On the Eight Vices”, “Typicon of
Egypt and Oriental Monasteries” and “On the Holy Fathers of Sketis”. St. George the Athonite
(+1065) translated “Symbol of Faith” (“Symbolum Nicaenum”) by Athanasius of Alexandria
(297-373).

Georgian translation of “Dialogue” by Gregory the Great and “Symbol of Faith” by Athanasius
of Alexandria as well as of the above mentioned works of Hyppolite are published and studied.
As for translations of St. John Cassian’s works have not been researched until now. We have
established the definitive texts according to all Georgian manuscripts and at the present time
are doing research. St. John Cassian’s works have great spiritual connection with traditions of
ancient oriental asceticism and monasticism.

—— & ——

Nana KUTSIA & Marina TURAVA, Associate Professors, Sokhumi State University, Thilisi,
Georgia

9m30L 3Mb(393Ho 3MLAHIMOHM60HB3T0
Sea Concept in Postmodernism

®9B0oLYo0: BDM30L 3MBE3g3Ho 9P m-ghmo JYdzamagbod MmohgcmOBHYMOd0, 6obo3dmMaMgon
0bhogyd Byommgddoo. dggmo 09Mdbgdo BM3oL Lo IO 0bLYB0gOEBIO,
MObOIgOOHMZ9 JOOHMYM MoDHgMHOHYOMOT0 dMZ0L 30HO0Zdd 093 O3HMOMOD 33b3®Y00
(6. 39modz0m0, H. JOMHYd0dg, B. HOH0OL0, O. MOOIY30T300M0). YuEOOOMYOOL 3930HhgMgdm
09LM bggM0dob dMMbOHMBODdY ,DM30L LY30®, HMIgE O3 ,MoBHIOHOHYOY JoMmoHEHOT0”
000990 2015 6gmbL. dmmMbOHM®MdOT0 HMZ0L 3MBEI3HO YoMLY LOObHIMILME dOGOL
BOMHIMDE60mM0. HMZO MGHTOZ0 POHZ0OMZOL 30MHOE03zd0L: ghmo dbMog, gL 3od639bE0
LOZMEYY (d39MOYPABYIMO ,BM3O HOTMGY(ELOZL dEOTNOBL 3MEO3goL®), dgmtg dbMog.
30 - 306000M0d30L 390 (HagdLHOL CPMIOMO - ZOEOL MYa0Mb0L. BMZOT0 FHYOMOZO6
@obm@Eomo  Joehmzgmmo 3303300 HoghoggdL, Byommo Lobbmomod Tgmodomo).
LOOBHYEGLMO, GM™M3 3LEO3LOO 3MbEg3Mo Jgm3zooLY -039M039eM0 FMOBGOMZLNL,
HMIMOL LOZIIH® HMBV6T0E MOTOZ0 30MHONZTS 336300 (30666 LOZMEI O
3060d0mMad30L 39em0)!

93mJoamy®o LObhHOadd ,dM30L LPY3® 3MBEI3DHYOIMIPOHOE dodMmoydo ,LoEmEbmob
BanoL” 30MH006H00 - BLEORBRMOM 30HOLHGM®BYOT0 ZOOMHHYHOL, bLEOL 9603dd. JOOMYMO
3MLAHTMEYOBODBI0 FOOOOY 3O0MOONZTOL 0YgbyoL.
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Abstract: Sea concept is one of the oldest in literature, the priors are in ancient sources. The
ancient Greeks referred to the sea as “Great Mother”. We can find sea paradigm in modern
literature with many authors. (N. Gelashvili, Z. Karumidze, Z. Ratiani, R. Tabukashvili) Worthy
of attention to see a story “Sea Soup”, by Z.Khvedelidze, which was published in the “Literary
Palette” in 2015. In the story sea concept is represented very Interestingly. The sea is double-
meaning paradigm: on the one hand it is a cleansing space, (The ancient Greek was thnking,
that “sea will clean the sins of man”), On the other hand - the field of cannibalism (The text
area is the Gali region. Georgian corpses are floating in the sea, killed by the enemy. The water
is dyed in blood) It is interesting that it is similar to the concept of Melvilis-American thinker,
whose epochal romance is a double paradigm (Cleaning space and field of cannibalism)!

The epochal syntag “sea soup” is a conceptually biblical variant “year of life”-which is an enigma
of deliverance and survive in epochal disasters. Georgian postmodernism uses the eternal
paradigm.

¢

Salomé LAPACHISHVILI, PhD Student, llia State University, Tbilisi, Georgia

9mz30, OMam®h3 09oLEYMO JoO MY 3MLHIMDYOOOLHYI G M3d630
(896008 m@©0do®maoL ,,3030 dBM30L M3gO6g*)

The Sea as the Destiny in Georgian Postmodern Novel “The Black Sea
Ocean”

0gdoLYd0: 3mMbLYBYdOL B0dOB0Y, FOZVOBOIMOdDMmM FYHOT MEOTOGOOL 30M3gMmO
3MLHBMEIOBOLHIMO Gm3obo ,3030 BM30L ™3goby”. 33LYOL, BoOHIMZOHhobmm,
0060 036506030 OMIMHBEO 3MLAHIMOIOBIYMMO MOHGOHOHYOHYMO F0FOBOOIMOO
LOFIMOENMI0 Y3600 B9 MOLMZOL COHMOL LYMOLIZIMGOOL FOEIMLO(BEIFOE® O
oL BOMIMOa9oL FoMBgM0 dBMZO 9OHM3B6YM BOGOH0330.

JoOmIgmo  MmohgcmohycdoL obHM®ooL dobdomdy BmM3z0L FboDHIGOIM-IIMBHYIOYM™O
060MOB0 BOZMYd0 OFH YO PO ™MO0M LOLOVMPYOO. OMOIOMO JOOMIYMO ZYMHYHOL O

anohgeOHODHIM0L 3M0Hh03mMLO gOAMMG300L BMZ0L M9gadH030L BOOHM™M 3603365MMd0m
30630m0M9d0L LyG30mUL.

OMIY306amo JoOhmymo 39O @mmdoL MHy3zodg  dJogo dMZO ghm-ghmo BodyYyzobo
200300330 dM30L” LYFOBH0Z0M ZOIMHBEO.

39603 MmE0doMH0oL MOmAobo 3030 dM30L ™M3g0b6g” MZOMLOHOBME VMBYOU,
®03YbO® 0396506030 SMAMHBEO 3MLAHTMOIOBIYMO boH3MIYMMO 3o3dmMALOLZHMMOO
LOFIMOMMI0 93boemao 369 oL d0gc XX LOY3YoEL  90-0060 Bamgdolb 3GOBOLOL
BOGOHOYMO  dLOL3OLMZOL. 3MLAHBMEIOHBOLHIMO bBoMOH030L WOMZMYddo HMZO
M930hgcho MH3om0o, O3 ©M3Y39bHIcmo 3OMBOL O ZOAMbOaMBOL FMMOObMdOm
oLObOZL 36O ML dgEOLBEGGOL.
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,d080 BM30L M39069" 3gHObHIJLAH0V. 39MOLMBOZOL O 3BHOHEMOL hobOBROJOHOL 03039MO0M,
- 000mJmbL 369MHOMO O 39OHLMBOZFO LBZOOLDZVY, FOaMOd MYOoMmIMOE 0LOBO HOMO O
0308399, - 0696900 H™M3060, LOOE BMZO 3BYGMMMOL 0EHOHMOOL FLOHZOY™MO O ZIE00.
H™MIO60L LOdo LOYFIDHYG0 d6g: ™M3OIOIMMO 0x3bodymMOL 3bmgmgdo,
™M30LEGOMObEIMO O ™MINLIYAEa™M30, dbobha®dImm HaJLHdo 3MLAHIMOHGBOLHYMmO
06O H9JLHYOMYOHMO0M, 3BIOMOL ObLEND O 3MTJoHOOOm 9O ™MNOBOYdO.

3MLAHIMEYIOBOLHYMO OMBOH60L MODHgOOHYIOIYMO dbOMODBOmM T9393d0m, J9303LMM

Bm300L 3bOHZOYMO 0H6OEOBOL BOZMIYM MO, MHOE 33eMI30L BOGOFMYOT0 Y30330MYOO
3MLAHTMEYOBOLHYMO HMTO60L FbOHZOYM-3odMALOLZgEMd0MO FgLOJMGOMMOJO0M
LOFOOMYO-3IMHIOIO  LHIOJMHO3900L FoEOLOBF3OL O Y3bomo 6ot aenobL
®3003999(369000L dobLODBMZMOL.

Abstract: This paper explores the literary representation of the sea focusing on the Georgian
postmodern novel The Black Sea Ocean by Guram Odisharia, a Georgian poet and writer from
Sukhumi.

The paper considers the literary capacities of the postmodern novel, as a genuine narrative
expression of the state’s territorial disintegration, with a main emphasis on the representation
of the sea. We explore a nationalist narrative in which the sea is an efficient marker for the
paradisiac representation of the lost organic society and a thematic line that encompass
overlapping national grievances and the author’s private destiny.

Georgian literary and cultural critics have shown relatively small interest to the sea thematic
and function. In the recent period, more specifically since the Georgian - Abkhazian war, the
sea has appeared with a new semantic of the lost space of identity on Georgian literary and
cultural map.

My reading of The Black Sea Ocean relies on poststructuralist linguistic theory, the influence
of which on the novel would be almost impossible to deny. It explores the opposing diegetic
fragmentation and construction that reveal textual engagement with the national crisis. The
postmodern narrative concerns the theme of regaining the sea, as the lost paradise and the
space of self-identification in the framework of complex interaction of documentary prose and
literary invention.

The three distinct thematic layers of the Georgian - Abkhazian war storyline are densely
permeated by the process of textualizing history, manifested by the perpetual struggle between
destructive and creative forces for the soul and body incarnated by the writer-protagonist literary
entity. The theme of writing a novel by the writer - protagonist literary entity reveals a distinct
postmodern trend of recreating a new unified narrative in which the sea remains as the marker
of cultural memory and an immanent spiritual inspiration.

The present paper testifies that postmodern narrative dissolution does not represent the simple
dissolution of one compact narrative into disconnected fragments , but it can develop in the
nationalist narrative texture with the central thematic issue of revising the historic-cultural
stereotypes.
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Maka LASHKHIA, Associate Professor, llia State University, Thilisi, Georgia

39003mobg - YoanmbmR0OL EOLOBYOLO gBgLMAB0
Heraclitus - the Beginnings of Philosophy in Ephesus

09d0LYO0: 39O03MOMI V00O JomMdd gugLbmTn. 30LO 300 dMYBOL PY3060LZBHMO
99x30L - 3OEOaL -- 3933300MIO 0MZMIJOMEO. MJYIBO, OMIMOE (36MdOMOY,
39M03mM0ohg3 JoMOo ZoboEboo 3gmmoodg. oLY3g 3FbMO0MOY, M3 3oL LAYMEO
©93m3MOMH00.

39603mM0haLBOMMLORBROOLEVIZZ0VMHO0LOMZOLEOOOB3MMOMMO30YdMZ0MI0MIHHY™
BOMOLOBMLYOL. 0396900L LOBYOLYdOL 33eMI30 P339 ©OBYIOIIO 0ym, JgLOdOBNLO,
39M03mMohgL 3MIM3MHYO0L HOTMLOYOM OGO O® 3BDO FOZZOMIYM 0. 39 OZIMOhH 30063
Y39mox9mhL MO3006 06YygdL. gL MOZ30O0 OBYJdO F0MMLBY JOMOL MJTvo. gBgLYMO
BoMMLMOBOLOL 378330OOIMO0OL FOEFMOGHOMOOL FDbMMMO BMOZ3x6(HY00 JgIMGAHO.
LY 126 Y}OOZIg6H00, 333MMY3MJ00 EVTOHYd0m 16 B}GOZIg6HL LOYd3M® d00HBH396.
RBOMOLOBOOL OLHMO0OD 330h3960, HMT V3 FFOMOIMOIO0 FOLOMOEOD FdBOB(E OMObL
dgLOdMgdgMO 39MO3MOHaL BOMMLMBOOL do®oMmOE dL3YIHODg FLEIMO.

39M03mMohg BOMMLOBOBT0 FOMMMMMEN0LOZOL FoMOZ30LYBRENYO0L Todbom FMOObAL
LOZomMbL LZOAL. 3oL 41-9 YHVR3YoHT0 330MbIMMOMm: ,LOdGOABY Lb3d OO OGOL GV,
My OGO 030L VMOOMY0O, MMI agmbgdd gdoboggdL ymgzgmb ymgzmob 37339Mmd0m @O
ymamob Boom®. 39MozmomgL 06 3mLEMBL FoMMLY®O EOYLOdYMYOIMO JOYM Y0900,
3m3gOH ™ML EO OOJomm™dal (,3m39GMM®MLO 030L MOMOLOY, OHMI VaMMYO0EOL 3obY36Mb
O 3OMROE 306393MmMMB; 39O MLOE O OGJomMmJaE.“ 42-9BMO3396(H0).

BOEObOL LOZOMbL P30330MYdd 30L FMIM3™MmdOd0 M30mM3Y3Y(306900L 3OIMOMYTO.
A0OMOMN0, BWOMMLO®OOTo MZ30mTJ39(36900L 3O MOIMIGTd JBRO™®M 33006 OOLZY,
303M03 96O MJ30L, HMAB 03 LOZOMbOL EOLAOL 30639 FEEIMMOOL 39EHOZMODHILMOD
303009000. 39MHO3mohg B’}MORIGbHgodo Bogdb, G™M3 0L 033¢MI3L LOZYMNOG MOZL O
0000MIYMm0o H3gbmogoboLbomzgoL 603bgym M30m3Y3x(36900LO O LOMO VHOM™MZBYdAL
3606L (@W}OO33gbhgo0 101 o 116).

BOMOLOBOOL EOWYIHEHOOLOMZOL ToMMLYGO OVBGOMZ6900L B0bOOMIIZ dGIMMO
30608309mMm™m3069L0L.  39MO3MOHaLMOD ghmOE gBRJLMBO  EEJ00  3OHoholymo,
0MaYd9bho®adgmo @O LOMO VBGOM3Z6900L J3MIPO. MOBOMOBMOOM YOoMOOYOO
09MdbymMo BOMMLMWOO MOZOLO 60030, OOMITH03M0, OHID0OMOLHYGO 0
39hoxz0B0373M0 3obodMxogo0m, MMIgmmIoE 39Mo3mobg 9B9LHMOL B3MOMO YOOME
9608369mm30600.

Abstract: Heraclitus was born in the town of Ephesus. He was considered to be a descendant
of Codrus - the last King of Athens. However, as we know, Heraclitus refused to take the
throne. We also know that he loathed democracy.

Milesian philosophers have contributed a lot to the philosophy of Heraclitus. Researching
the essence of nature had already been started. Hence, some preliminary work had already
been done to lay the foundation for forming the doctrine of Heraclitus. Heraclitus starts from
scratch, nonetheless. Starting anew is equal to the refusal to mythos. There are only fragments
remaining from the heritage of the Ephesian philosopher. There are 126 fragments in all.
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Researchers question the authenticity of additional 16 fragments. As the history of philosophy
has proved, it is still feasible to discuss the key aspects of Heraclitus’ philosophy despite the
scarce resources and materials we have at hand.

Heraclitus poses the question the knowledge with the goal to free philosophy from mythology.
According to fragment #41: “Wisdom is nothing more than an acknowledgement of the fact that
the Mind controls everything”. Heraclitus is not fond of mythic, ungrounded arguments, he does
not hold Homer and Archilochus in high regard (“Both Homer and Archilochus deserve to be
excluded from agoras and be flogged”. Fragment 42).

The issue of self-awareness is linked to the concept of knowledge in his doctrine as well. Even
though the issue of self-awareness became prominent later on in philosophy, it should still be
noted that the first attempt to start discussions over this issue has been made by Heraclitus.
Heraclitus, in his fragments, writes that “he is reflecting on his self as well as on the human
ability to self-reflect and sue common sense” (Fragments 101 and 116). Fight against the mythic
reasoning is of great importance to founding the philosophy as we know it today. Heraclitus’
philosophy started the epoch of critical thinking and argumentative reasoning in Ephesus. Little
by little, the Greek philosophy with its naive, dialectic, materialistic and metaphysic shades was
formed and Heraclitus played a great role in the development of the Greek philosophy.

—— & ——

Vakhtang LICHELLI, Professor, |. Javakhishvili State University, Institute of Archaeolog Head
of Archaeological Association of Georgia & Helen GIUNASHVILI, Researcher, llia State
University, G. Tsereteli Institute of Oriental Studies, Tbilisi, Georgia

Iranian Cultural Interference in Ancient Western Georgia in the Light of
Archaeological and Linguistic Data

Abstract: Historical-cultural accounts of pre-Islamic Iran and Ancient Georgia reveal centuries-
old tradition. The dissemination of spiritual and material Iranian culture in Western Georgia has
been already distinguished from the Achaemenid era (VI-IV cc BC) and became more intensive
in later periods, such as the Hellenistic (IV-Ill cc BC) and Parthian (lll ¢ BC—Ill c AD).

Rich archaeological materials, pieces of historical evidence and epigraphic monuments
discovered during archaeological excavations in the Black sea region, on the territory of Ancient
Colchis (Vani, Sairkhe, Samadlo, Tsikhia-Gora, etc.) attest Iranian-Georgian miscellaneous
cultural interferences of post-Achaemenian times.

Iranian influences were extensively reflected in Kartvelian languages (Georgian, Mingrelian and
Svanian). In this respect, Iranian proper names of Scythian-Sarmatian origin are of particular
interest. Already IV-IIl cc BC Greek inscriptions from Vani attest Sarmatian names of Colchian
officials - 'Opalo and Xopaoitr.

Svanian writtem monuments attest a number of Sarmatian proper names and their
correspondences are to be traced in Northern Black Sea Greek inscriptions (cf. Svanian
Werzmag < Iran. varaza “a boar”, cf. 'Opado in Vani inscription, Georgian proper name Varazi).
The paper presents archaeological and linguistic analysis of Iranian-Georgian interferences in
Black Sea region.
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Gaga LOMIDZE, Senior research fellow, Shota Rustaveli Institute of Georgian Literature,
Thilisi, Georgia

Comparative Literature(s) of the Black Sea Region: Conditions of
Possibility

Abstract: Things can be brought side by side and through this very act be constituted as a
thing, or a subject of inquiry. Such voluntarism can be evaded if the things you have brought
side by side already form or have/had formed a thing. So, on what grounds can we constitute /
discern a Black Sea Region? And on what grounds can we constitute (whatever) comparative
literature (or a ‘middle ground’ making two or more literatures comparable)?

One way to constitute/discern a region is to follow the Wallerstein’s definition for ‘world-system’
and delineate the territory of some self-subsistent symbolic or material exchange (not counting
for ‘luxury’ goods). Another way is to address a well-known political agent and his field of
political, hopefully cultural influence, seeking for traces of its ‘afterlife’ in the conduct of posterior
agents on more or less the same territory. We have three agents that encompassed all the
Black Sea shores and ‘hinterlands’ or substantial parts of them: Byzantium, Ottoman Empire,
Soviet Union. A third way is to delineate a spatially continuous zone of similar responses to a
common stimuli across national borders. A fourth way is identify a region as the contact zone
between some supranational political/cultural/economical agents. A fifth way is just to take the
standpoint of a state department of an external great power. Hence, a BSR can be defined as
the zone of lasting competition for and strife against the erstwhile Byzantine etc hegemony/
domination (2" option) or as the contact zone between a/the Mediterranean and a/the Steppe
oecumena (4" option)...

Creating a middle ground for comparing literatures can follow a ‘universalist and a
‘communitarianist’ logic. According to the first, a BSCL(s) would compare achievements of
literatures created on languages spoken on the shores of BS vis-a-vis some literary/cultural
benchmarks with (perceived or real or imposed) universal appeal (say, Faustian idea of man,
equality of sexes, vers libre...). According to the second, we should look for and focus on (inter)
cultural domains centred on/encompassing the BSR (Byzantine, Ottoman, Soviet); or for a
dynamics of (dis)connectedness between literatures on languages spoken on the shores of
BS, that is, for alterations between (mutual or not) alienisation and communitarianisation (a
dynamic which correlates or not with (self)inclusion of those literatures in other interliterary
communities: Slavonic, Balkan, Soviet, European...).

¢

Yordan LYUTSKANOV, Professor, Bulgarian Academy of Sciences, Bulgarie

Black Sea in the Works of Titsian Tabidze: Site of Overlapping Imperial
Agendas
Abstract: | make use of E. Said’s idea that geographical imagery in literary works can

implement/reflect imperial agendas/orders. And | assume that a literary text, through its
geographical imagery (but also other means), can contain instructions for its own interliterary
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socialisation, or a draft of a ‘world literature’/interliterary community to be included in. Works of
Titsian Tabidze which mention/depict/imagine the Black Sea reflect about three imperial orders
and can contribute to about three comparative literature projects, one of them being that of a
Black Sea region comparative literature.

My talk will have a secondary topic; to explore fluctuations, in the works of T.T., between the
sea as an object of perception and the sea as a mythological topos.

——— ¢ ——

David MALAZONIA, Professor, Nino CHIABRISHVILI, Assistante Professor, llia State
University, Tbilisi, Georgia

©obygoomo L3MEOL AMLEOZIMggddn LOJOOMZIMML ZIMDHIOYM™O
06030 YOH™M36900L 303MHOMMO0L by IgBymdo LOBMFOOMYOGDN30
99(3609M90690600L LEOZMYOOLOL

Encouraging the Acceptance of Cultural Diversity of Georgia in Primary
School Students when Teaching Social Sciences

®9b0LYoN:  LOJOOMZIM™  ALHMGOYMOE  FOOZOMAWIOHMZO60  J39yoboo,  ®OLOE
300603060MO900  d0LO  doMaMOWOPYMO  FEIOOMJMOd -  dbhHOZImo  39OH0MOOOD
AMYMYoYmO, 0gHoIMom 30MOMOIOMEO FJHMOgM boMmbgdmob O (3030¢M0HO3090MO6
9300MO™M O IMOZ30MAbM030 JOHMOIOHMMOJd0. O30 BMZO 0303806900 LOJOOMZIEML
d39mogMdbym O HMBOHM (3030¢M0HO(3090MO0, IMB3006900m - d0BOBHOYE O MLAVMYE
LOBYOOMLMOB. 360NV, gL 303806Hd0 3603369 M360® VOLOLY JOOHMIYM YT HYOOBY.

3MMMmOOMOBOB00L FIMIZO® MOBOMOBMO0m 0(33eMadd LOJOOMZgEM™ML gmMbo3yMO
330, 9.6. ,0®oOE0IMm JIE0mHgLMOgOMOL” ghmoE (MYyLYdo, Lm3bgdo, 09MHI6YOO,
0DgMdO0FObgMad0, 9oMmOgIMYo0 O LLZ.), OHMIMYGOMOL JOHMOGOOMIOL oM 33990
9030M09M0  godMEOOMYdd  O0OLYHOMOEO, ZOHbEO VbOmMO  JMOM-3IMHIOIYMO
303069LM0700. dbOMTO HYOIMMOOT BOOIMONNBO DMFOOLOZOBIOBOMMHdM ™M LIMMOL

396039myddo 0bha®m3IMmBIMIMmo 3obomamgdolb 0bhgacMoE0ob 3603369MMO0.

dmLBOZMY9030 0bHYDIIMHYIOYMO 3M339HI6(30900L BMGI0MIOOL MZOMLOdBGOOLOM
30bLOgYOMgdom L3gEORO3YMH0O LBOZMagdOL @OBYgoomo Lomgbydo, GMEILOQ
LOZYNOD0 FYMHYOY™MO 0EIJOHMOOL BMOT0OHJOOLMOL gO MO bEOHdO 3OBLLZVZ390YMMO
533339000 0gbH0BOE0MYdO O FOM F03O0MOM EOIMZNIOYMIO0L BMOINMYODL.

3309300 LOTOBDY F3IWIOOE Tg30MhHhogm JOOMPYMYbmazobo LIMMMadoL OBYgo0MO
LOGgbYG®OL (V-VI  gamoLgodn) dmLBOZMMYg00. LO3Z3MmY3 LOZbo o30mgm ,H3960
LOJOOMZHE M (LOBMEOOMYdP 030 9936096909600L d@M30), MHmIgmdo
006(h9am0Madnmod LOdo EOLEO3MOBS: LOJOOMZIMML oLHM®O0O, ZgIMaMOB0d ©O
LOBMJOEOIJM FObOMIMYdO. dODHGZ000 OBO3NOMAO 0bHIMZIMDHIOIMO ZObOMENHdOL
®30mLOBOOLOM LOBMZOMYOGT0Z0 89(3609090900L LESZMgOOL L3YE30RB03OT.

33am9300L 3086006 odmMIObOMY 30dM033900 do®MomoOO LO3ZMI30 Jombzgdo:
® OMaMmM00 OBYx00m0 3eMoLYOdOL AMLBEVZM Y9030 3YMHIOIYMO IO OZOMRBRIO™MZ6900L
0038Mm70eMMmo0L ™Mby O MO BWOIJHMMd0 3ObLOBM3MOZL FoL?
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® ®O 39003Mma09M0o 30amMagd0 @O LOLBOZMM GLY®LYdO TggBymoL  bgmL
LOBMBOOMYOdM030 39(36096M90900L LEOZMHO0LOL FMLBOZM MO 0B6HIDIJTHYIOHYM™MO
3M339(h9630900L 3ob30MOMYOOL?

33a9300L 30d60L FgLOOVTNLOE FLBOZMOMO0 060 9OHMZBYIMO LHLBOZIMM 39330, BgLOOVT0-
Lo 3eMOLYOOL LOLZMMM® LOLYMIIMZOBYENMYd0, LESZMO-LBEOZMYd0L LEH OO, LOLZMMM
3oM9dm, IMLBOZMYMO O dOLBOZMGOGMMO  0bHIDIYMHYOHYMO  3M339(Hb(30900.
LOLBOgEMM MaLYOLYOOLY O 3GMVOIHO30L VB6OMOBOL LOWYJ3gmBg FOBLMG(309MEO
060939630900 BOOIOMIYM0 O OOHOBMGOIOMIO0 OHOMMYd0L CMBYHdDY.

06(h9®39630900L 399390010 TJgBOLYGOD EOOEOLHYOO 33mMa30L 303mmgdy, MmI
ROOIOMIYO O OOOTMOTOMYO FoMgdmdo LOBMILMYoMo30 3H(3b0gM9d9d0L
LBOZMYdY  TMOZOMAPIOMZObo  MoLY®LYdOLY ©@O LH®OHY309d0L  ZOIMYg6bgo0m
30070mM0o9LYOEO AMLBOZMMO  0bHIDIIMHYOY™  3MI3GHI63090L.  VTOLMVD,
06(h9™396(3090L YOO 3JMbOGL MOBB0BHZO YO LOLOOMO, OO0 0bHIDIJTHYOHYM™O
3™M339(hH96(30900L dob30mMOMYd0 dMOL bobgmdmago o Y6Yy39¢H0 3OMEgLO.

Abstract: Georgia is historically diverse country, which was conditioned by its geographical
location — beginning from the ancient period it has actively developing close and multilateral
relations with neighboring peoples and civilizations. The Black Sea connected Georgia with
ancient Greek and Roman civilizations, later with Byzantine and Ottoman worlds. Obviously,
these links have significantly reflected on Georgian culture.

As a result of globalization, Georgia’s ethnic map keeps gradually changing. New ethnic-cultural
minorities have emerged along with the so called “traditional minorities” (Russians, Armenians, Greek,
Azeri, Jewish, etc.), with whom there was some empiric experience of relationship. The new reality
has demonstrated the importance of integrating intercultural education in the school curriculum.

In terms of intercultural competence development, elementary school is particularly specific,
when together with formation of own cultural identity, different groups are being identified and
the attitude towards them is being shaped.

The target groups were Georgian primary school students (V-VI grade). “Our Georgia”
integrating three disciplines: History, Geography and Civic Education of Georgia was chosen
as the study subject. The choice was conditioned by specificity of social science teaching in
terms of intercultural education.

Based on the research objective, key study questions were defined:
® What is the level of cultural diversity acceptance in elementary school students and by what
factors is it defined?

® What kind of pedagogical approaches and teaching resources will promote the development
of students’ intercultural competences when teaching social sciences?

National curriculum, textbooks of respective classes, teaching-learning styles, school
environment, students’ and teachers’ intercultural competences were examined according to
the research objective. Based on teaching resource and practice analysis, interventions were
carried out on formal and informal education levels.
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Assessment of results has confirmed the hypothesis, that social science teaching in formal
and informal environment through diverse resources and strategies would improve students’
intercultural competences. In addition, interventions must be consistent, as the development of
intercultural competences is a long and continuous process.

—— & ——
Ramona MALITA, Professeur, Université de 'Ouest de Timisoara, Roumanie

Une géographie littéraire. Le temps-espace de la mer Noire chez Jean
Bart

A Literary Geography. The Time-Space of the Black Sea at Jean Bart

Résumé: Les notions de «temps-espace» ou de «chronotope» sont empruntés a Bakhtine,
mais applicables dans (presque) toutes les situations littéraires ou I'axe temporel rencontre I'axe
spatial dans la volonté de I'écrivain de tracer une trame romanesque. Le temps gagne de sens
dans une géographie spatiale, tandis que I'espace s’avére étre plus concret dans 'immédiateté
d’'un ou de plusieurs types de temps. Notre but est de mettre en lumiére le fonctionnement du
temps-espace chez Jean Bart dans le roman Europolis, publié en 1933. Roman trés apprécié
par la critique littéraire roumaine de la période d’entre guerres, Europolis est écrit par un officier
de marine, devenu écrivain par passion et vocation, non par métier; fin observateur de la mer
Noire et du Danube, il en est le raconteur sensible au-dela des connaissances scientifiques
poussées concernant cette mer et ce fleuve. Les géographies scientifique et littéraire se
donnent rendez-vous dans ce roman ou Jean Bart essaie de montrer I'exotique des frontiéres
nationales en général, du port de Sulina en particulier, la ou la mer engloutit et les eaux et le
nom du Danube. Notre hypothése de travail est que I'écrivain échafaude l'illusion du réel, donc
I'effet de vraisemblance du roman, sur plusieurs types de temps et d’espaces: nous allons les
détailler dans notre communication.

Abstract: The notions of “time-space” or “chronotope” are borrowed from Bakhtin, but the critics
are able to apply this concepts on almost every literary situation, when the writer wants to draw
a fictional “plot”: he needs a temporal axis to meet a spatial axis in aim to be “quasi realistic”.
The time makes sense in a spatial geography, while the space turns out to be more concrete in
the immediacy of one or more types of time. Our aim is to underscore the functioning of time-
space in Jean Bart’s novel Europolis, published in 1933. This novel was highly appreciated
by Romanian literary critics during the between wars period; it is written by a naval officer,
become a writer by passion and vocation, not by profession; he is a fine observer of the Black
Sea and the Danube and he is their “sophisticated” storyteller, beyond his scientific knowledge
about this sea and this great river. The scientific and literary geographies meet together in this
novel where Jean Bart tries to show the exotic national borders in general, the exoticism port
of Sulina in particular: the sea engulfs there and the waters and the name of the Danube. Our
working hypothesis is that the writer constructs the illusion of the real on several types of time
and space: we will detail them in our communication.
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Atinati MAMATSASHVILI, Professeur, Université d’Etat llia, Tbilissi, Géorgie

La mer Noire: Espace de vie et de mort dans la fiction géorgienne de
I’époque soviétique

The Black Sea: Space of Life and Death in Georgian Fiction of the Soviet Era

Résumé: Dans notre approche de la mer Noire comme espace littéraire, nous envisageons
de nous focaliser avant tout sur I'espace observé ou le point de vue de I'observateur passe au
second plan (Westphal). Nous allons ainsi mettre en perspective les différents points de vue
qui convergent vers un seul espace afin d’observer son image plurielle qui se forme et d’éviter
ainsi de cantonner notre regard dans une image stéréotypée. Par conséquent, I'étude de
plusieurs ceuvres d’écrivains géorgiens s’'impose. C’est sans doute dans les récits de Guram
Rchéulishvili (1934-1960) que la mer s’approprie la trame principale: elle devient I'espace par
excellence ou se déroule I'action, I'espace de vie et de mort des personnages (paradoxalement,
de l'auteur également qui meurt tragiquement dans la mer Noire a vingt-six ans); mais aussi
et surtout un espace interactif qui participe aux événements et devient le sujet et non pas
I'objet de la fiction. Chez Mikheil Javakhishvili (1880-1937) et sans doute davantage chez Leo
Quiacheli (1884-1963), la mer coordonne les événements: elle incarne cet autre monde en
voie de disparition en face du nouveau monde envahisseur et meurtrier des bolcheviks. C’est
un espace qui ouvre la voie a 'ennemi soviétique, I'espace d’ou le danger vient pour envahir le
sol, 'espace ou ’lhomme ancien trouve la mort/est assassiné par ’lhomme nouveau. Dans ces
conditions, les questions se posent: (1) De quelle mer s’agit-il? Son référent appartiendrait-il
a la réalité réelle et nationale, c’est-a-dire la mer Noire? Ou s’agit-il d’'un référent qui échappe
au dénominateur national: donc la mer en tant qu’entité concréte, mais non localisable,
non identifiable géographiquement? (2) Est-ce que cet espace (la mer Noire) renferme un
marqueur identitaire et politique? Peut-on parler que I'espace transposé en littérature «influe
sur la représentation de I'espace dit réel (référentiel)» (Westphal)?

Abstract: In our approach of the Black Sea as a literary space, we would like to focus first
and foremost on the observed space where the observer’s point of view takes second place
(Westphal). We will thus put into perspective the different points of view that converge on a
single space in order to observe its plural image that is formed and to avoid thus confining
our gaze to a stereotypical image. In this perspective, the study of several works by Georgian
writers is necessary. It is undoubtedly in the stories of Guram Rcheulishvili (1934-1960) that
the sea appropriates the main plot: it becomes the space par excellence where the action
takes place, the space of life and death of the characters (paradoxically, of the author also
who died tragically in the Black Sea at twenty-six); but as well it is an interactive space which
participates in events and becomes the subject and not the object of fiction. In the works by
Mikheil Javakhishvili (1880-1937) and probably more in the works by Leo Quiacheli (1884-
1963), the sea coordinates events: it embodies the old world endangered in front of the new
invading and murderous world of Bolsheviks. It is a space that opens the way for the Soviet
enemy, the space from which the danger comes to invade the ground, the space where the old
man finds death / is assassinated by the new man. In these circumstances, the questions arise:
(1) What sea is it? Does its referent belong to the real and national reality which is the black
sea? Or is it a reference that escapes the national denominator: the sea as a concrete entity,
but unlocalizable, non-identifiable geographically? (2) Does this space (the black sea) have an
identity and political marker? Can we say that the space transposed into literature “influences
the representation of the so-called real space (referential)” (Westphal)?
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loana MARCU, Maitre assistante, Université de I'Ouest de Timisoara, Roumanie

L’appropriation de la ville d’Istanbul chez Orhan Pamuk et Elif Shafak
Ownership of the City of Istanbul at Orhan Pamuk and Elif Shafak

Résumé: Istanbul, ville pourvue d’une riche histoire, située «entre les deux», représentant un
point de contact entre civilisations, religions, langues, ne cesse de fasciner les écrivains. Ville
cotiére et portuaire, marquée inlassablement par le multiculturalisme, bénéficiant de I'influence
de la Mer, elle dévoile toujours ses mille visages a des personnages qui arpentent ses ruelles
a pied ou en voiture ou découvrent ses falaises et ses richesses architecturales depuis un
bateau. Orhan Pamuk et Elif Shafak ne sont que deux auteurs, parmi tant d’autres, qui ont fait
de la «Sublime porte» un point focal, actif et significatif de leurs productions littéraires. Prix
Nobel de Littérature en 2006, écrivain dont les romans ont rencontré un grand succés dans
le monde, Pamuk nous livre dans Istanbul ses «souvenirs d’'une ville» connue, affectionnée,
a la recherche d’une identité, ni totalement traditionnelle, ni entierement moderne. Quant a
Elif Shafak, issue de I'immigration turque en France, elle fait d’Istanbul une source importante
d’inspiration et son roman La batarde d’Istanbul en est un exemple. Dans notre intervention,
nous nous proposons d’analyser la topographie et la cartographie littéraires, telles qu’elles
apparaissent dans notre corpus, et les significations dont elles s’accompagnent.

Abstract: Istanbul, a city with a rich history, located “between the two”, representing a point of
contact between civilizations, religions, languages, continues to fascinate writers. Coastal and
port city, marked tirelessly by multiculturalism, enjoying the influence of the sea, it still reveals
its thousand faces to characters who walk its streets on foot or by car or discover its cliffs and
its architectural wealth from a boat. Orhan Pamuk and Giséle Durero-Koseoglu are just two
of many authors who have made the “Sublime Porte” an active and meaningful focal point of
their literary productions. Nobel Prize for Literature in 2006, writer whose novels have met
with great success in the world, Pamuk delivers us in Istanbul his “memories of a city” known,
affectionate, looking for an identity, nor totally traditional, nor entirely modern. As for Elif Shafak,
from Turkish immigration in France, she makes Istanbul an important source of inspiration and
her novel La batarde d’Istanbul is an example. In our intervention, we propose to analyze
literary topography and cartography, as they appear in our corpus, and the meanings which
they accompany.

—— & ——

Gor MARGARYAN, Chercheur principal au Département d’Orient chrétien, NAS RA, secrétaire
académique deI'lnstitut d’études orientales, Académie des sciences de la République d’Arménie

Les témoignages des sources arabes de 9° — 14¢ siécles sur la mer
Noire

Résumé: Dans le cadre de ce sujet, nous essayerons de presenter les témoignages des
sources géographiques des auteurs arabes des 9° — 14¢ siéecles (al-Khorezmi, al-ldrissi, ibn
Khordadbeh, al-Masudi etc.) sur les pays et les peuples du bassin de la mer Noir. Outre cela,
on presentera aussi I'étymologie du nom de la mer Noire d’aprés les sources arabes qui
I'appellent mer Buntus, mer Naytas ou Nitas, mer Khazarien, etc.
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Sona MNATSAKANYAN, Independent Researcher, American University of Armeniam Erevan,
Armenia

Depiction of the Bosporus and the Sea of Marmara in Constantinople-
Armenian and Turkish Fiction

This paper centers on the different role that the waters surrounding Istanbul/Constantinople
plays in Turkish and Armenian Constantinopolitan literature. Mostly the Sea of Marmara
and the Bosporus are mentioned. The Black Sea makes rare appearance. In their striving
to oppose the transnational narrative of the Mediterranean, Turkish writers created a solely
national narrative of the Bosporus. Hence, Byzantine Constantinople transformed into Turkish
Istanbul. In fact, the Byzantine capital city of Constantinople, which was once conquered by
the Ottoman Empire, was conquered once again by means of Turkish literature. This time, the
conquest of the city was not a transition from one empire to another, but rather from an empire
to a nation-state.

Local Armenians call themselves Constantinople-Armenians, and the literature they create
Constantinople-Armenian literature. This is a silent and symbolic resistance to the Turkish
narrative, which emphasizes Istanbul as a new toponym to replace Constantinople. In
Constantinople-Armenian literature, the focus is on the Sea of Marmara rather than the
Bosphorus. This emphasis is expressed both in the name of the periodical that publishes
literary works (“Marmara”) and in various depictions of the Marmara in fiction. Before 1915, the
Marmara was frequently mentioned in Constantinople-Armenian literature, since the Armenian
community predominantly inhabited the areas around its shores. After the establishment of the
Republic of Turkey, the Marmara gained a new meaning, being used to symbolize an escape
from Istanbul. The Armenian community, a fragment of the former empire, turned from its
previous condition of isolation in the city towards seeking ways to flee from the city. It emerges
through their respective literatures, that those leaving Istanbul “see” the Marmara, while the
Bosporus is a sight for those who stay.

¢

Avtandil OKROSTVARIDZE, Associate Professor, llia State University, Thilisi, Georgia

dogo dmgab oMgomo - 30b6mMLYMO (30g30M0BOBE0OL 0bdHgGgLYOOL
™00994ho3? 0b6hgdoLE3Mm0bymo 33amg30L 939060

The Black Sea Region — Object of Interest of the Minoan Civilization
Too? Findings of Interdisciplinary Research

0gdoLgoo: TJogo BM30L  ®raombo  OEMOIOGOHM  09MABIMOLY @O  OMIdIYMO
(3030am0®0(30900L0 9gL3OBLOOL ®d09IHL BOMAMOEAEI6EO, VMO 030 J0bMLYMO
30300m0Bo(300L 0bHgMaLYdOL LABRgGO™MI0E F9OOMEO. 03 3HI0EIOYIMIO0L LOWYIZ39MmL
330dma3L hzgbL 3096 HoHOGOYMO 33(MIY30, HMIMOL 30dObOE Y™ FIMMMaz0YHO,
0OHJogmmmang®o, obHm®ogmo ©O JoomMManydo 3mMbo(3g3900L LO®WYJZ39MBY
3033903300 0MOamMboghgdoL aMga9boL MHJOMMOd MY F0MOYO™MO.
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00 LOOM LOZOMbOL FgLoOLBOZMO® doOOMOO 0J390bH0 33mI30L FgMEMMZNYO
3M33mMbgbhdg 303039090, HMIMOL I0BObOE 0YM, VO3393000 MPYTOZ0dM30L OMgOMmaA0
0060Mmgymo J308mm™m090006 LO® 0gbgdmEO FgLodmgdgmo ™JOhHmML ZoMgEbao.
339300L 9930 3o0M330, MMA O30 HMZOL OPYBOL OGYOMT0 FOBOMYJO0OL MIOHML
dm3m3900 dbmanm@O d39mo 3MMbymoL LOFGRM®ML LEVBYMOL 3G M™M306330080 0gbgdMEO
dgbodmadgmo, Mo 8603369MmM3006 0MaxababHhL BOMIMOagoL VvMamboghgdaL
99L390E00L GO MO0L LOLOMZJOMME.

3m3gOH™mLO ,0MOOEOT0” MHOIMPYB03xExD 9bgdO OOZMBOZHYO0L MYTOL O dM060THOZL,
OM3 9MHamboghgodo, MMIMIo0E J0bmLIMO (3030M0BOE00L BOMIMTOOIIbMYo0
0Y43696m, HGOM®MOL M3V OO bbom dEOMY 03MEBOYGJL gmembgmdom (Homer, VI
c. BC). 0mb603b67moL g303m (3bo@0o, 0Oamboghadolb 9du3goEnd dzgmo 3MmmbymobL
LOTgT™MT0 JgLOdMYd9MO 09690MOO FbMEMEO V3 (3030eMOdOE00L HYMO0L 39 omdo,
®oaoboE dob gobbmdEogmadol 08603369cmm3z0b0 MoLYMOLYOO OFOMOOIOMDO.
OMmamOE 36Mdomod, 306mMLIGMO 3030M0BE00L 3MMOxzLo LY3GMZYIMIOD MgGOOL
(LOBHMGMOLBOL) O@WIMI9d03 O3M0B300, HOL O3ME 930LBOZMImM 03 JOHOLHGMBOL
®HgomMIYMH0 OOHM. 30LO BOLTOGIOOOM OMOGNMYO0L 3993900 dg. 6. 1645-1600 BemgdobL
BOMamgodo 39bhygmobL (Balter et al., 2016), my3Eo hggbL d0gM gobbm®E0gmgdgemo od
0xgIMIJgo0L Rb-Sr 3036HM3GOM@OM QOMOMO0MmIgdoL ©Gm dgz. 6. 1480 — 1470 Bemgdab
ROMH3Mgod0 gt ygmol.

3obbm®E0gmgdgmo 3m3I3madLgdo  33em930L 9gOMTObYIMOL  OZOZT0MJOYMO
0MHaydgbMmado  030dg  J9ghHyYy3gmagdL, M3  O0OHamboghadoL  9dL3goEnd  dggmo
3OmbgmoL LOTgTMT0 Moo IMZMabd oym, MMIgmoi da3.6. 39-15 LOY3Y0I3Y
306bm®309MEIOMEO @O LEM®YE o3 bobagdmogde CO®MI Tg3mLO 030 omoydo
LOOYMHZIMOm. 03 §JL3gEOE00L JOGHOMOO 30HBO60 0J0JOMEO MIOHMLO O FOBOMYYMO
93036 ™d960006 30LO FM3M3900L HIJOMMMM®ME0g00L EOYIBRINJOO O FOMEO VT0LY,
LOZOGOYOME, Tom 3069030 TJgOoMEO  VaM9M3g obommo 3069000  dMJ0HdO3
(Okrostsvaridze, 2017).

009boE, ™y 03 ©oLZ3boL dog30dodMgdm O O3YT390m, ™MD OMamMbogHhgdaL
99L390E00 GYOMYOHO TM3MYbd 0ym, 30306 odmEOL, MM™MI Jogo HBM30L doMgomo
0b(h03y6 OOMIMY 3OE0MId0m MY, 3MYhHo-306mMLYMO (3030M0BOE00L 0bHaELOL
™m009gdHLOE BoMAMOEAaNbEO, ®OoE 030Dy  FghHY3gmaoL, M3 LogdodmzgMmM
b3gMmmMO3PYOdM30L ®oaz0mboL J39yb900L JOHMogEHMmMdgddo  3MgoLHMGMOYMO
39M0MOOOL Yoo ymamomoaym hodomymo.

Abstract: We are sure, that the Black Sea region was target of expansion for not only Greek
and Roman civilizations but appear to have earlier been in the spheres of interests of the
Minoan civilization too. The grounds to think so have been provided to us by our research,
conducted with the purpose to confirm or reject the credibility of the Argonauts voyage to
Colchis, through the available geological, archaeological, historical and mythological data.

To study this controversial issue, we focused on the geological component of the research, with
the purpose to find out where among the river placers of the Black Sea region gold panning
would have been more likely. As the research has shown, gold panning from the rivers in the
Black Sea basin would only be possible in the Svaneti province of the Colchis Kingdom, which
is an important argument in favor of likelihood of the Argonauts expedition.

Homer in his “lliad” several times mentions the Argonauts voyage and notes that the Argonauts,
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who were representatives of the Minoan civilization, went to Colchis long before the Trojan War
(Homer, VIl century BC). Therefore, the expedition of the Argonauts to the ancient Colchis
Kingdom could only be possible during this civilization, since its implementation would require
considerable resources. As we know, the collapse of the Minoan civilization was caused by the
explosion of the super volcano Tera (Santorini), so we tried to reliably assess the date of this
catastrophe. The adopted carbon year is in the range of 16451600 (according to Balter et al.,
2016). Nevertheless, the radiometry of Rb-Sr, conducted by us, placed an explosion during
1480-1470.

The interrelated findings of our complex research, demonstrate that the Argonauts expedition
to the ancient Colchis Kingdom was a true event that took place before the 15th century BC,
and the span of time since was enough to enclose it in a mythical shroud. The main purpose
of the expedition, most likely, was to obtain technologies of gold mining from river placers,
alongside the quest of the new lands (Okrostsvaridze, 2017).

Thus, if we share this conclusion and assume that the Argonauts expedition was a true event,
it appears that the Black Sea region has been in the spotlight of the Minoan civilization long
before the antiquity, and that Georgia was likely an important participant of the prehistoric
relations of the Ancient Mediterranean.

*

Nino PIRTSKHALAVA, Professor, llia Srate University, Tbilisi, Georgia

Bm30L ,ObLM3xo0L bgmMmmazbgdoL” MMOM goemodobgymo 3693mLGH3o
Otar Chiladze’s Mnemoschema of the “Art of Memorization” of the Sea

®9d0LYOO: oo oLHMGoIYMo dgzmgoom gob3oMmogoymo LogdEomo 3bMd0gMgdooL
d933mO  goban  3dodhoL  LogdhEomo MbhmMmmaoob Ebgdomd gbody ,LogdEom
M93mmy300“ (Raumrevolution) 06m@gdd ©O dImMabbImoL HMaM®»E 3OM3IYM™O
060300000 3OGOdMBbHOL FOLEHOOLO O gobdMIoENyd0L, 0Ly LOgOE0mO bodHoLO O
369000 LHGYIHIOOL 33OMYOOL 3MMgghH oYM dgbLOGMYd0T0. LOHOBHIMGLMO, OHMaMG
o0LObgdd gL @WebM3gbo Mobhg®OHY®Odo, MWaMMOE 3mmagdhoydo 39bLoghgdoL
9900030.

m0o® goanodobgymo 35089 ghmo 3oEo doomEO“ boghEomo BabMogoLb GM3930L,
063 dM30LEO6 ,39MO3YIMOE" FoH™MZ9dIYM0 F0BOL EGOIOHYM ©3d03L BOMTMOO3HOoL.
9LOO LOZOEOMO 36Md0gMgd0L (33CM0Yd0L MOBHYIOOHIYIOHYMO MY3MIDIOHO(30L: BOdOE-
6000F P306 @Obgymo BM30L BIEMIGHOL MOBEOMOBMdOMO ZOJOHMOO DJOMMOOLO
O 3Mmmagghog® 85bLOgMYO0T0. VTOZOOMYMOE OV3HMM0 gdgoLb 03 TgbLogkmyo0L
d960mhyb900L, 06y ,obLM3go0L bgemmzbgooL” LOYMOOE PooIomMmy® 3693Mbo3ye
bg®bgdL (0goolL 30LYMBY Ob3ggmo ,00m30"; v0gHoL , gL doBoMa“; gbgoOH ™ML
LOBOOLLYIMO Hom™*). 39E9oL FoMOL BYMBBY BoMgMo bEYdO, MY HMIME dYOT009OoL
3obm3M9ad0L B6gLOL FYE3MOMO WMMId dbOMgOYe LOZOEOM 3FbMO09EHHoOL, MOLOE
obomo LogdEomo BaLbMogohL WMOIMIOY, JBRO® LEMGOOE 30, ©IBOOIMOYOO
dm3yz900.

3060 dMydnbogManlL MOBOLbIVE, YM3gMmm3z0oL MoEombomyMo dmagbhoL dgd(339Mmo

R333MJoMN30 bALOJLO / SESSIONS ORDINARIES / ORDINARY SESSIONS

3000MLOO MMAMLOL FY3030 3OO FOL JgOHZO® F0MYOYNO JFOMMILO LOBFOL BOZINMOO.
030H™M3d(E 0dgbL gbo ®my oL TFoOMEMAEYTO BFOMZTIM ZIMHYOOTo dOLMMYH YOO
30600330L LobyL.

00 MMMA03000b odMIObOMY, LONBHIMGLMO 0T0L oM33930, MY MO 3OHBOLO3NOIMOO
000 Oy 03 3000MmMM®M3gaoL oLHMG®OIYMO BOOTOHYOO-BOOPYTOHYOMMAL JoOMYMO
39MbhIMoL BOMOamMaddo: MIY30 3MEIdg 3030d33cmo 3OmMIgmagL dgbobgd 69GmHIbIYIO
BoMHIMBOZImo0L  LOYFIDO WOIOOMO® 0ym  FogMOEIMIdYmo  LOJodhmzgemmdo
96030 M03bM30060 F0MMMMANYM-3MIHIH0 396MLOJOOL BYOMMOOM, OBHOZIOH™MOOOL
9mMYmEYOIM0, 39JOL 6I-0MOOMO JBOM JZOMIYI FIMHIMT0 0730 3MIYIOOYM
930, 30009 LOJOOMZIMMB0. MPYZ0 JOOMIYMMO FMEMIMMMGOL 39OLMBOFN, 0VT0MO60,
30330Logm 3MMIJMI® 33930000, MMIJGMMMOLOE dM30L 3ghygzn LOIYOIOML
LOBOOBMbYE, 600 OZT0 3O OL BOHDOOOJOMYOH0 BJLIZODZTYNMOO O FOIZOOOMOOL
30030390390, JoOoym  3mpycmodo dbgmo@ 3d™M0dgo6500 HMZOMLEMOOLMOB
030330609090 LOYFIHOL VBEORZOMO interpretatio graeca.

LBMGYEO TMOLMODL  EOIOZTOMYOPMO  dT0MOBOL  FOTMZZIMNOMOE  FOLZYMOBY®
LObYL 0®hHg3L  Jodmymo FIMBHIOO  LOZIMOGMO  OZDHM3MOBHGgHOL TggoboLol,
®o3 LOJOMZIMML GYEIREOOL 93O ™M3Ymo  HGOEOE0oL 3MbhadLuhdo LOZFOME
3060Lbgz03909mM 00 YEbM9bM3060 OZ3HMMHYO0L 30gH OLODHYMO JoOMIYMO I HIOIYmO
R96mMIg60L MO HGYHOLOZOO.

LOYZYOI9O0L BOH6IOBY MO O OGO BMZO BOOIMO®FGODO JOOMYMHOMZ0H6 LOOBOMZbM
LOZ®E9T0  FIMAIOIMO  0EIEHM™O0L LOJdMMYO ,0MO9LY ©O JYI603369mMmM3z069L
00Mm39ML (MPY3EO 03 ggmbom LOZOEOL LEOIYMOOE PHZIYIM® ZOoEOODHMYOOL 60FJYT0o
0em00 §038030d0L ,,33003M0L Ba®omgdo®, LOOE dMOLY O BYmMOL O30HOL30GMYIOLOL
HEOOOE00 9OHMBZOHO® 0OHM3930 O J30MHOHYLMOO FOBOMIL 9605900).

—— & ——

Nestan RATIANI, Researcher at the Chota Rustaveli Institute of Georgian Literature, Tbilisi,
Georgia

OMEO 3m39Mmbo JgEmaAoL y33900...
When Homer Makes a Mistake...

®900L9x00: 09N IHEYIMO HOOOE0O ODFZMBOZ3HYO0LAMZBOYOHMOOL BHPYZOL LOOYOIBYMOEOD,
396OJmO, 0mmM3MLOEOL (3080LOL LOBOZNOMEOD) ZMMbyMO3Ey oo LOBIYLHOM
BOMHIMOagoL. momJaoL ygzgmo ByomHm my 03hm©mo, GMIgmoE oMHamL 9303070L
30LOMEOM V319OL Y3900, MOBINIYZO YOO VMBIOOLOL O FOGOIGMYHOL FOIM(3930LOL
mModoL @YHOMYooL EMbadg 039MGMHgOL 0OLMBOLO O doLO 3gamMdMgdoL gdob. gb 0doL
300m bEYod, GMI 03 GMYMO FoMIGYHOL Zogmo FOYMNOMIOO OMZML 93030700L
6936090600 30730396 bOLOOMLO O OAMMHYHYM PYoOMHYODY.

3039b9030® 030LY, HMIOOFZMBOZHYO0L §JL3gOE00 YIZ3aMILOO O JOMBMMMa0YMHOE
oL Bob yLBEGgOL 9.6. d9MJBYMO HMTYJOOL OGO MOBYdYIM MHOTJOMOOL BHEB™modo, dobo
30x3MMHIgd0 Badommdom JgoMgdom az00b6am bobodo dmbEo @O ob HagdLhgdo,
OMIMo03 H3906 ML FM3393M3900 @O VOFMbOZHYd0L oLHMMOOL Fggbgdo, 6ob
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06 JLBEMYOL 3MIgEH™MLOL Lobgmom dohbggem ,mEoLYOLY HaJLAHL: 030030 d39MM0o,
30303 30MO FORMMIOO 3M3HEHMLOL HaJLAHIOH] 330006 dMbEO, ym3z9m dg3mbzy303d0,
@maLb hggbL bgmom o®LYdPMO ByodmgooL gbmdMmogo O LLZO Ho3oL dVbomOdO dVIdBL
309m0m90L. 3mIgEOH™MLOL ,mEOLYOT0" gt dbgymo oM 3g dLBOZEMOL MOLYZLL, HMaM®
360 @OOMYbAL ©0000OL LOFTMOMM™MT0, 3YOJdIYMm 0MOZOdY. 30M3g MEOOLY3LL MG
30GMIGIYHL OMIYBIOL O 0MHY306L FOL TNObOMOL. MEOLY3LO BoMIMEagboemo MmGo
A0GMHIOYH0Ob Fgmdyg gdob 0MHHYZL. LOOBHYGILM OLOY, HMA 30M39(M0 BOL EOBROMZO
9.6. 3emobgHaooL gosmom oo IMbEaL. Lododo 3eMObghgdo dog BM3zodo JgamLIMOL
aLY®39mMYoOL MPY30390 O oM FMGOL gogmo FbMMMM®MEO NOLMBOL 93030730 FMObgMbY,
LOBOT V0YHOL J39Y060T0 0Z0EMEV. MIYFBFO MOOLIYZLO LZOMOLO O JOMH0OOL LOWOMNOD
3dobL 0MhHg3L 3eMOBIHd0L gdoL dogmob. 306 3L gb 306086900, ™M MOOLY3L3Y 30
Bm30L 3O3YmBR0 3EMObIHYd0 IO OOOHIML V0VNOEVL ZOLOMBY30@®, 030D F0YMOMYHOUL,
™I 306 39L ©OEZ0MLOIYMBIIO O30 BMZ0L OPYBT0 YOO FMZNOBOMM. OGOV, FgMEY,
oM HgEOHBOH0YMO 3oL, 067 LEOOLO O JOMNdOOL OO LOTYMRBYMO, LOZOMOIYO MO,
d9L0booL LGOYHgT0d, HMIJMoE 0MbooL BMZOL HoMgbooL dMZOLMOL 0303306 dL. o0
M0 0mHOBOH0IYM0 3doL OMBIHOLOL 30O 3L OV, 0JIEO6 OdMIOBOMY, 3MIgO™MLOL
399LH™OO 08EYbOE ©TF3OMOO, M3 FoL dbLBO LFOGOEYdL. 3063 LOE dMOL 3oMzglL
336d3mo, HMIgm0 BM300L 07BdT0 YOO IMOL OL? MY30 V0VNOBY, 067 300 39L 37bdxmbdY
dmbgg®omado LAHIYFOG®TdO LObMTo EOLOIGYDYOMOE Togo HMZ0L gobobgmgemdo
(ITRO® 3MB3MIHIMO®, OMLABMGOL LOHYHGT0) HOLOBEOGOYMO 396030 3EMOBIHd0 YOO
3000MOML VB boBOMOL BLOEFOMGOTOE V3 3BOL OO OOA3IL O HoMgbooL BM30O6
3oLoOLam g LEYHY30 0g HOLOJWMYdIM LZOMOLO O JOOHNOEOL TFJIBRIMHML, bOEOY,
LOJI9 33093L LOZFOME 3MEIM 3IMIOOWOIYI VMHJOMMOL, OMIJIMOE 396HObOOMOE
396 096900 9OH®MOb6)MOL dOMHYEHBOMOYMO FOOIOYH0. 3MIGOMMMEn00 03 LOZOMbL
Ya©HomadoL 30m30 06 HM39096 @O MO30LYOIPYOO® 3OO MOY6 3O MM GI0L oM 339300.
dmbLYDbgdL T0dBOE® 0bLOLOZL ZobLbgo3gd0YmMo  3ymbom ZOBIOGOHML 3M3Ig-™MLOL
,MOOLYOLY dVMBOTOYMO FMBO339M0 O EOOBROIOML P33O30 3MHdoL F30mMb3xMYd0,
bmd 06 oML 3MIHEHMLOL 309G EOIZ9dYMO JOJLHMBO, OMIGEoE 030 HMZOLO EO
Ho®9booL BM30L OPYBIYOL Y30330MYdL, F0BOBINTOOMPYMO JO9IOO O, MY gL VLYY,
30306 0bLOOL, HOLMODb ggodaL bogag.

¢

Kevser RUHI, Translator, independent researcher & Parna-Beka CHILASHVILI (Fahrettin
CILOGLU), Journalist, writer / translator, independent researcher, Ankara & Istanbul, Turkey

Turkish-Georgian Literary Associations and Traditions of Translation

Abstract: Although the social and cultural relations between Turks and Georgians have
been based on long ages, the convergence of literary works and literature has only begun
in the second half of the 20th century. Of course before this period important works were
also translated. For example, in the 18th century, the Turkish language education book was
translated to Georgian, the Turkish Bible was prepared in Georgian letters, and some parts of
Kéroglu epic were published in the 19th century. But the beginning of literary translations is the
20" century.

The first literary translation to the Turkish was made in 1940. This is the first convergence
between Georgia and Turkey, along with literary translation and has begun an intensive
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interaction and curiosity is awakened to the Georgian literature in Turkish readers. After first
translations, it will take time for the conversion to become a tradition. At this point, after the
Soviet Union period is very important because cultural and social communication has increased
with the political changes, and this has affected the translations positively in terms of quality as
well as quantity.

In this contribution, we will first introduce literary works translated into Georgian before, and the
history of literary translation between the two countries will be evaluated briefly and the future
and problems of translation tradition will be discussed.

—— & ——
Charles SABATOS, Associate Professor, Yeditepe University, Istanbul, Turkey

Picaresque Rogues in the Black Sea Interliterary Community

Abstract: The concept of interliterary communities, developed by the Slovak theorist Dionyz
Durisin as an intermediary category between national and world literature, has been applied
to such regions as Central Europe and the Mediterranean, but has not been used extensively
for the countries surrounding the Black Sea. A marginal zone from the Western perspective,
this complex territory includes various political and cultural frontiers, making the application of
the interliterary perspective more challenging. However, the interwar period, which radically
transformed most of the region from imperial rule to modern republics, can be seen as a shared
period of social adaptation which produced a number of important novels. This paper, using both
Durisin’s theory of interliterary centrism and Yordan Lyutskanov’s concept of paired histories
of small literatures, will examine the influence of Black Sea culture on modernist writers of
the region, such as the Romanian Panait Istrati, the Odessan Russians IIf and Petrov, and
the Georgian Mikheil Javakhishvili. Their novels are characterized by a frequent use of such
Bakhtinian archetypes as the rogue or bandit protagonist, sometimes featuring picaresque
travel around the Black Sea as a textual manifestation of this interliterary community. The
polyglot nature of such ports as Odessa and Istanbul, and the history of Ottoman and Russian
domination in the region, gives coherence to the concept of an interliterary community between
such distinct regions as the Balkans and the Caucasus.

——— & ——

Elena SIMONATO, Teacher-Researcher, University of Lausanne, Switzerland

Swiss Communities on the Northern Black Sea Coast: Languages and
Identities

Abstract: My presentation will be dedicated to the destiny of Swiss colonies on the Northern
Black sea coast, from Odessa region to Georgia, mostly during the XXth century. Swiss colonies
on the Northern Black sea coast were founded in the 19th century on the initiative of Alexander
Ist to realize his idea of developing the Black sea coast region. These settlers represented all
main linguistic groups of Switzerland: Swiss-German colonies were located mostly in Crimea
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(such as Zurichthal), Swiss-French settlers were installed in Odessa region (the most known
colony is Chabo), and some small colonies of Ticinese settlers were located near Pyatigorsk.
In Georgia too, several small colonies were founded, for example near Borjomi.

My research project dedicated to Linguistic and Identity’s issues about these colonies (2016-
2019) allows me to make some general conclusions about cultural and linguistic aspects on
the life of Swiss settlers. In my paper, | will present some results of my research focused on
such topics as a) cultural situation of Swiss settlers in contact with local populations; b) mother
tongues within Swiss communities and the role of school; ¢) Swiss identity in contact with local
populations.

Materials from different archives which | have been working on show how the life of Swiss
colonies went on during the 20th century. Linguistic archives present the less known part of my
corpus: I'll analyze sociolinguistic survey of Swiss communities made in the 1930’s and in the
1960’s by Soviet linguists. Another important source will be Memories of Swiss settlers from
private archives.

These unique materials have never been presented to an international community.

¢

Vera SKVIRSKAYA, Associate Professor, University of Copenhagen, Copenhagen, Danmark

Black Sea Mobility and (im)migrant Literature: (post-)Soviet
Perspectives

Abstract: The Black Sea Region can be seen as a multiplicity of interlinking local histories
as well as the interactions, imaginaries and movements of people living around it. This paper
focuses on the literary/cultural production whose authors share a particular characteristic of
being (im)migrants and/or writing for migrants who have left the Black Sea. It asks to what extent
these literary works, which have become part and parcel of “nostalgia tourism” merchandising
and experiences, contribute to visions of the Black Sea as a transnational (rather than just
regional) cultural space.

¢

Natalia SVANIDZE, PhD, Independent Researcher, Ilia State University, Tbilisi, Georgia

LOOFMMO EMB0BOE0O OO ZYMDHIO YO HGOIZ0 Jog0 BMZ0L J399bgd0L
aod®g®oHydodo

Soviet Domination and Cultural Trauma in the Literature of the Black
Sea Space Countries
09d0LYo0: EOIMYINEIOMMOOL dMO3Ib0L FOIMELOYO0m O LOOFMMO Jo3doMabL

OROE0OMIYO0  Odmom, LLb3d ymxomo LoddmmMd ©aL3YOdMO03900L dLEO3LOE,
LOJOOMZIM ™M VMAMABEO VOO M OHOIYM-LOLYMIBOBMYOMH030 O LMEFOOMIYMO
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®gommonLb B0bodg, GMIJM3OE JgLooodobo dLOb3d 33Mm30 wWOHIOHOHYIOOL ©O
3Imbycob bogMgdo.

JOOMIMO MoHIOOHIOO/ZIMDOIOO 3MMMboyho 39MhomEol dobdomdg GOyLymo
@MI0606h™MA0LOEAN HYBOLHIBHMOOL YdMOzmaLo LOZOEI 0ym. ®ogo ™Md0YIDHYcO
30%9%900L godm, 3MO0byMO ZIMBHI®OE 00939 OHOG®YOEO 9.6. FMLZIMZ0L GYLamOL
@MI06o300L JMIML, Gmam®E 0339M00L 6900L309M0 39OOBRIM00. MOBOTJOOMZY
336006mM0  MoadoHmHob Gmam®mE  Jogo Bm30L  OgdoL  3MLEHLOOFMMO

3IMbIMoL 33930 MOOTOEOO JgLOdmMYdgMmo 3MLAHIMIMMboYOHo MobhgdOHYGHOL
390 MOMIMMIN0M3Y.

JoOmzggmo 369 mMad0L 3hdmoEoLbhI®o O 3bobha®dymo Haduhado JoOMmYM-OyLym
3OLHZOMMbOYH JOMOgOMMOgoL (0LY39, 00 BWMBHBG BodmdgMom TFoEOJMNH03xH
3MBRBMOgHgoL) 9bgoo, 33Mo067M0 MOBOTJOOMZg 3OMHBO 30 bodL JL3OAL Y3MHonbgmm-
LY OOOMOBOLEMOYRMYO00D FOIZMTOOJMOOL.

JOOMIYM-OYLYMO  JOMOJOMHMOg00L 363039 LoZombgdoL, dom JmdolL, obomo
0906H™MO0L BMGOHINMYOOL, ZMMMBOBYOYMOL EFEMO0HTMYd0LOZOL FOMOZOLYBRMIGOOL

33930L JOOMPM cMoHhgOHODHIOH I ©oLIIOLBY POYOOOEMO0m SMLEHIMETMbOOMOHIOL
09m®om ghomdo 60OHIMZOa900.

LOOFMIPOHO 30GOHO0ZTYO0L FOOROLYdOL 39MBObYbHYmo 3O MEgLOL, 3gbhE oL ©O
396MH0xgdoolb 1O®m0geHmMogdoL omdgdd 3gLOAR6Y300 Y3MV0bII MODHIGODHYMHOT03;
3OMMb0d9dYmm0 gd399600L LAHODHILOL ZOOBMYOOLO O OB LEHODHIYLOLOZOD ZOMOZ0LYRBRMHO0L
LYOHZomo 3LaOgLod 03 3MMEILOLY, GMaM®OEOE gL dobObd dogo dMaoL VydoL

amohg®OOHYMH9030.

JOOHMIPMO 09bH™MOIOL oOOdMYO0L MOZ0LYOYHJOd0 1990-006 BEengddo goOIMABEO -
0bOMO LMEBFOMZIMDHIOIMO 0EHOHMOOL BMOT0MHHOOL MOZ30LHOYMY090021-9LOY3906430.
yogomo boddmydo @E9bd®oL  o03h™®ohabhgmmdol domo  3MLHIMMMboYEHIV/
3MLHBMOIOHB0LHIYMTO EOLZIOLEd TMTOMO - VOO 0IEHMOOL LYO0gIHTY, ,3MLEH-
LYoV HYBBI‘ODHM3O TYIHGM3MMO0L gbHoOoMIMo (WOdOZIMOE) LOBMZMgdo ©O
@OOEEL LOZYNOMO dbOMO 0EIBHMOOL 3O63H3N(3YO0L 3BOL. MOBOTJDO™MZT J3DO0bIYM
3OH™MBOT0 LEO3L dBOBY O330MH3900L O OL3ZH9dOL FOTMHOBOL gHO30 EY00.

—— & ——

Anna SYDORENKO, Professor, Institute for Mediterranean Studies/Foundation of Research
and Technology, Hellas, Greece

Maritime Odessa: the Creation of a Seafaring Labour Force in the
Russian North Black Sea Coast during Transition from Sail to Steam

Abstract: Odessa is the most important maritime center in the Black Sea, but its maritime
dimension remains under-researched. The port-city of Odessa developed as the largest
commercial and shipping center of the Black Sea that was transformed to the largest grain-
exporting area in the world integrated in the global economy during the second half of the 19"
century until the beginning of the 20™ century. The ports of Russian Empire have always been
deprived of maritime labour. Bulk tramp shipping carrying mainly grain cargoes was in the
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hands of foreigners, like Greeks, Italians, English, Austrians, etc., who provided foreign crews.
According to the Russian laws, vessels with Russian flag were allowed to hire foreign sailors
that could not be more than 2/3 of the crew. The period of transition from sail to steam in the
Russian Empire and specifically in the northern Black Sea coast began gradually after the
Crimean War (1853-1856). The latter followed the example of European countries by creating
state-subsidized liner companies such as the Russian Steam Navigation and Trade Company
(known in Russian as ROPIT) formed in 1856, which concentrated in passenger shipping. The
Russian liner companies became the hotbed for the creation of a Russian seafaring labour
force. But bulk tramp shipping remained in the hands of foreigners, despite the much stricter
crew regulations regarding the participation of foreign seafarers. Within this framework the
authorities decided to “build” a new system to create a Russian (by nationality) maritime labour
force. The provision of incentives and privileges by the state, led to the formation of seafaring
communities from areas where people were mainly involved in agriculture. In this way, the
Russian seafaring labour force of the Northern coast of the Black Sea was formed by peasants
from the hinterland.

¢

Eka TCHKOIDZE, Associate Professor, llia State University, Tbilisi, Georgia

do30 ™30 Johmzgm AMAMM(339mmO HobOBgMgdda (XVIII-XIX LL.)
The Black sea in Georgian pilgrims’ writtings (18"-19" cc.)

m9dabyon:  XVII-XIX  bLOI39699030 Jobmggmo 3IMIMME39magdoal  Hobobgkmgdo,
FOOMOMOY, MOMEIbMIM030® 09300 06O 0M0L, FoaMO3 3603369tMM3z06 Byom@
0mM3Ma00 03 39MH0oMmEOL JOHoLHNObYMO B3O VEa0Mgd0oL JgLoLBOZMOE. 03 7JObGHOL
LOY3INILM BOGTMTOEFYOT O JOOMIYI oD IBODHYHOTo Hodmmg gododzomao (1703-
1764) 03 g0o. 306 09MHLOE03T0, 3MBLAHOBHOBM3MMLO O dYMHMBOL dmody 1755-59
Bomgddo 00madon®o @O HgdLuho (,0MboMmyd BA06EOMO @O LHYOMO dMBMLOZMgMOLY
0BNMMO, (HOFMMIGLEAOD JOOMMOLO FMOZOM-930L3M3MLOLY") 1852 BgmL godmML(EO
36md0mad Jobhmzgmao 39(30609M30 3. 0mMLYMMOOH63O. FM3z3006900m B30bEO 060D
dmadoymhmdL LOd0 Johmzggmmo, HMIGMOE 03 FMEBOYOHMOOL LOZOBRJOMD dMBYGL:
300mMa0 030mM0dzomao (1769-1850), 0mbo 3993060330 (1737-1821) @O omMoO39M®OL
dmoO30MH930L3M3MLO  3gHthg 3Mmbdmdgomo (1836-1909). Fomaob FobLOIYMHGYOYM
Y9600 m9dob dg30hghhgom hodmmgL, 0mbo 39mg3060330emabo O §30L3M3ML 39dHH gL
H9gLHIODY. doMGZ0 0Z30M0IZ30MOL L, 3MEBOYOMBO” BOIZMYOO® FJ0o3O3L LOIMFBOYOH™
9m9396hgoL; 06 FMBZ0MbOHMOL MY HMEIM® FOOOZNMOO O JgLOOOTNLOE, OO
BM30LMOL EOIO3TMYOPMO GAM(30900L dMBYPMO-30IM(3930mM 330069003M9dL. BOIHgoL
33790MmmME 930mdg 0R0JLOMYOL O 08 OdEZOML GMMaM® T0oMBO, BOZMIdOE
030b30mM9oL YO oMYdL.

03 LOBO AMIMMBZ9IM-FMEBOYOHOL HOBOBIDHOOL DBMZOLMODb POIOZ3TMYO0m IMbLYDYdOTO
doO0mMOO MM dL3EYIHBY 3oOLZ0MPY0O YIMOOMIOL: HBMZO HMZMG B 3MOIH0ZY™O
BOJHMEM0, 067 3oOOOE0Mad0L LOTYOMHdO (Y39mOdY LEMOORN, IBIIHYO0 O DMFFI®
9OHMOOIOM0) O DMZO OHMaZMM (3 93M(30900L OMIIZMYMO. LOJNZ] O3HMEML Fo30 BM3Z0L
30300 3MIPLEO MOZ30L0 FMFBOYOHMO0L ZOBbMG309Mgdd. F9LOOOB0LOE, gL HadLHYdO
LOZYMOLLIM EOLZZ69dOL OTMHOHOL FgLOJM GO MBOL 0dENH30 ¥ 39MOMOOL LOBMZOM
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00MmIOYHY00L EOLOEYOO® (dOMYFOEOL O VGOILMMME). 030L FoMZOMOLBNBYOOm,
M3 dLHMO CBBMOTOE0O OOE MY 09300 FMZ393M3900 JoO MY MobHgdoHyModo, O3
H99LMHId0L LOBYEBOIO ™ MOMLYdO JOMO-MGOO 0BDOOYdO.

00039 ©OML, HBM30L GOaMGOE  LOHGOBLEMGOH™M LOTYOEYooL FodmMboMzaLOL
3Mmobhodn®o oL3gJHd0E 03390900, MO0 0OMYT0 (067 LOBMZOM FMEBOYOHMOOL
306390 37694dH0) mLAdEMMOL 0839M00L 939mM360L, HMEO HOIMMY 3O00TZ30MAd O
0mMbo 399306033030 03MmadOYMgL (1755-59; 1805-1810), bmemm 3339 LOJOOMZgM™
®LgmoL  0839M00L  FJ9BoEAEI6MMdOT0d 39y 3MbFmBzgomolb ™ML  (1899).
LOOBHIDJLMOOLOE, OMIBHTMM IMbLYB0YOIYI O JOOMZJIMO TMIMIM(BZINIO0 MNOZ0ODMO
amadogdmoaoLOL Lb3zd BMZOLOE 0Yygbgdgb M MaM®E LOHGOBLEMGOHM LOTPOMIOOL
(doG0mOEO® 939mLL) @O gb Jogo dBM30L BVOIMOL FgEOMgdoL TJgLOdmMgdEMMOOLY(B

0dm930.

30LOMZ3OMOLBNBYOYMOD, OMAT gL 3MB3GgHIM™O HIJLHIO0 DMZOLMOD OZO33MIdIYIO
90m30900L 3993390 30LOFJO0MOE OOOL FOOMO. 3OBLOZYMNGJO0m dodMZaboogzm
JOoOHMZgm0 03hMmMYO0L o3 BMZOLMOL JAMEFOY® EOIMINYOYMIOOL: MO BoJOHJOL O
3MdbmdgdL dMIMO3L 0L HBYFM®M EOLOLYMYOPM O3HM®HOT0. MPIEOMY, YIMHOOMYO0L
3030 OOE BMEOO® BMZOLMOD FFOOMYOOT0 FMIMM(339(MJO0L EOIMINIOYMMJOO
@OMNHYOO.

Abstract: There are not many texts written by Georgian pilgrims in the 18"-19™ centuries.
Although, their quality and significance is beyond any doubt and they are regarded as important
sources for study of Holy places of that time. Timothe/Timothy Gabashvili (1703-1764) is the best
representative of this genre in Georgian literature. He traveled to Jerusalem, Constantinople
and Mount Athos in 1755-59. His relevant text (translated into English as “Timothy Gabashvili's
Travels to Mount Athos, Constantinople and Jerusalem”) was published in 1852 by a well-
known Georgian scholar Platon loseliani. After Timothe there are three more Georgian pilgrims
who traveled to Holy places and described their experiences: Giorgi Avalishvili (1769-1850),
lona Gedevanishvili (1737-1821) and bishop of Alaversi Petre/Peter Kontchoshvili (1836-1909).
From those 4 compositions only three will be analyzed in the current paper. Giorgi Avalishvili’s
“Travels” should be excluded, since it does not contain travel elements and emotions related
to sea (no information is provided how he reached a certain location).

Concerning to the Black sea two main aspects will be taked into account from those three
texts: the sea as a practical factor, a mode of transport (the fastest, the most effective and
sometimes the exclusive means of transport) and the sea which provokes emotions. All three
authors under investigation traveled through the Black sea (they started their journeys from
Batumi). Thus, they provide important information in terms of routes, since we do not have
many sources to define passenger ships’ destination from this port.

Georgian Pilgrims’ writings are good sources for investigation of political aspects as well;
Batumi was an Ottoman town during Timothy’s and lona’s journey (1755-59 and 1805-1810
respectively); during bishop Peter’s journey (1899) it was an important Russian port-city.
All Georgian pilgrims traveled through other seas (mainly the Aegean) as well. This aspect
enables us to make a comparison between the Black sea with other seas. Also, all three authors
describe their emotions related to the sea generally and the Black sea specifically. What are
their feelings when they “contact” the Black sea and how they perceive it - will be broadly
analyzed in the present contribution.
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Levan TSAGARELLI, Professor, llia State University, Tbilisi, Georgia

LOZOEOL  3MB(EY3HYOMOdOE0d dogo TJoMa3z9modzomob  0bdhgd-
3IMbIOHYm H™M3O630 3030060 303330. @MogLoMObOI0

Conceptualization of Space in the Intercultural Novel of Giwi
Margwelaschwili Captain Wakusch. In Deuxiland

m9doLYdN: 3030 BOMR39MOTZ0MOL  OZHMO0MZBOOWOIYMO  HEOMMZO0L  3O030¢HO60
303390 30639 MHmAv6d0 (Mm0gLOoMOBETN) LOZMEY 3obLOZYJNMYdIMmO LYFObH0ZYOO
@OH306OM30L FOHOMIOYM0O. BYMMMa0dIgdom ,OMm0gdLOMObEO" O ,0dLOEObEO"
Mm3Aobdo 0gabgde  ®mogoLYdYMO  HM3MMMaNYMO  EO30M0L30MYdd, OMTYHMO3
030330690900 0O 00Y6O® 3IMAGOROIM (3930600 O EOLOZMGM 93MrM™M30),
®o0OboOE  0IMMMENYem  (6oEoddo O M0dgMOmod30n) O  3MmMO®H03Ic
(hmOOmobho®oddo O ©3M3MOH0d) 3MmH0E0gdMOL6. dMbLYBYOVT0 FOOBOMODEYdO
hogdbddo  dmEgdgmo  doGomoo  LOZOEMOMO30  9gmmgdgbhado — ,0gLORBO",
,0mLOBIMO (30bgLodogaMygdn”, ,LObayz900° @O ,30330L0YM0 LO3OYOH™M 3ZM3Z30",
GHobmzoLOE @VdmYgbgoymo 0gd6900 GMmamMME 3mobogydmo LHGIIHYIOOMOdIOL
BOGOFMGOod0 99093039090 OB6OMOH033M0 dMOIMada (mm®H3o60), 0LY LOZOEMOM030
30QOOM00mMgo0L  F9EIFOE JIMMHIOOL 33930080 ©OTZZ0EMIOYIO  NIMOOIMO
00ama3900 (M9RYOM®0, 0OIMOOMO, IMOMBO O ZoHOoMo, G@I3M). OB6OMOdOL
LOWYJZgMBg BOOIMHBYOO 0L dOGHOMOO FObOLOOMYOYMO, OMIMOMOEF bOEOLHYOMO
boboL @gdm3obooL Hmbhomopodymo LogMEg 000Ebgde, ghmo dbMog, doL Jogh
AH®O dMJTIYM0 JEbmamabaob, o dgmdg 3bM0g, MOZOE 03 LOZM(EIT0 OBROOYMO
LYOZIMDAIOIMO O 39H9OMDHM30YMO  OEIOMIGO0LEOL.  LObyMmEOMIM, 9.6.
LObEMY3900LEO6 gobLbgvggdom, MMIMId0E 39OHOIOMIOHMOIOMO O FOZOHVOMOOM
boLOOMPYO006, EOJLOZBO O ToLBY FObMOaqdIMO ,30H90Y0900“ (MOBOL dO6Yo0)
30606H730006 3MOODMBHOMIOMI0MO OO O0B60T0IZIOHMO0m. 0333000 LOZOEMOM030
@oL3MBOE0O 9aLOLYMYOO 3OMHOZMBOLHOL HMBZMOE ZYMHYIOOMO FMEOL Fog3oMmobL
LYO39MLOYIO 3OMBOMOL ZOAM3ZINOL.

Abstract: In the first novel of Giwi Margwelaschwili’'s autobiographic trilogy Captian Wakusch
the space has a particular semantic function. By means of neologisms like “Deuxiland”
and “Dixieland” the novel exposes a special topological antagonism, which is not merely of
geographical provenience (Germany vs. Western Europe), but rather of ideological (Nazism
vs. liberalism) and political (totalitarianism vs. democracy) significance. The paper explores
the main spatial elements of the text — Dixiebahn, Wartburgen, Hauschen and Kaukasisches
Luftschlosstaking advantage ofthe analytical models elaborated within the classical structuralism
(Lotman) as wells as theoretical approaches established in Cultural Studies in terms of Spatial
Turn (Lefebvre, Bachellard, Deleuze, Guattari, Foucault). As a result of analysis there will be
determined the features that distinguish the totalitarian space of Nazi time Germany from the
hostile foreign countries on the one hand, and the subcultural and heterotopic places hidden
inside the very totalitarian space itself. In contrast to so called Hauschen that are described as
vertical and stable, Dixibahn and the Dixiebahnstationen (night bars) located on it are presented
as horizontal and dynamical places. This kind of spatial disposition serves to revealing of a
subversive profile of the protagonist as a wanderer between two cultures.
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Vera TSERETELLI, Associate Professor & Nino BUADZE, Assistante Professor, Akaki Tsereteli
State University of Kutaisi, Georgia

OOObLOOBOMbOMYMHO O  abhHgPoLE3MOboMImo  dLEYIHgo0
06(H039M0 O MObVIYJOOM3 39HOL BYbmIg6do

Transnational and Interdisciplinary Aspects in the Phenomenon of
Ancient and Modern Medea

madoLYoo:  dzgmog®mdbgmo  FomMEMMANoL  M30MLOROBM  BOGOIMIOOAYO6HMIO
3Mbdo 390903 00MmOZ30m39 @OOOMZ00 MMIOE00LY O 9339MMOE OTMbODHIYMO
BO30ME9bHE®0B3OL LOBMZIMYd0 O 030 FLOBMOM FJHYOOL JOM-gO M OOJIH030©
HOTMYOmMNd@OO.

009hoL dLYMO, OMIGENIOE EOYLGOYMGOgEMO 3EMIYHOMOHBI0m LOZOEYMO dMIYDIIO03
dm3omo, 0bhadOoLE3MObYM WIoMIGbo TM3a39M06d. 9O MOHIOOHIOHOL,
dyLog3aL, dbohzmmdOL, LIYM3HIYOHOL, 306930HMMOBR00L, JOOYIMZOHOR0OL, MYOHGOU,
obHMGHooL, odgdogmmmmaool, obHGOMbM3ooL, qGgLogmEmmaooL, dgmacmhoxroobd ©O
99003060L 06¢hgMgLOL LOZBO® 0J(39.

9990L Lobg, GMIgMOE GMYMO O B0bOOMIIZMIM0300, LOTYOMIOOL 0dmy3o,
0bH03IOMO0Ob IMYMMIdYMMO MObOFJOOM3gMOOI®Y HEOBLHOEFOMbOMYG ghHhomdo
30630bommm L. 30OMLOL Boby3z0m, 39O 3BOL MO ML, 39emomLOL d30M0330¢(M0,
3Obmo 3gxrz0L 009H0LY O M3JOBoEO 0EOL (39L. MYME. 958), 06 JOMMIgO ™ 3930H9L
(omE. 4,45) dLYMO, IO 00LMBOLY O J9My dSMY6OL 39WY 939™MLOL TJHMO.
LOOYEAbgMT0 TOL  MOY3obL LEYFDBYD, HOIGYOL P3YOEBI6 @O JYIMHOHMEOLI6.
936030090 030 d300M900L 333MYMM IO 0J(300 (,09090" d3. 6.00.431 6.) O, OHMamc
300EMJLYMOEOE YOO VIOV, LOY36990L oYM OO F0LIZ IJBOM SbEIMOJIO,
300%0390Mm0 O JMOgmbgooL ByomHm gobEo IMOZ30Mm  J39yobodo. FgoMgdomo
anohg®ObHIMoL F9HMOMMM™MZ0d LOTYOINYOOL 3g30dmMag3L 9 YO 3Ob30bOMM™ FGMOZOM
oL39dM3o, LbzoEOLL3d FZOOMOL MobhgdoHydOL, 960LO O gOHMZbIMm EMHBHH0dY,
LbgOOLDLZO J39yboL O g3mMJoL OEIMLOLYHOOOOL.

Abstract: Medea, an outstanding character of the ancient Greek mythology, destroyed the
boundaries of location and highly exspressed nationalism, and was formed as an archetype of
the world culture.

Continuous pluralism of Aiets’s daughter cut the edges completely and became an
interdisciplinary phenomenon. Medea became a subject of interest for literature, music, art,
sculpture, cinematography, theatre, history, archaeology, astronomy, phsycology, geography
and medicine. The character of Medea, that is contradictory enables us to do a research with
the aspects of trans-nationalism since antiquity up to the contemprorary era.

According to the myth, Medea is a granddaughter of the God of Sun, Helios, a daughter of the
king of Kolchi - Aiet and Ida (Hesiod. Theog. 958) or the goddess Hekate (Diod, 4. 45), first a
wife of Jason and later of the King of Athens- Aegeos. She was adored in Greece. They built
temples and sang songs for her.
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Euripides made Medea’s character as a killer of her own children (Euripides “Medea” 431
B.C.). Paradoxically, she became more and more popular, closer and inspirational across ages
in many countries.

Comparative literature methodology enables us discuss Medea with many aspects, how it was
shown in many ganres, languages and nations, in different countries and epochs.

¢

Lela TSIPURIA, Professor, Iv. Javakhishvili State University, Thilisi, Georgia
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Variations of Classical Literary Theater in Contemporary Theater: the

Countries of the Black Sea Space at the Tbilisi International Theater
Festival
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Tamar TSOPURASHVILI, Professor, llia State University, Tbilisi, Georgia

JeOoLH0ObYMO b6gm3MOMMboddn MMaMME ghmooba FIMbIOHIYMO
LO3®EOL 60B0LO 030 BM300006 HY3H™B0VI®IY? 0MOby 39HH0BOLO
@O 09OmmmEO JMmLOYOZIMOL JM3godHoMo 3OM3MmaL Elementatio
theologica-dg

The Christian Neoplatonis as a Basis for Unified Cultural Space from
Black See to the Teutonia? The Commentaries of Joane Petrizi and
Berthold of Moosburg on Proclus’ Elementatio theologica

m9doLYoo: 3mbLYBYdOT0 Fobbomymo 0gdb6g0d 3OHMIMAL  HEOIHOHOL “3O03306EH60
m3m0bIgHY3gmmooobobo”  (Elementatio  theologica) ®9Eo®wE0d 9MIMLOZMIM
LOFOOLHOObMTo 0MOBY 39h®0BoLYYMO 3MTHoHOGOOL LOXBYI39MBY, ghmo dbMog,
O Jgmtg dbMmog, ©oLOgmam LOIOOLHOObMT0 dgEHMmMEOM IMLLYOHZIMOLYIYIO
3M3g6homoL Lo®Yydzgmbdg. dgbhmmmoob 3Mm3gbdhoda (Expostio super Elementationem
Theologicam Procli ) @o069Mo 1340-1362 6cmgdd0 ©o 93Yomgom@o 3OHMImL hGoghohoL
MOMObY® MOGMZ3dbL, OHMIGMOE EM3N0603069(M0 d9MOL JOoMOOd FMYMd939em0L 3096
0ym JgbedIgagoymo. omobg 39bh®obobgymo MOMadobo O 3MIgohodo 3O MIMaL

H99LHDdY 12-9 LOYZYOO M HOOOMEYOO.

3OH™M3maL 30H9H0L 36900LMO6 FoFOOHMYOOT0 dLYZg dobboemymo 0g6900 dbMbNIYHO
amOm0byMo hodLH “BodYdmMO Bogbo” (Liber de Causis), 30LO OLHMGOOIYI-BOMMOLMBOYHO
3603369mmMO0 O 3o3MmMagbo. dmbLYBgoOL F0BObO 096900, bOBO FogLEOL 3O M3ZMaL
causa-causatum-ob @MJHE®0boL 03 L3gEOBROIIH dL3gIHadLO O JgLOdOTOLOE, Tom
0b6hg®3MYHO3090L, OB Elementatio theologica-b JOOMYM O MOMOBYM NOMZ3v690300

dm3939aO.

Abstract: In my paper | will discuss the perception of Proclus’ Elementatio theologica in the
Eastern Christianity on the basis of commentary made by Joane Petrizi on the one hand, and
in the western Christianity made by Bethold of Moosburg on another hand. Berhold’s Expostio
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super Elemetationem Theologicam Procli written between 1340 and 1361, was based on the
Latin translation of Proclus’ treatise made in the end of 13th century by the Dominican William
of Moerbeke. Joane Petrizi has translated and commented Proclus’ text in the 12th century.
Regarding Proclus’ causa concept | will refer also to the anonymous Latin work Liber de causis,
its historical-philosophical meaning and influence. The aim of the paper will be, to outline the
specific aspect of Proclus’ causa-causatum doctrine and its interpretations, that are to find in
the Georgian and Latin commentaries of Elementatio theologica.

¢

Marc WEINSTEIN, Professeur, Université Aix-Marseille, Aix-en-Provence, France

La mer Noire de Mandelstam
The Black Sea of Mandelstam

Résumé: La mer Noire occupe une large place dans I'ceuvre de Mandelstam. Elle est présente
dés le début de l'itinéraire poétique, avec le poéme «Hagia Sophia» composé en 1912; elle
persiste dans le cycle Tristia (1915-1920), nommeé d’aprés le recueil du méme nom composé
par Ovide pendant son exil a Tomes (Constance dans la Roumanie actuelle). Et elle inspire
encore certains poémes de la fin, notamment le célébre «Tiflis» de 1937.

Chez Mandelstam la mer Noire est un espace mythifié qui «déforme» la réalité et choisit
ses lieux. Les rivages de la Bulgarie sont absents; ceux de la Turquie et de la Roumanie y
figurent indirectement, masqués par une longue histoire qui impregne silencieusement le tissu
verbal de certains poémes. L'Ukraine, la Russie et la Géorgie sont privilégiées. Les mots de
Mandelstam, y compris les mots étrangers (pour lesquels il avait une affection particuliere),
prolongent la matérialité infiniment diverse des paysages, des langues, des nourritures, des
visages, des arts, des architectures pontiques. Le poéte ravive en quelque sorte I'étymologie
du Pont Euxin: «la Mer Bienveillante-Accueillante envers les étrangers».

Je me propose de voir comment cette diversité évite I'éclectisme en s’agrégeant sous la forme
d’'une russophonie étrangére. Ma thése est que cette russophonie étrangére et étymologique
de Mandelstam permet a la mer Noire, qui unit 'Europe et I'Asie, de condenser 'espace-temps
meéditerranéen, la Méditerranée étant elle-méme l'incarnation d’'une culture universelle, en
réalité «pluriverselle». Le tout est de savoir ce qui, dans cette russophonie xénophile, permet
la synthése poétique.

La synthése poétique se réalise notamment grace au vaste motif de la «noire mer» (qui n’est
pas nécessairement la mer Noire). Dans le monde mandelstamien, en effet, la «noire mer»
précede, ou en tout cas accompagne, I'apparition de la mer Noire. Il sera donc nécessaire
d’explorer le sens poétique du noir en soi (car I'adjectif poétique qualifie non seulement la mer,
mais aussi le soleil ou la terre-tchernoziom), puis le sens poétique de la mer en soi (car la
mer poétique est aussi une matieére qui se laboure). Peut-étre verra-t-on alors que la collision
amicale du noir et de la mer engendre une mythologie du mouvement spiralé — tourbillon marin
qui, dans le noir de la nuit étymologique, rend aux mots la liberté combattante de se détacher
des choses habituelles et de s’unir amoureusement a des choses nouvelles mais parentes des
choses anciennes, voire antiques.
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Abstract: The Black Sea occupies a large place in the work of Mandelstam. It is present
from the beginning of the poetic itinerary, with the poem “Hagia Sophia” composed in 1912; it
persists in the cycle Tristia (1915-1920), named after the eponymous collection composed by
Ovid during his exile in Tomes (Constance in present-day Romania). And it still inspires some
late poems, including the famous “Tiflis” (1937).

In Mandelstam’s poetry the Black Sea is a mythical space that “deforms” reality and chooses
its places. The shores of Bulgaria are absent; those of Turkey and Romania are included
indirectly, masked by a long history which silently impregnates the verbal matter of certain
poems. Ukraine, Russia and Georgia are favored. Mandelstam’s words, including foreign
words (for which he had a particular affection), prolong the infinitely diverse materiality of
Pontic landscapes, languages, foods, faces, arts and architecture. The poet revives in a way
the etymology of the Euxin Bridge: “The Benevolent Sea-Welcoming to Foreigners”.

The aim of this paper is to see how this diversity avoids eclecticism by aggregating the form of
a foreign Russophony. My thesis is that Mandelstam’s foreign and etymological Russophony
allows the Black Sea, which unites Europe and Asia, to condense Mediterranean space-time,
the Mediterranean being itself the incarnation of a universal or “pluriversal” culture. The point
is to know what, in this xenophile Russophony, allows poetic synthesis.

The poetic synthesis is realized thanks to the vast motive of the “black sea” (which is not
necessarily the Black Sea). In the Mandelstamian world, indeed, the “black sea” precedes, or
in any case accompanies, the appearance of the Black Sea. It will therefore be necessary to
explore the poetic sense of black in itself (because the poetic adjective qualifies not only the
sea, but also the sun or the earth-chernozem), then the poetic sense of the sea itself (because
the poetic sea is also a material to be ploughed). Perhaps it will be seen then that the coming
together of the black and the sea engenders a mythology of the spiral- movement - a marine
whirlpool which, in the darkness of the etymological night, gives the words the leeway to break
from the habitual things and to unite lovingly with new things, but which relate to old, even
ancient things.
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